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Twin Peaks—Five Years Later 


Five years ago—on Sunday, April 8, 1990—Twin Peaks 
debuted on ABC with a two-hour pilot. The following 
Thursday, the one-hour episodes began. 

Has it really been half a decade? The show certainly 
didn’t gradually creep into the television audience’s con- 
sciousness, but arrived with incredible fanfare. Just a few 
years earlier, Mark Frost had been a major creative force 
behind the award-winning Hill Street Blues, and David 
Lynch received a best director Academy Award nomination 
for Blue Velvet. As word of their collaboration on Twin 
Peaks spread, industry insiders familiar with the project 
could hardly contain their enthusiasm. 

The first major magazine article veered toward hyper- 
bole. The cover of Connoisseur magazine (September 1989) 
announced its opinion of the relationship TP would have 
with television: “Twin Peaks, The Series That May Change 
It All.” The title of Howard Rodman’s lengthy article inside 
dropped the indecision and simply became “The Series 
That Will Change TV.” 

Before TP even hit the air, Wiseguy was already airing 
episodes that made references to the show. A serial killer 
stalked the town of Lynchboro, Washington, which was 
inhabited by an array of strange characters. (One of the 
show’s writers was Robert Engels!) 
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Connoisseur gets the hyperbole ball rolling with this 
cover story—months before Twin Peaks will hit the air. 
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TV Guide’s extensive coverage began 
with articles on Joan Chen (February 17 
issue) and Richard Beymer (March 24)— 
both before the show’s airing. The first 
issue of Entertainment Weekly (February 16) 
noted, “Who killed Laura Palmer? Right 
now, the question isn’t on anyone’s lips, 
but ABC hopes to change that with its hotly 
anticipated series Twin Peaks, David Lynch's 
prime-time soap....".. The March Details 
featured interviews with Lynch and Lara 
Flynn Boyle. The March/April Film Comment 
praised the new show. Even Harper's Ba- 
zaar gave the show a nice review in their 
March issue. 

And the show had yet to be broadcast! 

By the time April 8 rolled around, nu- 
merous ads and newspaper columns added 
to the anticipation. The premiere scored 
big in the ratings with a 21.7 rating and 33 
share. Four days later, the first one-hour 
episode pulled in a 16.2 rating and 27 
share—even though competing against the 
highly-rated Cheers. 

A slew of publicity followed, including 
major articles in Time and Newsweek, an 
Entertainment Weekly cover feature, and nu- 
merous TV Guide articles (we’ve heard that 
TV Guide assigned a full-time writer to the 
show). Soon, Lynch would be in France 
picking up his Palm d’Ore award for Wild at 
Heart at the Cannes film festival. The 
whole world seemed to be going Lynch- and 
Twin Peaks-crazy. 

With such incredible early raves, a 
backlash was bound to occur—especially 
considering Twin Peaks is essentially a 
non-mainstream type of show Twin Peaks 
was. The signs came early. By episode 
1003, the series was down to an 11.3 rating. 
The first season finale and second season 
premiere did better, but soon TP was hov- 
ering around an 8 rating; then, after 
Leland’s death, that dropped again to around 
a7 rating and 9 share. 

This decline is well known, and many 
theories have been advanced offering ex- 
planations. We won’t review those at this 
time. We've more concerned with another 
question: Five years after the introduction 
of Twin Peaks, how well does the show hold 
up? 

Our answer may seem obvious. We are, 
after all, publishing a magazine called 
Wrapped in Plastic. Okay, the conclusions 
we reach won’t startle any of our readers. 
But let’s consider this question anyway. 
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Just how good was/is Twin Peaks? 

lronically, as we were preparing this es 
sav, the fifth anniversary issue of Entertainment 
Weekly hit the stands. It’s quite a nice issue 
that looks at the films, books, and television 
shows from the past five years and offers some 
second thoughts. Five years ago, EW praised 
the show. Their eighth issue features Lynch 
on the cover, contains twelve pages of articles, 
and remains an essential collector’s item for 
TP fans. How does EW view the show today? 

Not very well. In a review of EW covers 
throughout the years, the Lynch issue is 
grouped with Hammer and Vanilla Ice (yikes!) 
under the category, “How to Fall on Your Face 
Without Really Trying.” The text comments 
that “Lynch swiftly became the man who peaked 
too soon when the bang-up show ended with a 
whimper. ‘You have to be ready to fail,’ Lynch 
told EW—and he was readier than we thought.” 

Even harsher is EW’s television critic Ken 
Tucker. Back in FW18 (June 15, 1990), he rated 
the show A+, writing, “How pleasurable it is to 
really care about a TV series, to the point of 
(national) obsession.” And now: 

“Forget Twin Peaks—it’s old reliables 
like Roseanne that are TV’s true high 
points....In recent years, I’ve done my 
share to contribute to the media hype 
surrounding such television ‘events’ as 
Twin Peaks(1990-9 1) and Wild Palms(1993). 
These were but two productions ambi- 
tiously devised to alter the 
medium. Yet from a distance now, the face 
of the medium looks a bit smug. Whenever 
anyone messes with the TV verities—real- 
istic narrative, sympathetic characters, 
decisive resolutions—the result ends up 
being hailed as a breakthrough, and then 
people go back to watching what they al 
ways want to watch anyway: well-crafted 
comedies and dramas. In this sense, | fell 
prey to a common trap for any writer traf- 
ficking in pop culture: overvaluing novelty 
and underrating skill, sincerity, and tech- 


face of the 


nique.” 


One can like or dislike Twin Peaks; we admit that it’s 
not a show for all tastes. But unless we’re mistaken, 
Tucker is suggesting that the show doesn’t even exhibit 
skill and technique! Even if we grant him the “novelty” and 
“sincerity” charges (just for the sake of the argument; not 
that we agree with him), how can Tucker be serious? 
Examine any of the various elements of TP—the acting, 
dialogue, cinematography, use of music, thematic con- 
tent—and “unskilled” cannot be applied. 

We acknowledge that some shows were great in their 
time but look achingly dated today. All in the Family is a 
good example. It contains brilliant performances and deft 
writing. We’re huge fans of the show. But it’s undeniable 
that some of what seemed like clever “topical” comedy at 
the time now seems like a half hour of shouting and 
stomping and posturing. 

Obviously it’s impossible to render a decisive judg- 


Who killed 
Laura Palmer? 


doughnut? 


What's 
the FBI 
doing here? 


videotaped 
Donna and 
Laura in 


likea 


the woods? 


aTWINa 
PEAKS 


A> 


BOC) 


w 


The week before Twin Peaks began, ABC placed these four “teaser” 


ads in TV Guide. 


ment on a show’s longevity four years after its cancella- 
tion. But we can say this: we have not seen anything yet 
to topple Twin Peaks trom its throne. Our guess is that it 
will have a timelessness to it, partly because the series 
exists in its own world. Even in 1990, it had a weird fifties- 
ish feel to it. By creating an isolated world (it even had its 
own unique music), Lynch and Frost buffeted many as- 
pects of the show from dating. It reminds us of The 
Prisoner in that respect. One of the amazing things about 
that show is that for the most part it exists in its own 
isolated world. Even the costumes have a kind of timeless 
quality that remain cool over twenty-five years later. (How 
many other sf/fantasy shows can claim that?) 

Twin Peaks excels in numerous areas—a rare feat for 
television. The acting is first-rate; the show combines 
actors with established feature film careers (Kyle 
MacLachlan, Joan Chen, Miguel Ferrer, Piper Laurie), 
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If you 
miss it tonight, 
you won't know 
what everyone’s 


talking about 
tomorrow. 


“Unprecedented. Out-dazzles 
all the new network shows. 
This you gotta see.” 

Tom chow The Wruhiengton Pear 

“Extends the boundaries of 
network television.” —co megan. 


“The series that will change 
TV.” Commoner Mages 


The Second @ Season 


Who killed Laura Palmer? 
What's the FBI doing here? 
Who videotaped Donna 
and Laura in the woods? 


Special Preview New Series 
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Like every town you've ever seen. 
And no place you've ever known. 


ABC’s three-page TV Guide ad for the two-hour Twin Peaks pilot on Sunday, April 8, 1990. 


actors with previous notable television roles (Michael 
Ontkean, Peggy Lipton), excellent character actors (Ray 
Wise, Jack Nance, Richard Beymer, Russ Tamblyn), and 
exciting new talent (Sherilyn Fenn, Sheryl Lee, Madchen 
Amick, Lara Flynn Boyle) into one of the finest ensembles 
ever to appear on a television series. 

The technical aspects are also amazing; each episode 
feels like a mini-film, no doubt helped by the strong 
filmmaking background of many of the creative personnel. 
Angelo Badalamenti’s score remains unequalled in tele- 
vision (helped at times by Julee Cruise’s wonderful 
vocals). The cinematography is on a 
completely higher level than other 
television work. Numerous scenes 
take place at night—much more dif- 
ficult to do on a television budget 
and schedule—instead of simpler 
studio or daylight shooting. Not 
even The X-Files—the best-photo- 
graphed show right now—matches 
what TP did years ago. 

Finally, the series showcases 
some astounding writing—on more 
than one level. The dialogue is 
clever and memorable, attested to 
by the number of witty lines fans 
enjoy: “Damn good coffee,” “This 
must be where pies go when they 
die,” “The owls are not what they 
seem,” “That gum you like is going to 
come back in style’—we could go on 
and on. Heck, we could include allof 
Albert’s lines! 

And yet the show turned out to 
be about more than quirky, well- 
acted characters delivering wonder- 
ful dialogue in beautifully-filmed set- 
tings. Twin Peaks could have stopped 
there and already been ahead of 
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ABC's ad for the first one-hour episode, 
initially televised April 12. pr 


most television. But Lynch and Frost went further; they 
gave the series a soul. They tapped into grand themes— 
archetypes that have arisen out of religion, mythology, 
and fairy tales to form the basis for much of the greatest 
stories and literature of the ages. Then, to keep,the show 
from becoming ponderous, they set these themes side by 
side with humor that ranged from bizarre (Gordon Cole, 
Nadine) to quirky (Lucy, Jerry Horne, Pete) to downright 
slapstick (Andy). 

The final package of formidable acting, writing, music, 
and cinematography became Twin Peaks, a unique show in 
television history—attested to in 
part by the continued interest in the 
series and the many thoughtful es- 
says and analyses written during 
the past several years. 

Five years after Twin Peaks de- 
buted, ER is doing some innovative 
work; Homicide constantly astounds 
us; The X-Files (one of Tucker's cur- 
rent favorites) has occasionally been 
extraordinary. But when we watch 
five-year-old episodes of Twin Peaks, 
we remain enthralled with the in- 
credible quality of the show. 

If a show comes along that we 
believe is better than TP, we'll point 
it out. But so far, we haven't found 
one. 

Twin Peaks is not a failed televi- 
sion experiment in weirdness. It is 
a successful example of the incred- 
ible quality that is possible—though 
rarely accomplished—in the ridi- 
culed medium of television. 


Craig Miller 
John Thorne 
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Ever since Wrapped in Plastic began back in October 1992, two 
names have topped readers’ interview request lists. One is not 
surprising: David Lynch. The second was requested just as often: 
Sheryl Lee. 

We 'lladmit this surprised usa bit. Although we loved her work, 
we wondered if we were alone in ouradmiration—Lee seemed to get 
relatively little press coverage. There were the initial ubiquitous 
images of her homecoming queen photo and the “wrapped in plastic” 
head shot. But soon, all the attention shifted to Kyle MacLachlan, 
Sherilyn Fenn, Lara Flynn Boyle, Joan Chen, and others. 

We thought that Lynch, Fenn, and 
MacLachlan would be the most-requested 
interviews. We were pleasantly surprised 
when Lee and Lynch ran neck-in-neck for 
top chowe. Now we realize that we hardly 
comprise a small, exclusive club. Sheryl 
Lee has many, many fans. 

All along, our goal was to make WIP 
16, the Twin Peaks Fifth Anniversary Is- 
sue, something special. That goal was met 
on January 18, 1995 when we spoke uth 
Sheryl by phone just shortly before she 
headed off to the Sundance Film Festival. 
Craig Miller and John Thorne conducted 
the interview, which was transcribed by 
John. Special thanks to Jake Klein for 
making the necessary arrangements and 
scheduling, and of course to Sheryl Lee for 
taking a generous amount of tune in talking 
uth us. 


Miller: We hear that you are going to be 
receiving an award at the Sundance Film 
Festwal. Tell us about tt. 

Lee: It’s called the Spirit of Sundance 
Award, and it’s being given by Women 
In Film. 

CM: Is it for any particular film, or just a 
general award? 

SL: As far as I've been told it’s a general 
award for my involvement in indepen 
dent films. 

CM: Well, you've got quite a few projects coming up, and we'd like 
to ask you about each of them. First, Fall Time. 

SL: Fall Time stars Mickey Rourke, Stephen Baldwin, Jason 
London, David Arquette, and Jonah Blechman. It takes place 
in 1957, and it’s about three young boys who try to pull a prank 
and rob a bank and run across the paths of two real robbers. 
It’s kind of symbolic of what this country was like in the 
fifties—how on the outside it seemed so All-American, apple 
pie, “aren't we great,” but underneath was a very dark 
undercurrent of denial. It’s also about how children playing 
around with violence can go bad. 

CM: Who is directing this? 

SL: Paul Warner, who has a huge résumé of theater experi 
ence. This is his first full-length feature. 


Laura Palmer—Homecoming Queen 


Thorne: Tell us about Homage. 

SL: That is written by Mark Medoff, who ts a famous 
playwright. He also wrote Children of a Lesser God. Homage was 
originally a play called The Homage that Follows. The film stars 
Blythe Danner, Bruce Davison, Frank Whaley, Danny Nucci, 
and myself. 

| love this one! It’s about a young actress who is the star 
of a nighttime television show. She’s coming off drugs, but 
she’s still drinking a lot. She goes home to her small town in 
Las Cruces, New Mexico to try to heal. Her mother has hired 
a young man, named Archie, to help 
with the farm. It turns out that 
Archie is Lucy’s biggest fan and 
becomes obsessed with her. 

To me, this film represents the 
relationship between a celebrity and 
the public and how warped it is. 
Because a celebrity is just a real 
person who has a different kind of 
job. Most of the time they're just the 
same person they always were deep 
inside. But because of the hype this 
country does with our media, people 
are presented in a way that isn’t 
even real. Their personal, most 
private lives become so public. It’s a 
great script! 

CM: Did you feel a little odd going from 
a theater background to a suddenly 
popular television show? Twin Peaks 
was the talk of the town and “Who 
killed Laura Palmer” was the catch 
phrase that everyone was asking. Did 
you feel a little unworldly moving 
through that transition? 

SL: Oh, it was completely surreal. 
I never even thought about doing 
television. That never crossed my 
mind. I just wanted to do theater. | 
was living in Seattle, and that's 
where I met David [Lynch], and 
that’s where | got cast. We shot this pilot, and they all left 
Seattle, and I stayed up there and kept doing theater. Then 
David called me about six months later and said, “Do you want 
to move to LA and work on the show?” | said, “Yeah! I'll move 
to LA with a job, of course!” 

So, we had shot the pilot, and then it aired. And I 
remember that night as if it were yesterday. We had a big party 
at our house, and a lot of the cast members and crew were 
there. It was airing on television, and the phone started 
ringing. People on the East Coast had just finished watching 
it. There was this wave of people across the United States 
calling as soon as it finished airing in their time zone. It never 
occurred to me that it was going to air on other people's 
televisions! | thought it was only on mine! [Laughter] Very 
surreal! 
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CM: The other project that we just found out about was Follow the 
River. What can you tell us about it? 

SL: That is a true story that takes place in 1755. It’s an 
amazing story about a woman named Mary Ingalls—the Mary 
Ingalls from Little House on the Praine was a descendent of this 
woman. This woman was captured by the Shawnee Indians 
when she was nine months pregnant. They also captured her 
little son who was about six and her sister-in-law. They took 
her thousands of miles away into the Blue Ridge Mountains 
where no white person had ever been. She had the baby in 
the woods. One of the chiefs, whose name was Wildcat, fell 
in love with her because she was so brave. She didn't cry, she 
didn’t act scared. She kept her dignity and her integrity. So 
this Chief fell in love with her, and she sort of had feelings 
for him, but she didn’t know if her husband was still alive— 
he had been out working on the land when the massacre 
happened, and she was caught. Wildcat asks her to marry 
him, and she says she can’t. So they take her children away 
from her and sell her to the French Traders as a slave. She 
ends up escaping with a sixty-year-old Dutch woman, played 
by Ellen Burnstyn, and making it all the way back—hundreds 
and hundreds of miles—in the Winter. It is a miracle that they 
made it. They were almost dead by the time they got back. 
JT: When can we expect to see this? 

SL: It’s going to be on ABC, but they haven't given me an 
airdate. They're still deciding when they’re going to air their 
Movies-of-the- Week. 

CM: You mentioned ina Detour interview that you like doing penod 
pieces. In some ways Follow the River reminds me of that episode 
of Dr. Quinn, Medicine Woman you did. 

SL: | know. | thought the same thing. 

CM: We were surprised to see you on the show. How did that come 
about? 

SL: Well, | was in-between jobs. | hadn't done any TV in a 
long time. And | don't have any desire at all to be a series 
regular. | was sort of getting an itch to work, and they offered 
this to me without me looking for it. I had never even seen the 
show. So I said, “Can you send me some of the tapes over?” | 
watched it, and it was interesting to me because it is very much 
a family show. I’m not known for family shows! [Laughter] | 
thought that would be a wise move on my part. It was also the 
chance to play an epileptic. It was a chance to do the research 
and everything. | thought it was a great challenge, and | might 
as well try it. 

JT: Was that a good experience, getting back into television? Do 
you think you might find yourself doing more guest roles from time- 
to-time? 

SL: | think about it occasionally. There are some good shows 
on now that | wouldn't mind doing guest spots on. But it moves 
very quickly. It is very strange to be a guest star on a show. 
All those people are like a family, and you come in like an 
outsider, and you only work for a week—which 1s a nice 
thing—and you play different characters. But I like the time 
span of film much more, where it’s a two-month thing or a 
three-month thing. You have lots of time to prepare, usually— 
hopefully! /Laughter]. 

CM: Are there any particular filmmakers that you'd like to work 
with? 

SL: Oh my God, yes! 

CM: Who would be at the top of your list? 

SL: | would love to work with Jane Campion. Absolutely love 
to work with her! I’ve seen every film she’s done, and | think 
she is just brilliant! Of course I'd love to work with David 
again. | would love to work with Alan Rudolph, who just did 
Mrs. Parker and the Viscious Circle. I'd love to work with some 
European directors, the guy who did La Femme Nikita, and just 
recently The Professional—Luc Besson. And Woody Allen! | 
would love to work with Woody Allen! 

CM: Let me suggest another name. I think you would be perfect for 
a Peter Weir film. 

SL: Yes, I'd absolutely love to work with Peter. 

JT: Most people know you from your Twin Peaks role. Can you 
give us a little bit of your pre-Twin Peaks history? Did you study 
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dancing or theater? 

SL: | studied dancing. When | was young, that’s what | 
wanted to do. | was very accident prone. [Laughter] | had knee 
surgery and broke my ribs and all kinds of things. So I had to 
quit doing that. When I was fifteen, in high school, I did my 
first play, which was called The Bad Seed. | played the mother 
who kills herself! [Laughter] | then went to the American 
Academy of Dramatic Arts in LA, briefly. I dropped out after 
the first semester because | hated it. | then went to the 
Summer Program at North Carolina School of the Arts, and 
then the Summer Program at the National Conservatory 
Theater. Then | found a director in Seattle who I just loved, 
and who was possibly going to open a theater company. | 
moved there and studied with him in a workshop environment 
for two years. He was my favorite teacher. He was wonderful. 
CM: Had you auditioned for other TV and film roles before Twin 
Peaks? 

SL: No, not at all. 1 was doing some educational videos, like 
the ones that they show in schools. 

JT: Had you followed the work of David Lynch? Were you familiar 
with what he had done? 

SL: | sure was. 

JT: What did you expect, considering this was Lynch's first work 
with American television? 

SL: At first | had no idea what the man, himself, would be like. 
I remember just being completely surprised when | saw him. 
He’s a very nice looking man. He doesn’t look dark, or evil, or 
anything like that at all! /Laughter] He's very, very kind, and 
he has a heart of gold. It was just wonderful to meet him! In 
terms of the show, it was so secretive that they really didn’t 
tell us anything. He just talked to me about playing a dead girl, 
and could | stand the freezing cold water that I was going to 
have to be in? 

CM: We've heard that Lynch and Frost, in all of their casting for 
Twin Peaks, have an unorthodox and intuitive method for making 
casting decisions. For instance, actors rarely, if ever, read for the 
parts. We don't want to rehash too muchof what you've been asked 
a hundred times, but could you just briefly describe the process you 
went through to get the part? 

SL: This is the only time this has ever happened to me, and 
it may be the only time it ever happens. | went into the room 
with no knowledge of the character at all, with no script, with 
no scenes to read, nothing! | sat in a chair across from David 
and Mark and [casting director] Johanna Ray. | was so nervous 
that I sat on my hands for the entire forty-five minute meeting. 
I knew if I took them out that I would be shaking! David just 
talked to me, about where | was from, and what I did. We 


- laughed, and he talked to me about the freezing cold water. 


Finally, at the end, he said, “So, do you want to do this?” And 
I said, “Yes, I'd love to do this!” So he said, “OK, let’s do it!” I 
remember time stopped at that moment, and | kept thinking, 
“Did I just get a job?” | looked up, and all three were smiling 
at me, and | just kept smiling back at them. I couldn’t figure 
out how to say, “So, umm, did you just hire me!?” | couldn't 
figure it out! So I just didn’t really say anything; I just smiled 
and giggled. 

As | walked out of the room the casting director said, 
“Don’t tell anyone.” | said, “Don’t tell anyone what?” And she 
said, “Don’t tell anyone that you just got this job.” | very calmly 
said, “I won't.” | walked out of the office, through the room 
with all the other people, and then I cried the whole way 
home! I was so poor I couldn’t get a cab. I had to walk, like 
fifty blocks home, and I was just in ecstasy, just crying out of 
gratefulness. 

JT: What was your reaction when they wanted you to return as 
Madeleine? 

SL: Well, David told me that he wanted me to come back on 
the show, but he didn’t know what he wanted me to do! He'd 
figure something out. So | came, not knowing who | was going 
to be playing! [Laughter] Then, when he started talking to me 
about the idea, | thought it would be great. In fact there was 
a time when, if the series would have continued, | would have 
come back again as the red-headed, long-lost something! 


JT: That would have been great. one each unth Bob, Leland, and Ben. How long did that take? 
SL: Yeah, it would have been really fun. SL: It was an entire day’s work which is anywhere from 
CM: Probably the most dramatic scene of your year-and-a-half on twelve to fifteen hours. The next day | woke up in bed and | 
Twin Peaks was the death of Maddy scene. It’s probably one of tried to sit up, and | couldn't! I absolutely could not sit up. | 
the most violent—and powerful—scenes we've ever seen on tele- had to roll over and kind of fall off the bed! [Laughter] 

vision. And yet you had to enact the scene for three separate shoots, JT: What was tt like during the filming of that scene? Were people 
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realizing how dark tt 
was? 

SL: David has a 
wonderful sense of 
humor, but the feel 
ing was very eerie, 
as it is when you do 
scenes like that. It 
was very intense. It 
also required so 
much focus and con- 
centration from the 
actors so that no one 
got hurt. Because 
accidents happen all 
the time in scenes 
like that. Inevitably 
if you're the one be- 
ing hit you do get 
hurt at some point. 
At least bruised or 
sore. It was a very, 
very intense day, 
and | was sure glad 
when it was over! 
CM: By the time you 
had gone through the 


last of the three actors, were you still coherent (for lack of a better 


word)? 


SL: | think I was in sort of a mild state of shock. 
if you knew this, but the day we shot that scene was the day 
that | found out who killed Laura. 

That’s what we had heard. 

Everyone else found out about it, too. It was really far into 
shooting, and everyone thought that we knew. None of us 
knew, we just pretended like we did! It became a game because 


JT: 
SL: 
the 
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A behind-the-scenes look at the filming of the “wrapped in plastic” scene outside the 
Kiana Lodge on Bainbridge Island, WA. At right, David Lynch (in hat) talks with 
photographer Ron Garcia. Sheryl is on the ground. 


scene? 
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even when we 
said we didn't 
know, no one be 


heved us anyway. 
CM: =! think Mark 
Frost once said that 
if it had been up to 
David, tt would have 
never been 
vealed. He would 
have just carned tt 
on for a long tune, 
just to keep people 
intrigued with the 
entire thing. 

SL: Yeah, | be 
lieve that, defi 
nitely. 

CM: Laura's death 
FWWM 


was also pretty ur- 


Te- 


scene tn 


tense. 

SL: That was shot 
on Halloween day! 
CM: How do you 
compare it with the 
death of Maddy 


SL: The death of Maddy was more physically demanding. But 


1 don’t know 


z . 
2 


Sheryl Lee (seated at nght) on the set of Fall Time. 


Laura’s death was more emotionally demanding because of the 
whole scene where | had to look in the mirror and | become 
Bob. I realize that it’s my father, and it goes back and forth 
between my father and Bob, and I'm staring In the mirror. 
Emotionally, that was really demanding. 

JT: Do you think you were better prepared, emotionally, for the 
darkness in the film, particularly this scene, as opposed to playing 


ment be 
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Madeleine in the senes? 

SL: Well, Maddy didn’t walk on the dark side like Laura did. 
So, just in terms of playing the character, with Laura that is 
so much a part of who she ts. It was always present. Whereas 
with Maddy it wasn’t there at all. She was completely naive 
of any sort of a world like this 

JT: Frank Silva said he found tt difficult to watch himself playing 
Bob. Considering the emotional roller-coaster nde your character 
expenences in FWWM, did you find it difficult to watch yourself 
going through so much angutsh and pain? 

SL: Yeah. It's always very uncomfortable for me to watch my 
work, but it's especially uncomfortable when | play a character 
like that. It makes my stomach turn, really. In a way it’s “sense 
memory” for me. When I see it I feel the pain—again--that | 
had to feel to get there. And I don’t like to go back to that place. 
CM: One of the high points for me, in watching your performance 
in FWWM, was the scene where you're confronting James just after 
jumping off the bike. You go througha whole range of emotions in 
about a three-minute penod. It’s amazing. Is it possible for you to 
remove yourself to the degree where you can sit backand say, “Wow, 
that was impressive"? 

SL: It’s more like, when | see it now I realize how brilliant 
David is—that he can direct actors to be able to do those things. 
| know how difficult it is, and that night it was incredibly 
difficult. It’s really hard to do. I know he was the one who 
completely guided me and helped me find that. I am able to 
distance myself enough now—because a few years have gone 
by—to be able to watch it and remember, technically, it was so 
hard and somehow we found a way to do it. 

JT: After the senes ended work began on the movie pretty quickly. 
We understand that Mark Frost wanted to continue the story 
forward, but Lynch had decided to do a prequel. What was your 
reaction to the decision to return to the Laura Palmer story? 

SL: | felt really great about the decision because | never felt 
complete with Laura. I never got to be Laura alive. Just in 
flashbacks. It allowed me to come full-circle with the 
character. That character always had a tremendous amount 
of life, because for two seasons everybody talked about her 
yet I didn’t get to do those things and be her. So it was good 
in that way. 

The film had so many mixed responses that | don’t know 
whether people think it was better left unsaid. But that really 
doesn’t matter to the artist. For us, it was a great experience. 
CM: In the series, there were hints of a Dale Cooper/ Audrey 
romance, but Michael J. Anderson (Little Mike) has argued that 
Cooper was falling in love with Laura Palmer. Do you agree? 

SL: Well, | know that there were a lot of different theories 
about what was going on. | definitely saw what Little Mike saw 
at one point. We were all trying to figure out what was going 
to happen because we wouldn't get our scripts very far in 
advance. | think it was a very natural intrigue that would start 
to happen. He was so interested in the case, and so present 
there. But you just never knew which way these writers were 
going to go. 

CM: In your Red Room scenes, you make some weird gestures with 
your hands—in the dream segment, touching the side of your nose; 
then in the final episode forming an upside down “T” and saying, 
“Meanwhile.” Any idea of what those gestures mean? 

SL: | only wish | knew! [Laughter] For the most part, no, we 
weren't privy to that information! /Laughter] 

JT: If Lynch didn't give you details about some of the things that 
were going on, did you find it difficult, as an actor, to perform? 
Ideally, don't you want to know why things are happening to you? 
SL: Sometimes you do, but I trust him so much. You kind of 
have to relate it to life. We don’t know what’s going to happen 
to us next. We have no idea. In fact, some directors go so far 
that they don’t let the actors see the whole script. And they 
shoot it in sequence, because people don’t know what is going 
to happen to them. But when you're acting you have the whole 
script so you know what is going to happen to the character 
afterwards. So it’s different because you have to act like you 
don’t know. You have to be completely in the moment. It’s very 
easy for me, in that sense, to trust David, because he knows 


The sheryl Lee 
Cover Art Collection 


Kyle MacLachlan and Sherlyn Fenn were the run away 
magazine cover photo champs during the height of Twin 
Peaks’s publicity in 1990-1991. Only one cover featured 
Sheryl Lee by herself (Esquire); on two others, she 
appeared prominently with co-stars (TV Guide and Video 
Watchdog). Later, during the release of Fire Walk With Me, 
she appeared on two more covers (Amencan Cinematogra- 
pherand Video Watchdog), plus Cnema Papers trom Austra 
lia. 
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more than | do. He knows where he’s going to go with 
something. 

CM: You worked with Moira Kelly in both FWWM and wn the earlier 
Love, Lies, and Murder. What was tt like working with her in the 
two projects? 

SL: Oh, | just adore her. | think she’s wonderful. It was really 
great for me when she came in to do Fire Walk With Me because 
we already had a friendship and a trust that was very, very 
strong. So it was just effortless for that relationship to develop. 
It was right there from the beginning. 

CM: Did the earlier film influence the casting in FWWM ? Could they 
see that you two worked so well together? 

SL: It was coincidence. David called to ask me if | knew about 
this young actress, and | said, “Oh my God, yes! | worked with 
her!” It was wonderful synchronicity. 

JT: How did the Salome part come about? 

SL: That’s an Oscar Wilde play about Salome who does the 
Dance of the Seven Veils for King Herod. It had been a while 
since | had done a play, and | heard that they were doing this 
play and that they were holding auditions. The audition 
process lasted about two-and-a-half months. For the final 
audition I had 
to be flown to 
New York to 
audition for Al 
Pacino—to be 
approved by 
him. And I 
wanted that job 
so bad! | just 
worked my butt 
off with my au 
dition and 
hired a coach 
to work with. 
That’s how it 
happened! 
CM: Was ita 
little intimidat- 
ing auditioning 
for Al Pacino? 
SL: Much more 
than a little! 
[Laughter] | had 
to meditate for 
about three 
hours before I 
could even get 
myself in the 
theater. | was 
so nervous! 
CM: You also did an episode of Red Shoe Diaries with David 
Duchovny, who’s pretty hot now with The X-Files. What was it like 
working with him? 

SL: Well, David and | had known each other previously. In 
fact, a little bit of gossip for you, we actually dated briefly. And 
we remained good friends. Because of that we wanted to work 
together. That’s how Red Shoe Diaries came about. | never in 
a million years would have done a Red Shoe Diaries episode 
ever’ For any amount of money! [Laughter] Except that it was 
just fun because David and I knew each other. 

CM: We've heard David Duchovny can be pretty hilarious off- 
screen. 

SL: Yeah, he’s great! We actually had a really good time. 
JT: At the time, you told Showtime that you did Red Shoe Diaries 
to get over your fear of sex scenes. 

SL: Absolutely! 

JT: Did it help for when you were working in Backbeat? 

SL: Yes. | had been very, very nervous about sex scenes. In 
nine out of ten scripts it is always asked of the female. 1 don’t 
necessarily have a problem with it as long as there is a reason 
for it. | have a problem with it when I feel that it’s 
exploitative—-which | think the Red Shoe Dianes 1s —but it did 
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allow me to face that fear and then be able to deal with it. So 
when | did Backbeat, rather than being insecure, and intimi 
dated, and fearful of it, | was able to sit down with the director 
and talk about it in a technical way. | said, “What do you need? 
What needs to be shown? This is what | do not allow. This 
is where my boundaries are.” It becomes a technical conver 
sation rather than an emotional, insecure, fearful place. 
JT: Along those same lines, you were in a some nude scenes in 
FWWM. Were those difficult todo? How much control did you have 
over the environment on the set during the shoot? 

SL: Those, by far, were the most difficult nude scenes | have 
ever done in my career—in the nightclub. Because when you 
are doing a love scene, you're nude, but so is the other person. 
You're looking into their eyes, and you trust each other, and 
there is somebody with you. But in Fire Walk With Me there was 
nobody in there with me. It was me, by myself, in a bar full 
of people. David is so highly respectful—and we had a First 
Assistant Director named Deepak [Nayar], who was also 
highly respectful. They would clear the set as much as they 
could, but we still needed all those extras. Most of the extras 
were professional strippers, so they couldn't have cared less! 
[Laughter] 
That was ac 
tually good 
for me_ be 
cause | got to 
see how re- 
laxed and 
comfortable 
they were, 
and that 
helped me a 
little bit. 
CM: Guine 
vere didn't get 
a lot of promo- 
tion, but we 
enjoyed your 
work in that. 
You've done 
some other 
penod pieces; 
would you like 
to do more 
Guinevere- 
type projects? 
SL: Oh my 
God, yes! If 1 
could just do 
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Ron Garcia, with camera, films Lee as Lynch looks on. those kind 


my whole life 
I'd be happy. I love that type of work. I love period pieces. | 
always felt like | was born in the wrong time. But this is the 
way | get to live in all different times. 
JT: Will we ever see Jersey Girl or Don’t Do it released*? 
SL: | hope not! [Laughter] If | have anything to say about it! 
JT: You were unhappy with those? 
SL: Yes. Especially Don't Do It. Not because of the actors but 
because of the director. And Jersey Girl, the director’s a 
wonderful guy, and the actors were good, but it just didn’t have 
the right script. 
CM: We were eager to see them, not only because of you, but inDon t 
Do It you were with James Marshall and Heather Graham. 
SL: It's a horrible script! I cannot emphasize that enough! 
[Laughter] 
CM: Thanks for taking the time to talk with us. 
SL: Thank you. 


be 


*Since conducting this interview, we've learned that Jersey 
Girl has, indeed, been released on videotape. It is included on 
page 16 as part of our “Sheryl Lee Retrospective.” 


SHERYL 


Sheryl Lee’s movie and television work began modestly 
enough: she was to play a dead girl, with filming to last several 
days. But when that dead girl turned out to be Laura Palmer, 
and when the country soon got caught up in a “Who Killed 
Laura Palmer?” frenzy, Lee’s anonymity vanished. 

Such fame may guarantee offers for future work, but only 
briefly. Moderately talented “one-hit wonders” prove that a 
fruitful, lengthy career cannot be guaranteed with a momen 


Episode #1000 (originally televised 4/8/90) 

Wnitten by Mark Frost and David Lynch; Directed by David Lynch. 
The pilot. As everyone knows, Laura Palmer is found dead 
(‘wrapped in plastic”) in the first segment. Later, Leland 
identifies her body. After Cooper arrives in Twin Peaks, he 
and Truman examine Laura’s body in the morgue. They show 
Bobby and his lawyer a videotape of Laura and Donna at a 
picnic; later, they show the tape to Donna. Laura’s photo 1s 
used as the backdrop for the end credits of most episodes. 
Episode #1001 (4/ 12/90) 

Wntten by Mark Frost and David Lynch; Directed by Duwayne 
Dunham. 

Cooper and Truman show the Laura/Donna videotape to 
James. He remembers Laura breaking a heart locket in half 
and giving him one part. Later, a flashback scene from the 
Laura/Donna picnic appears on screen with no explanation 
(a dream of Donna’s, perhaps?). Donna visits Sarah, who sees 
Donna as Laura briefly. Dr. Jacoby listens to a tape Laura made 
on February 23 and sent to him. 

Episode #1002 (4/19/90) 

Written by Mark Frost and David Lynch; Directed by David Lynch. 
Cooper dreams about someone who looks “almost exactly like 
Laura Palmer.” She meets him in the Red Room, kisses him, 
and whispers in his ear. 

(4/26/90) 

Wnitten by Harley Peyton; Directed by Tina Rathborne. 

Cooper tells his dream to Truman and Lucy; we see the scene 
again of “Laura” kissing Cooper and whispering to him. Dr. 
Hayward and Rosenfield fight over Laura’s body. Madeleine 
arrives at the Palmer house in time to attend Laura’s funeral. 
Episode #1004 (5/3/90) 

Wnitten by Robert Engels; Directed by Tim Hunter. 

Madeleine listens as Sarah tells Truman and Andy about her 
visions. Later, Madeleine meets James at the Double R Diner. 
Episode #1005 (5/10/90) 

Written by Mark Frost; Directed by Lesh Linka Glatter. 

James and Donna meet Madeleine at the Double R and ask for 


Episode #1003 


RETROSPECTIVE 


tary burst of prominence. 

Lee's work following Twin Peaks shows that she ts not a 
flash in the pan. We have assembled the following catalog of 
her film and national television appearances so that readers 
may familiarize themselves with Lee's enure career. We've 
also included her Salome stage performance. We're convinced 
the résumé below provides ample evidence that Sheryl Lee is 


an immensely talented actress. 


her assistance in helping to solve Laura’s murder. That night, 
Maddy calls Donna—she’s found a hidden audio tape of 
Laura’s. 
Episode #1006 (5/17/90) 

Wnitten by Harley Peyton; Directed by Caleb Deschanel. 
Madeleine, Donna, and James listen to the audio tape Maddy 
found. That night, Madeleine sneaks out of the Palmer house 
(although Leland probably sees her leave). Disguised as Laura, 
she meets Donna and James in the park. She calls Dr. Jacoby 
and tells him to go to his door. He finds a videotape of Maddy 
(as Laura) holding today’s paper. She tells him to meet her at 
Sparkwood and 21 in ten minutes. Jacoby figures out she’s 
really by the gazebo at the park and leaves to find her. Donna 
and James head over to Jacoby’s. An unidentified individual 
(generally assumed to be Leland) spies on Maddy at the park. 
Episode #1007 (5/23/90) 

Wnitten and Directed by Mark Frost. 

Jacoby finds “Laura” at the park, but he is attacked (and has 
a heart attack) before she sees him. James and Donna return 
to Maddy, then meet at Donna’s house to listen to the audio 
tape of Laura they stole from Jacoby. 

Episode #2001 (9/30/90) 

Wnitten by Mark Frost and David Lynch; Directed by David Lynch. 
Madeleine talks with Sarah as a white-haired Leland strolls 
by. Maddy sees a vision of a blood-stained carpet. Later, she 
meets with Donna at the Double R, gives her Laura’s glasses, 
and breaks her own pair of glasses. Cooper and Truman 
question Jacoby in his hospital bed about Laura’s death; a 
head-shot of Laura, wrapped in plastic, 1s shown as a 
flashback. At the end of the episode, Ronette remembers Bob's 
attack on Laura. 

Episode #2002 (10/6/90) 

Written by Harley Peyton; Directed by David Lynch. 

Madeleine and Donna sing along with James. Maddy sees Bob 
crawl over the couch and move threateningly toward her. 
Episode #2003 (10/13/90) 

Wnitten by Robert Engels; Directed by Lesl Linka Glatter. 
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James and Madeleine talk at the Double R; Donna walks in 
and sees them holding hands. Later, James is at the Palmer’s. 
He’s upset about his mother. James and Maddy kiss and hug 
as Donna walks in on them. Later, Maddy talks with Leland 
about how she’s frustrated with being confused with Laura; 
Cooper and Truman arrive to arrest Leland for the murder of 
Jacques. 

Episode #2004 (10/20/90) 

Written by Jerry Stahl, Harley Peyton, Robert Engels, and Mark 
Frost; Directed by Todd Holland. 

At the Double R, Donna asks for Madeleine's help in getting 
Laura’s secret diary from Harold Smith. 

Episode #2005 (10/27/90) 

Written by Barry Pullman; Directed by Graeme Clifford. 
Madeleine attends Leland’s arraignment and listens quietly. 
Later, Donna and Maddy plan how to steal Laura’s secret diary 
from Harold. Maddy drops by the Double R to pick up some 
coffee and briefly speaks with James. Then, she waits outside 
Harold’s house for a signal from Donna. She gets the signal 
and sneaks inside while Donna tries to distract Harold, but he 
sees her. 

Episode #2006 (11/3/90) 

Written by Harley Peyton and Robert Engels; Directed by Lesli Linka 
Glatter. 

James rushes into Harold’s house and rescues Madeleine and 
Donna. The next day, Madeleine and James meet at the park 
and talk. She tells him she’s going home tomorrow. 
Episode #2007 (11/10/90) 

Written by Mark Frost; Directed by David Lynch. 

Madeleine tells Leland and Sarah that she'll be driving back 
to Missoula tomorrow. But that night, Bob kills her. 
Episode #2008 (11/17/90) 


lake, wrapped in plastic. Truman and Cooper arrive at the 
scene. 

[Lee gets a “starring” billing in this episode although she 
appears in only one brief shot at the end (plus a hand poking 
out of a golf bag twice—at least we assume it’s Lee’s hand).] 
Episode #2009 (12/1/90) 

Written by Mark Frost, Harley Peyton, and Robert Engels; Directed 
by Tim Hunter. 

A shot of Madeleine, dead and wrapped in plastic, opens the 


episode. From here, the episode cuts to the following ° 


morning—Rosenfield, Cooper, Truman, and Hawk discuss the 
murder. Cooper asks for twenty-four hours to solve the case. 
Later, Cooper and Donna visit the “other” Mrs. Tremond, who 
gives them an envelope from Harold. It contains a February 
23rd page from Laura’s diary discussing a previous night's 
dream—the same dream Cooper had in episode #1002. As 
Donna reads, Cooper remembers his dream, and we see 
several scenes of “Laura” (the same ones previously shown). 
Late that night, Cooper assembles a group in the roadhouse 
and remembers the missing piece of dialogue from the “Laura” 
of his dream in which she tells him who killed her. We see 
the same clip of her whispering in his ear. 

Episode #2022 (6/10/91) 

Written by Mark Frost, Harley Peyton, Robert Engels, and David 
Lynch (uncredited); Directed by David Lynch. 

In the series finale, Cooper enters the Red Room and sees 
“Laura,” “Maddy,” and “Laura’s Doppelganger.” “Laura” says 
she'll see Cooper again in twenty-five years. As the end credits 
roll, the camera points down into a cup of coffee that reflects 
Laura's face. 


Lee’s early Twin Peaks work consists primarily of looking 
the part of a homecoming queen. (Originally, many viewers 
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wondered whether she had any real acting ability.) But when 
she returns as Madeleine, Laura’s cousin, the opportunities 
for her to prove herself increase. Her first introduction to 
James at the Double R (episode #1004) remains an extremely 
effective, spooky scene with an indiscernible off-kilter feel 
perfect for the show. 

Yet early on, the character is portrayed as a bit shallow 
and—not dumb, but always seemingly a couple of steps behind 
everyone else and needing everything explained to her. 
Lacking an assertive confidence, she depends on others for 
interpretations of the events around her and what future 
courses of action should be pursued. Some of this can be 
explained by her being a visitor in town, but beyond that, 
Maddy seems less decisive than other characters, less able to 
draw conclusions. 

Perhaps this is the intention of the writers, or perhaps 
this view of the character arises because she is saddled with 
some of the poorest dialogue in the series. In the above- 
mentioned scene where she first meets James, she blurts out, 
“You think I look like Laura?” In episode #1005, when Donna 
asks her to keep quiet about their meeting, Maddy smiles, 
stares blankly at Donna, and says, “It sounds like something 
secret.” Later, in #2003, just before Leland is arrested, an 
upset Maddy confides to him, “All | did was come to a funeral. 
It’s like I fell into a dream. It’s like people think I’m Laura. I'm 
not, I’m nothing like her.” In all three cases above, the writers 
use Maddy in a way uncharacteristic of the series—to verbalize 
elements of the show that are already obvious to the careful 
viewer from contextual and visual clues. This subtlety 1s one 
of Twin Peaks’s strengths. Somehow, Maddy’s bluntness has 
an effect similar to nails across a chalkboard. 

Are the writers striving for something else and failing, or 
is Maddy simply a blank slate, intentionally flat? Or does this 
initial naiveté merely set the viewer up for the intensely 
powerful death of Madeleine in episode #2007? 

Indeed, Maddy’s character development improves dra 
matically several episodes into the second season. Episode 
#2004 contains a brief but great scene between an angry 
Donna and a Maddy who finally seems to have some depth of 
character instead of being a plot contrivance, and Lee appears 
comfortable with the role. Episode #2006’s scene of Maddy 
with James at the park features another great bit of acting by 
Lee. She gives Maddy a personality conveyed through more 
than the sparse dialogue, but through subtle body language. 
Unfortunately, just as Maddy’s character starts to attain some 
real depth, she dies in the next episode. 

Regardless of her later work, Lee may always be known 
best as Laura Palmer; even during its lowest ratings period, 
Twin Peaks had millions of viewers. Yet her most riveting 
performance as the character would not be on television, but 
in the film Fire Walk With Me. 


DONAHUE 
(5/21/90) Phil Donahue interviews Peggy Lipton, Piper 
Laurie, Dana Ashbrook, Madchen Amick, Eric DaRe, Sheryl 
Lee, and Mark Frost. Frost announces during the taping that 
ABC has picked up Twin Peaks for a second season. 


WILD AT HEART 
(Cannes premiere: 5/90) Starring Nicolas Cage (Sailor), Laura Dern 
(Lula), Willem Dafoe, J.E. Freeman, Crispin Glover, Diane Ladd, 
Calvin Lockheart, Isabella Rossellini, Harry Dean Stanton, Grace 
Zabriskie, W. Morgan Sheppard, David Patrick Kelly, Sherilyn Fenn, 
Freddie Jones, John Lurie, Pruitt Taylor Vince, Jack Nance, and 
Sheryl Lee; Based upon the Novel by Barry Gifford; Wntten for the 
Screen and Directed by David Lynch (124 minutes). 
Sheryl Lee has a very brief (just over one minute) cameo as 
the Good Witch who descends from the sky in a glowing 
sphere and tells Sailor to return to Lula. 


THE TONIGHT SHOW 
(2/11/91) Jay Leno interviews Sheryl Lee about Twin Peaks, 
Wild at Heart, and Love, Lies and Murder. (7 minutes) 


(2/17-18/91) Starnng Clancy Brown (David Brown), Sheryl Lee 
(Patti Bailey), Moira Kelly (Cinnamon Brown), John Ashton (Frank 
Carrothers), Cynthia Nixon (Donna Carson), Nestor Serrano (Harkey 
Gonzalez), and Kenneth Welsh (Tom Stanfield); Directed by Robert 
Markountz; Co-Produced and Wnitten by Danielle Hill (200 minutes). 

NBC televised Love, Lies and Murder as Tuin Peaks wound 
down (and after Sheryl Lee had completed her Maddy role). As 
mentioned above, some viewers wondered whether Lee was 
an accomplished actress or simply a pretty face. LL&M 
established that she was, indeed, a talented performer. 

LL&M is of special interest to Twin Peaks fans because of 
a couple of the co-stars. Moira Kelly plays Lee’s step-daughter, 
and Kenneth Welsh plays a deputy District Attorney. 

The made-for-TV movie, based on a true story, tells a 
bizarre account of California computer entrepreneur David 
Brown. In March 1985, his wife Linda is shot to death in her 
bed while asleep. Suspicion quickly rests on David's fourteen 
year-old daughter (by another marriage) Cinnamon. She 
initially confesses, but later (on the advice of David) during the 
police investigation, she claims not to remember anything. 
Nevertheless, she is convicted of first-degree murder in 
juvenile court (and so would be automatically released on her 
twenty-fifth birthday). 

D.A. investigator Frank Carrothers believes that there’s 
more to this story and continues to gather information about 
David. Linda’s sister Patti has been living with the family and 
continues to do so after Linda’s death. Furthermore, David has 
collected more than $800,000 from four separate insurance 
policies on his late wife and moved into an expensive new 
home with Patti. (Carrothers doesn’t know that Patti and 
David secretly married in June 1986.) 

As Cinnamon remains imprisoned at the California Youth 


Love You 


LL&M’s orginal title, Love You To Death, was too similar to 
Lawrence Kasdan’s 1990 film | Love You To Death, 
requiring a name change. 


LOVE, LIES AND MURDER 


Authority’s Ventura School, 
she becomes frustrated over 
her father’s infrequent vis 
its and the fact that Patti 
continues to live with him. 
She finally tells her parole 
officer, and then police, that 
she didn’t kill Linda, but 
only took the blame because 
her father insisted. David 
instructed her and Patti to 
kill Linda—and Patti did the 
shooting. Finally, in Sep 
tember 1988, David and Patti 
are arrested, but just before | 
trial, Cinnamon changes her a 


RYE 


story again: David and Patti 
were involved in the mur 
der plot, but Cinnamon did, 
indeed, shoot Linda! 

From here on, the D.A.’s office tries to sort through the 
constantly changing stories of Cinnamon, Patti, and David to 
discover what really happened and who can be (and should be) 
legitimately convicted of the crime. 

The immediate response 
to the film was quite good. 
TV Guide gave it three stars 
and called it “exquisite”: 
“Sheryl Lee shows she can 
do much more than lie in 
plastic as Twin Peaks’ Laura 
Palmer; and Moira 
Kelly...proves herself a spec- 
tacular newcomer.” People 
magazine called the Patti 
Bailey role “one of the stron- 
gest TV roles of the year.” 
Viewers must have been 
equally impressed. The first 
half of the two-parter, broad- 
cast on a Sunday night, 
placed 23 (out of 94 shows) 
with a 15.5 rating and a 24 
share. (That week’s episode 
of Twin Peaks, where Josie 
becomes a drawer pull, 
placed 88 with a 5.1 rating and 10 share. Also for the sake 
of comparison: TP’s highest-rated episode, the pilot, had a 
21.7 rating and 33 share.) The second half of LL&M, broadcast 
the following day, did even better than the first. It shot up to 
number 2 for the week (out 
of 76 shows) with a 20.3 
rating and 30 share! (Only 
Cheers beat it out.) 

We've previously stated 
that LL&M stands along side 
Twin Peaks (actually, Fire 
Walk With Me) as Lee’s best 
performance. In re-viewing 
the film for this issue—the 
first time we had seen it 
since FWWM—we still feel 
that way. Lee is astonish 
ingly good in the role of 
Patti Bailey and proves her 
acting ability by portraying a 
character considerably dif 
ferent from Laura. Unlike 
the strong, intelligent, and 
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independent 
Laura, Patti is 
fairly weak, of 
average intelli 
gence, and com 
pletely depen 
dent on David. 
Laura is worldly- 
wise; Patti 1s 
completely naive 
because David 
keeps her locked 
up in the house 
all the time. 
Sheryl Lee pulls 
off both roles ex- 
tremely well and 
shows an ability 
to immerse her 
self in a charac- 
ter to make the 
performance 
completely con- 
vincing. For 
LL&M, Lee even 
interviewed the 
real Patti Bailey 
in prison. (The 
two, by the way, 
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look amazingly similar.) 

Perhaps even more surprising, however, 1s that Moira 
Kelly—in her first film role -holds her own against Lee’s 
incredible performance. WIP hasn't kept a very close watch on 
Kelly’s career, not out of disrespect for her abilities, but simply 
because she’s chosen films that haven't particularly interested 
us. LL&M forces us to pay more attention to her work. Much 
better than her role in FWWM (where she had limited screen 
time and goofy clothes), Love, Lies and Murder reveals how great 
an actress she is. She has the demanding job of giving life to 
the most difficult and enigmatic character in the film. Cinna 
mon keeps changing her story, and Kelly pulls each version 
off so convincingly that the audience ts as frustrated as the 
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attention during 
her incarcera 
tion. Kelly ac- 
complishes this 
difficult feat 
magnificently. 
The film’s 
biggest drawback 
is its length. At 
two hundred 
minutes, it is. way 
too long. NBC’s 
decision to run 
the film as a two 
parter (filling a 
couple of two- 
hour time slots) 
required serious 
padding by the filmmakers. 
twice as long as needed: 
thirty; two-minute scenes take four. 


Virtually every shot seems to be 
fifteen-second shots stretch out to 
The film could easily 
have been edited down to a two-and a-half or three-hour 
production. 

Nevertheless, LL&M is required viewing for Twin Peaks 
fans. The chance to see both Lee’s and Kelly's first major film 


work—and on the same film, no less—is a treat. TP fans will 
also enjoy an unsettling scene in which deputy D.A. Tom 
Stanfield, played by Kenneth Welsh (i.e. Windom Earle), 
questions Patti (Sheryl Lee) on the stand during the trial! 
(Plus, in an eerie, ironic twist, Patti’s best friend is named 
Donna.) The film is available on videotape. 


SALOME 


Special Report by Charles Hoffman 


(Summer 1992) Starring Suzanne Bertish (Herodias), Sheryl Lee , 


(Salome), Esai Morales (Captain of the Guard), Al Pacino (Herod 
Antipas), and Arnold Vosloo (Jokanaan); Wnitten by Oscar Wilde; 
Directed by Robert Allan Ackerman; Choreography by Lar Lubovitch. 


How beautiful is the Princess Salome tonight!...She 1s like 
a dove that has strayed....She is like a narcissus trembling in 
the wind....She is like a silver flower. 

—Oscar Wilde, Salome (1891) 


Most actors begin their careers on the stage, and Sheryl 
Lee is no exception. She appeared in several theatrical 
productions in Denver and Seattle before her screen debut in 
Twin Peaks. After Love, Lies and Murder and Wild at Heart, Lee 
returned to the stage. She did so in good company, starring 
in the title role opposite Al Pacino in a Broadway production 
of Oscar Wilde's Salome. 

The story of Salome is very old. Readers may recall it from 
Sunday school or, perhaps, the 1953 film starring Rita 
Hayworth. Salome was the youthful temptress whose seduc 
tive dance pleased King Herod so much that he fulfilled her 


Charles Hoffman is a freelance writer liwing in Pennsylvania. An 
expert on the work of Robert E. Howard (“Conan the Existential”), 
Charles contributed “'win Peaks and the American Literary 
Tradition” in WIP 7. 
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wish to have the head of John the Baptist presented to her on 
a platter. Her story 1s recounted in the New Testament gospels 
of Matthew (14: 1-12) and Mark (6: 14-29). In both Bible books, 
she is identified only as “a daughter of Herodias.” Her name 
comes down to us from Flavius Josephus’s Antiquities of the 
Jews (Bk. XVIII, Ch. V), written in A.D. 93. Along with 
Cleopatra and Helen of Troy, Salome is remembered as a 
legendary femme fatale. 

Like many other renowned temptresses, Salome found 
her way into several modern literary works, notably ones by 
J.K. Huysmans and Gustave Flaubert. In most of them, 
however, the young girl Salome is portrayed as the tool of her 
scheming mother, Herodias. (It 1s the mother who tells Salome 
to demand of Herod the head of John.) It was for the Irish poet, 
author, and playwright Oscar Wilde to expand her role to that 
of a central figure. 

Oscar Wilde (1954-1900) is remembered perhaps as much 
for his flamboyant public persona as his literary works. He 
skillfully cultivated the image of himself as a fop or dandy, and 
as such became a key figure in the Decadent movement of late 
nineteenth century art and literature. His affected mode of 
dress and manners was the salient feature of his life, an effort 
on his part to make living itself a work of art. It was Wilde who 
coined the term “art for art’s sake.” An aesthete to the end, his 
dying words have been quoted as, “Either that wallpaper goes 
or | do.” 

Wilde’s best-known play is his comedy of manners, The 


ry 


Importance of Being Eamest, written 
in 1894. His first theatrical work, 
Lady Windermere’s Fan, had been com 
posed several years earlier in 1891. 
Salome was written around the same 
time. But while Lady Windermere’s Fan 
immediately established Wilde’s fame, 
Salome was not even produced until 
1896, while Wilde was serving a prison 
term for homosexuality. Sarah Bernhardt 
had attempted to mount a production in 
1892, but it was shut down due to 
Britain’s legal prohibition against the 
portrayal of Biblical characters on the 
stage. Wilde had originally written Salome 
in French, and it was in France that the 
play was first performed. It was trans 
lated into English, not by Wilde, but by 
Lord Alfred Douglas. This version was 
published in 1894 with a cover and ten 
illustrations by Aubrey Beardsley. 

As a literary work, Salome is notable 
for the richness of its language. The 
cadences of the dialogue are almost musi 
cal, and the speech is filled with lush, 
colorful imagery. Emeralds and sapphires, 
white peacocks, rose petals like bloodstains, 
and other such images are evoked continu 
ously. As in Flaubert’s novel Salammbo, the 
attempt is made to conjure the imagined 
pomp and splendor of an exotic ancient civilization. 

Salome is not one of Wilde’s better known works, although 
a 1977 PBS production entitled Feasting With Panthers drama 
tized the prison period of Wilde’s life and included scenes from 
his various works, including Salome. In 1986, Eclipse Comics 
released a one-shot comic book version, adapted and illus 
trated by P. Craig Russell. The artwork was finely rendered, 
with suitable attention to exotic detarl Also in the mid 
eighties, a small independent art film entitled Salome’s Last 
Dance briefly appeared. The ad suggested that the play formed 
the movie's center, and episodes from Wilde's hfe were used 
as a kind of framing device.” 

Finally, in the summer of 1992—exactly one hundred 
years after Sarah Bernhardt’s ill-fated attempt folded—a full 
fledged Broadway production of Oscar Wilde’s Salome opened 
in New York starring Al Pacino and Sheryl Lee 

An article in New York magazine (not by John Simon, who 
later panned it—as he does almost everything) waxed enthu 
siasuc, especially regarding Sheryl Lee in the role of Salome 
and her performance of the dance of the seven veils. “Hold 
your breath!” were the exact words as the writer launched into 
a lurid description of Ms. Lee writhing across the stage, 
stripping off gossamer veils until she lies revealed in all her 
natural glory 

The play was performed in the Circle In The Square 
Theatre, located on Broadway not far from the old studio 54 
nightclub. It seats only about eight hundred people and is 
used primarily for classic revivals of Shaw, O’Neill, and the 
like, as opposed to big musicals like Cats and Miss Saigon. The 
audience surrounds the stage on three sides. Strictly speak 
ing, this is not “theatre in the round,” but close enough. 

The play opens with some soldiers talking about the moon 
and the beauty of the Princess Salome. They mention the 
prophet Jokanaan, which is the name Wilde uses for John the 
Baptust. Jokanaan is imprisoned in a dungeon, and at first 
only his voice is heard, thundering pronouncements and 
prophecies. 

Soon Salome herself appears. She is willful and spoiled 
a headstrong, arrogant beauty. 
desperately eager to please her 


Her male subjects seem 


‘If any reader is aware of the existence of a videotape of this 
film, please contact Wrapped in Plastic. 
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Hearing the prophet’s voice issuing from the pit, Salome 
demands that Jokanaan be brought before her. When he 
appears, the princess is instantly consumed with intense 
passion for the prophet. He is so unlike the pampered men of 
Herod’s court. His appearance and manner are perfect; a tall, 
lean figure clad only in a scanty ragged loincloth, he looks 
every inch an ascetic visionary cleansed and hardened by his 
path of hardship and self-denial Even when standing 
perfectly still, he seems to burn with an angry prophet’s inner 
fire. 

The trustrated passion of Salome for Jokanaan ts the crux 
of Wilde’s play. Overcome with rapture, she speaks to him in 
florid language of her adoration for his body. The ascetic 
rebukes her sharply, considering her vile and contemptible. 
Her vanity wounded, the scorned princess denounces his 
body as hideous in a transparent effort to reclaim her dignity 
Willing to suffer her no more, Jokanaan returns to the 
dungeon of his own accord. Though rude and insolent in his 
self- righteousness, Jokanaan makes Salome seem like a 
simple child. As he leaves, she vows, “I will kiss thy mouth, 
Jokanaan.” 

After the prophet departs, the court of the Tetrarch Herod 
The Tetrarch’s wife Herodias is a petty schemer 
absorbed by her own intrigues. Herod is enamored and 
intrigued with his step-daughter Salome. He longs to see her 
dance for him, apparently believing that the sight of her fine 
young body tn motion will stimulate his jaded senses. Herod 
rashly offers Salome anything she desires if she will dance 
This leads to the high point of the play, the legendary dance 
of the seven veils. 

In the text of Wilde’s play, the stage direction here says 
simply, “Salome dances the dance of the seven veils.” In this 
performance, Salome glides about the stage, her body swaying, 
slithering, writhing, at times nearly convulsing in a release 
of pent-up desire. One by one the veils drift away as the dance 
becomes more feverish. Finally, after perhaps seven or eight 
minutes, all of the veils are gone, and Salome flings herself 
down at the foot of Herod’s throne. 

The play concludes with Salome demanding that Herod 
hold up his end of the bargain by bringing her the head of 
Jokanaan. Herod tries to dissuade her, offering her all 
manner of treasure and even half his kingdom. But Salome is 
inflexible, and Herod finally relents. Salome shocks all 
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assembled by kissing the prophet’s severed head, an incident 
that was added to the tale by Wilde. An outraged Herod orders 
Salome’s death, and the play abruptly ends as she is put to the 
sword. 

Much of the publicity surrounding the production cen 
tered on Al Pacino’s return to the stage, although many 
commentators didn’t quite know what to make of it. Some even 
suggested that he was trying to bring a comic dimension to the 
role. As Herod, his speeches were slow and slurred. Some no 
doubt assumed he was playing Herod as a funny drunk, but 
there’s much more to it than that. His performance presented 
Herod as a pampered Oriental potentate so utterly decadent 
that he is almost too lazy to talk. This gives even more power 
to his response to Salome’s dance—a dance so powerful that 
it brought even him out of his stupor. 

Lee proved well-suited to the role, conveying at all times 
the youthful princess's vigor and passion. Her background in 
dance must have come in handy in preparing for the dance of 
the seven veils, and her beauty is less of a Playboy look than 
a real-life woman—and she’s all the more ravishing for it. Tall, 


full-bodied, and well-proportioned, Lee is possessed of a kind 
of awesome flesh-and-blood presence. This comes across 
even on film. Many of today’s models have an ethereal quality, 
as though they're barely there. Lee 1s in many respects their 
opposite, always exhibiting a strong physical presence. 

One advantage of attending a live performance 1s the 
chance to meet the stars afterward. A group of about two or 
three dozen people assembled near the theatre front entrance 
waiting for Al Pacino to emerge. Just a few people waited for 
Lee, who soon came out the front door. Up close, she remains 
as beautiful as ever. The face, eyes, and smile—captivating 
images captured on film—are matched or surpassed 1n person. 
Additionally, she conveys an incredible feeling of warmth and 
goodness. After talking with fans for a short while, she left. 

| don’t know if Al Pacino ever came out, The truth is, | had 
forgotten all about him. 

Does this sound like a writer being foolishly smitten with 
a young starlet? Perhaps, but | can't help but feel that Oscar 
Wilde and Salome herself would have understood. 

«© 1995 Charles Hoffman 


JERSEY GIRL 


Starring Jami Gertz (Toby), Dylan McDermott (Sal), Sheryl Lee (Tara), 
Aida Turturro (Angie), Molly Price (Cookie), Star Jasper (Del), Joseph 
Mazzello (Jason), Philip Casnoff (Mitchell), and Joseph Bologna 
(Bennie); Screenplay by Gina Wendkos; Directed by David Burton 
Mormis (95 minutes). 

Gertz stars in this low-budget film about a New Jersey girl 
with tacky clothes and a hairdo from hell seeking a way out 
of her monotonous, low-class life. She pursues a Mercedes- 
driving graphics salesman (McDermott) who is currently 
feuding with his artist girlfriend (Lee). His initial revulsion 
is softened, and, well, the rest is predictable in this self 
proclaimed “Cinderella story.” 

Lee’s screentime is minimal—probably not more than ten 
minutes cumulative. Her character is barely defined: some 
what aloof, arrogant, and caught up in her own art world. 

Lee’s part doesn't give her a lot to work with, so we 
understand why she may dislike her performance here (*l 
would just like to pretend that I’d never worked in that film. 
| can’t stand my work in that film,” she tells Robert Getz on 
page 21), but we don’t agree that the film should never have 
been released (as she says on page 10). Perhaps our expecta 
tions were exceedingly low after reading these comments, but 
we rather like the movie. 
accomplishes its humble goal of telling a modern fairy tale. 
Though not as clever as Princess Bride or Joe Versus the Volcano, 
it shares in common with those films an unapologetic embrace 
of fairy tale conventions. Viewers will know almost from the 
beginning of the movie how Jersey Girl will end. The 
entertainment comes in watching those conventions played 


It’s not Apocalypse Now, but it. 


out in a competent, direct, straightforward manner. 

Gertz is wonderful in the ttle role—in fact, it 1s her 
performance that makes the film enjoyable. McDermott 
appears to be trying to imitate Alec Baldwin, but that works 
fine for the role here. All other players are relatively minor but 
provide acceptable work. 

Jersey Girl opened in England in August 1992 with a 
scheduled U.S. release date of sometime in 1993. That never 
happened. It’s currently available on videotape; we couldn't 
find a copy to rent and ended up having to buy one to use for 
this review. We don’t feel ripped off. The film is reminiscent 
of some of John Hughes's better youth-oriented films (Pretty in 
Pink, Breakfast Club) and worth watching if this is your kind 
of movie. It isn’t a first-rate film, but neither 1s it something 
Lee should be embarrassed about. 


ENTERTAINMENT TONIGHT 
(8/26/92) Sheryl Lee is interviewed about Fire Walk With Me. 
(2 minutes) Three days later ET shows another brief quote 
(clearly from the same interview). Also, on 9/8/92, the show 
broadcasts a clip of Sheryl Lee donating her TP half-heart 
locket to Planet Hollywood in New York. 


INSIDE WORLD 
(ETV; 8/28/92) Michael Casner interviews Sheryl Lee about 
Twin Peaks and FWWM. (8 minutes) (Entertainment TV also 


speaks briefly with Sheryl for their 8/31 US Magazine news 
show.) 


TWIN PEAKS: FIRE WALK WITH ME 


(8/92) Starring Sheryl Lee (Laura Palmer), Ray Wise (Leland Palmer), 
Méidchen Amick, Dana Ashbrook, Phoebe Augustine, David Boune, 
Eric DaRe, Miguel Ferrer, Pamela Gidley, Heather Graham, Chris 
Isaak, Moira Kelly, Peggy Lipton, David Lynch, James Marshall, 
Jurgen Prochnow, Harry Dean Stanton, Kiefer Sutherland, Lenny 
Von Dohlen, Grace Zabriskie, and Kyle MacLachlan; Music by Angelo 
Badalamenti; Director of Photography Ron Garcia; Written by David 
Lynch and Robert Engels; Directed by David Lynch (135 minutes). 
After sixteen issues of Wrapped in Plastic devoted to Twin 
Peaks and Fire Walk With Me, our readers don’t expect us to 
review this film again now, do they? (WIP 1 contains our three- 
page review.) 
Well, maybe just a few words here. 
In watching the film again straight through—the first 
time we'd done so in a little while—a couple of thoughts come 
mind. (1) The film is even more complex than we'd realized, 


a brilliantly intricate weave of fascinating images, inventive 
word-play, and themes that echo not only from the television 
series, but throughout the film itself. The work literally 
creates its own iconography. Although we generally praised 
the film in our WIP 1 review, we now realize that the film is 
even better than we thought. (2) Lynch’s work doesn’t fall into 
neat categories, but if Dune is his science fiction film, Elephant 
Man his historical drama, and Wild at Heart his adventure/road 
film, then FWWM is his horror film. After getting beyond the 
quirky thirty-minute prologue, which combines humor and 
drama much like the TV series, the rest of the film rarely lets 
the viewer relax. Outside of a handful of brief comical scenes, 
it’s mostly an intense, relentless drive toward Laura Palmer’s 
destruction and ultimate salvation. No wonder critics didn’t 
know what to make of it. 

In watching the film for this particular article, we 
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Showtime 


Photo courtesy 


concentrated on Lee's acting. In WIP 1 we complemented her 


Oscar-caliber (in our opimion) performance: “Lee gives extraor 
dinary depth to her character....Her ability to portray the many 
brillant. In with James on the 
effortlessly from facet of 
Laura’s personality to another: seductive, then sarcastic, then 
violent, loving, mysterious, vile, cold, and finally tormented. 
It is an incredible display of acting that wouldn't have worked 
Lee this astonishing ability 


sides of Laura 1s one scene 


night of her death, she moves one 


with a lesser actress. exhibits 
throughout the film.” 

That scene with James remains extremely powerful, but 
numerous others show an extraordinary 
Laura's “I’m gone, like a turkey in the corn” scene, her meeting 
with Harold Smith, her entry into the Roadhouse with Julee 
Cruise's “Questions in a World of Blue” playing in the 
background, her distress in the car after Philip Gerard yells 
with Bobby after he shoots Deputy 
that Leland is Bob and her continued 


Lee to be actress: 


at Leland, her 
Howard, her 


scene 


discovery 


traumatization the following morning, her scene with Leland/ 
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Bob just before her death—over and over, we're in awe of Lee’s 
performance. 

Will she ever get this meaty of a role again? Many 
actresses complain that there are relatively few strong leading 
parts available for women. So a role as powerful as Laura 
Palmer in FWWM could once-in-a-lifetime occurrence. 
The film absolutely stands or falls on her performance in a very 
demanding part. Whether Academy Awards come for her in 
the future or not, Lee has proven that she can carry a film. 

Sometimes actors and roles mesh so seamlessly that it’s 
virtually impossible for viewers to imagine anyone else in the 
part. Clint Eastwood's “Man With No Name,” Harrison Ford's 
Han Solo, Marlon Brando’s Don Corleone—these are more than 
just great actors playing great roles; they are actors making the 
roles great. Just as Han Solo can only be Harrison Ford, Laura 
Palmer can only be Sheryl Lee. 

We believe Lee will have a long and successful career. 
Walk With Me proves she deserves one. 
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Jake’s Story (7/10/93) 
Starring Sheryl Lee (Kate) and David Duchovny (Jake); Music by 
George S. Clinton; Directors of Photography Daniel Mindel and Nick 


Taylor; Written by Ed Silverstein; Directed by Michael Karbelnikoff 


(ZO minutes). 

We have already written about the next several projects of 
Sheryl’s. We reviewed “Jake's Story” back in WIP 6. For those 
who don’t have that issue, we'll summarize below, plus offer 
a few new comments. 

Red Shoe Danes is an ongoing so-called “soft-core” anthol 
ogy series by Showtime. David Duchovny hosts as Jake, a man 
who collects diaries sent to him by women writing about their 
But in “Jake’s Story,” Jake himself becomes the 
a mysterious woman, Kate, becomes intrigued 


love lives. 


subject when 


Jake (DavidDuchovny) tries to dissuade Kate (Lee) 
from pursuing hum. 


hil 
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with him. She secretly takes numerous photographs of him, 
then introduces herself. He’s not particularly interested, but 
she persists, and they begin to fall in love (or some reasonable 
facsimile thereof}. But in true soap opera fashion, closely-held 
secrets are revealed, straining the relationship and forcing 
the characters to make various difficult decisions about their 
futures. 

The script is basically a series of contrived incidents to get 
the characters into The writing is almost 
incomprehensibly bad on every level. The plot—to the degree 
there is one—is idiotic, and the dialogue is stupendously 
inane. We've seen rock videos with more depth than “Jake’s 
Story.” 

The video analogy is more accurate than you might think, 

for several reasons. George S. Clinton supplies some 
fantastic music (a collection of Red Shoe Diaries music is 
available on an album), and at times the photography is quite 
moody and effective. It’s easy to get caught up in the mood and 
atmospherics—just like in a video—and forget that none of the 
story makes a whit of sense. That’s generally the whole point 
of videos, of course—to surrender oneself to the sensory (and 
sensual) aspects in a kind of instantly gratifying, existential 
blast that numbs a person’s critical faculties. Sorta’ like Red 
Shoe Diaries. 

The acting is a bit hard to judge because of the script. (Not 
even Robert De Niro and Jodie Foster could excel with this 
material.) Lee is appealing, but there’s little here she hasn’t 
already proven she could do in FWWM. As for Duchovny, we 
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were probably too hard on him in our original review. At that 
time, we had seen him in only two projects, Twin Peaks (as 
Denise Bryson) and “Jake’s Storv.” We still weren't convinced 
he could act. After seeing him turn in some fine work in 
Kalifornia, The Rapture, and of course The X-Files, we know that 
he has considerable talent. Watching “Jake’s Story” again, we 
recognize more of his abilities in the performance than we did 
before. While he hasn’t yet achieved a commanding screen 
presence (a la the aforementioned De Niro), his adeptness at 
playing off-beat, quirky characters 1s undeniable. Who knows, 
perhaps in the long run his ultimate fame will come not as a 
leading man but as a “character actor.” 

Watching Lee and Duchovny interact on screen 1s fun, but 


a soft-core production with poor writing 1s, in the end, not 
elevated by quality actors, atmospheric photography, and 
excellent music. After viewing “Jake's Story,” viewers might 
very well feel the need to take a bath. 


RED SHOE DIARIES INTERVIEW 
(7/93) To promote “Jake’s Story,” Showtime broadcasts brief 
interview clips with Sheryl Lee. (They also produce a separate 
Duchovny promo.) Lee talks about how she used to keep a diary 
but stopped when someone read it (shades of Laura Palmer!). 
She also discusses her nervousness about doing the 
scenes. (80 seconds) 


sex 


DR. QUINN, MEDICINE WOMAN 


(1/22/94) Starring Jane Seymour (Dr. Quinn), Joe Lando (Sully), 
Chad Allen (Matthew), Erika Flores (Colleen), Shawn Toovey (Brian); 
Guest Starring Sheryl Lee (Shivering Deer/ Katherine); Written by 
Toni Graphia; Directed by Chuck Bowman (45 minutes). 

WIP reviewed this episode in issue 9. Dr. Quinn is a 
Waltons for the nineties, chronicling the trials and tribula- 
tions of a doctor in the 1860s American West. The Saturday 
evening series, a surprise hit for CBS since debuting a couple 
of years ago, epitomizes the “family television” that some 
viewers claim is rare these days. 

This episode’s plot is relatively simple. A white woman 
reared by Indians is brought into town after her tribe has been 
killed in a battle with the cavalry. The town 1s suspicious of 
her, all the more because she does not speak English initially 
(it takes her a while to remember how to speak the language 
she hasn't spoken since she was ten years old). Complicating 
matters even more, she has epilepsy. 

The malady gives Dr. Quinn a chance to do her thing, 
while the town’s unkindness toward their new guest, Shiver- 
ing Deer (before that, her English name was Katherine), 
allows an attraction to build between her and mountain man 
Sully (Dr. Quinn’s boyfriend). 

As these things go, everything turns out more or less 
happily ever after by the end. The treat for TP fans 1s seeing 
another fine performance by Lee, who is quite good at 
portraying the shock of finding herself alone in a strange, new 
environment. Her depiction of an epileptic Katherine pro- 
vides some genuinely gripping scenes. While not necessarily 
a performance to leave non TP viewers awestruck, Lee turns 
in a solid showing. In particular, some of her scenes where 
Katherine interacts with Sully are quite moving. 


“Sheryl Lee with Noah Wyle 


changes. 


(5/7/94) Starnng Sheryl Lee (Guinevere), Sean Patrick Flanery (Arthur), Noah 
Wyle (Lancelot), Brid Brennan 
Pleasence (Merlin); Music by 
Szabo; Television Story and Teleplay by Ronni Kern; Based on the Novels by 
Persia Woolley; Directed by Jud Taylor (91 minutes). 

After writing a fairly sizable review of this made-for-cable (Lifetime) 
movie in WIP 11, we don’t have much to add. 
“Romance Theater” series, 
woman’s point of view. Actually, it’s a wacky “politically correct” version 
that more or less jettisons the established mythology 
Based on our experience here, the more a viewer knows about 
Arthurian legend, the less he will enjoy Guinevere. 

We won't rehash the plot now, except to mention that in this version 
Guinevere becomes the dominant figure, surrounded by a fairly wimp-ish 
King Arthur and Sir Lancelot. 
fall apart. Arthur even gets himself captured 
to come to the rescue! 


(Morgan), James Faulkner (Meleagant), Donald 
Johnny Harris; Director of Photography Gabor 


Part of the channel’s 
the film is billed as a Camelot tale from a 


in favor of wholesale 


If not for her, the kingdom would quickly 
in battle, forcing Guinevere 
Actually, it’s an interesting twist that works 


surprisingly well. But let’s face it: it’s not Arthur and Guinevere. The 
writer should have just called them George and Ethel (or whatever). As 
is, the title Guinevere almost amounts to deceptive advertising. The 


grandeur of the Arthurian legend has been borrowed in an attempt to add 
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prestige to an otherwise fairly good story. But if the majesty 
of the original has been gutted, what’s the point? 

Clearly part of the intent here is to produce a feminist 
story, but feminists hoping to gather a wider public following 
must be shaking their heads at the film, which seems to 
confirm all of the most extreme attacks upon feminism: 
paganism, Goddess-worship, complaints about male-domi 
nance, and vague platitudes of “equality” and pacifism (“Can’t 
we—can’t we all just get along?”). If it weren’t for those darn 
aggressive males screwing everything up with their “male god” 
of Christianity, the world would be so much more peaceful. 

In watching the film again, we recognize the germ of a 
fascinating theme—the battle in Britain between paganism 
and Christianity (a raging conflict in the present day). But 
potential insights are crushed beneath the silliness of the 
film’s primary force for Goddess-worship, Morgan Le Fay 
(whom we previously described as a “cross between Shirley 
MacLaine and Catharine MacKinnon”). 


BACKBEAT 


(4/94) Starring Sheryl Lee (Astrid Kirchherr), Stephen Dorff (Stuart 
Sutcliffe), lan Hart (John Lennon), Gary Bakewell (Paul McCartney), 
Chris O'Neill (George Harrison), and Scott Williams (Pete Best); 
Screenplay by lain Softley, Michael Thomas, and Stephen Ward; 
Mrected by lain Softley (100 minutes). 

WIP’s lengthy review of Backbeat is in issue #11. In 
watching the film again for this Sheryl Lee retrospective, we 
have fewer additions to our original review than we do for 
some of the other projects mentioned above. Backbeat deals 
with the pre-stardom (1960-1961) Beatles and bassist Stu 
Sutcliffe’s gradual disengagement from the band in favor of his 
love for painting and beautiful German photographer Kirchherr 
in Hamburg, Germany. 

Although Lee gets top billing, and Dorff is the central 
character around whom events flow, the real star 1s Hart and 
his portrayal of an impassioned Lennon. All of his scenes, 
whether with Dorff or Lee, are exceptional. In one brief but 
finely played scene, Lennon is alone with Kirchherr and 
admits that she is the girl he wanted—if only she hadn't fallen 
in love with his best friend Sutcliffe. A couple of other scenes 
with the two characters are also enjoyable and work even 
better than the Kirchherr/Sutcliffe scenes, even though 
they’re the two characters who are madly in love with each 
other. Although Lee and Dorff turn in successful perfor 
mances, the screenplay does not provide their characters with 
the necessary depth to draw us totally in. 

Sull, the film is enjoyable, and the music is spectacular. 
It’s available on videocassette and laserdisc. We recommend 
the latter so that you can enjoy the soundtrack (not only the 
songs, but also the wonderful score by Don Was) with CD 
quality sound. 


We also previously described Guinevere as containing 
Sheryl Lee’s “best work outside of her Twin Peaks (including 
FWWM) and Love, Lies and Murder roles.” We stand by that 
assessment. This film shows, once again, that Lee has a 
commanding screen presence sufficient to carry a film. 
However, we would offer one correction to our WIP 11 
comment that the “small-ish Lee seems an unlikely casting 
choice to play a ‘Warrior-Queen.” Charles Hoffman, who has 
seen Lee in person (see the Salome review above), wrote to us 
after our review to say, “She’s actually a pretty big gal. I’m 511", 
and she was maybe an inch or two shy of this. You can tell 
in the famous scene where Leland kills Maddy Ferguson; he 
first stuns her, then dance-walks her across the living room. 
Ray Wise really has his hands full.” 

One final note unrelated to Twin Peaks: since the airing 
of Guinevere and the publication of our first review, Noah Wyle 
has gained some acclaim for his work in the phenomenally 
successful new TV show ER. 


Dorff, Lee, and Hart co-star in Backbeat. 


DON’T DO IT 


(5/94) Starnng Heather Graham, James Legros, Sheryl Lee, James 
Marshall, Esai Morales, Sarah Trigger, and Balthazar Getty; Wntten 
and Directed by Eugene Hess (88 minutes). 

This film was shot in February 1993 and premiered at the 
Cannes Film Festival in May 1994 but has not found a 
distributor. We haven't seen the film, but the following plot 
summary appears in the James Marshall Fan Club #2 newsletter: 


“Suzanna (Heather Graham) wants to become more in 
volved with Dodger (James Legros). Dodger is falling in love 


with Alicia (Sarah Trigger), who has yet to announce that she 


is pregnant with Robert’s (James Marshall) baby. Robert has 
his sights set on Michelle (Sheryl Lee) who is a film student. 
Michelle has the hots for Charles (Esai Morales) who is after 
Suzanna. Got it?” 


For more about the film, write to the club for information 
about getting their newsletter. (See the ad on page 35.) 
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WHO KILLED BRETT PENANCE? 


and WHO KILLED TAYLOR FRENCH? 


(1994) CD-ROM murder mystenes starring Sheryl Lee; Written and 
Directed by Shannon Gilligan; released by Creative Multimedia. 

Sheryl Lee is 
most famous for 
playing the mur 
dered Laura 
Palmer. Who 
Killed Brett Pen- 
ance? and Who 
Killed Taylor 
French? are two 
multimedia mys 
tery games that 
provide her an 
opportunity 
engage in a bit of 
role reversal. Lee 
plays Lucie 
Fairwell, and her 
job is to assist the 
game user in solving murder cases. Fans may never get to work 
directly with Lee, but this is the closest thing to it. The user 
(as lead detective) and Fairwell collect evidence, interview 
suspects and witnesses, and even have to face the press, all 
in the process of trying to build a case. But there is a six hour 
time limit (simulated “game” time, not “real” time) to solve the 
murder. If the player hasn't gathered sufficient evidence to 
make an intelligent arrest by that time, the killer will get away! 

In the Brett Penance game, a handsome, popular honor 
student is murdered; in Taylor French, the victim 1s a contro 
versial young newspaper reporter. Both games force the user 
to wade through multiple suspects and contradictory testi 
mony before determining who did the killing. Plus, each 
edition has multiple scenarios. So just because the user might 
solve the case of, say, Brett Penance killed by a gun shot, 
doesn’t mean he'll solve the case of Penance killed by 
strangulation. 

Much of Lee’s role is providing voice-over narration. She 
has interviewed the witnesses and suspects, but all the 
viewer sees is the person she’s interviewing. For parts of the 


to 


Starring Shervl Lee 


games, however, she is on-screen, reporting to the user/ 
detective various bits of evidence and information she has - 
gathered. 

These two mysteries are actually the third and fourth in 
a series; the first two are the award-winning Who Killed Sam 
Rupert? and 


Who Killed Elspeth Haskard? Writer/director 
Gilligan plays Fairwell in those. Al 
though the games were extremely well 
received, Creative Multimedia wanted a 
bigger publicity push for the sequels. 
Sheryl Lee had the looks, acting ability, 
and name recognition they sought. Plus, 
the company determined that she matched 
the demographics for the product. They 
figured people interested in Twin Peaks 
who had CD-ROM drives would be 
interested in multimedia mystery stories. 
Around May 1994, Lee was brought to a 
hot, fairly desolate area just outside Santa 
Fe, New Mexico to film her material for both products. 
Shooting took about four days to complete. “It was around a 
hundred degrees, and the house had no air conditioning. It 
was pretty unbearable,” says product manager Bill Kelly, who 
was in attendance. “But Sheryl was great; she was with us the 
whole way. | think it was her first experience with multime 
dia.” 


Penance was released July 29; French followed shortly 
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thereafter on September 12. Both have been submitted for 
1994 award competitions, but results have not been an 
nounced as we go to press. 

We don’t have a huge amount of experience with CD-ROM 
games but can say that these mystery games are highly 
enjoyable. With over ninety minutes of live-action video in 
each one, there are plenty of various interesting “leads” to 
investigate that kept us thoroughly entertained. (One of us 
here at the WIP office is ready to buy a CD-ROM drive for his 
computer just so he can play these!) Twin Peaks fans especially 
should love these games. Not only will they have the 
opportunity to “work with” Sheryl Lee, but the murder mystery 
format provides a natural crossover. 

CD-ROM technology is still in its infancy, but the produc- 
tion quality here holds up well compared to other games we've 
seen. Special mention should be made of the Penance musical 
score by Dave Fox, especially the “theme song,” which is very 
good. 

The writer, Shannon Gilligan, is a successful author and 
producer/editor of interactive fiction books. Her The Case of 
the Silk King was made into an ABC special. 

Readers should find these games easy to locate. Many of 
the top national retail software chains carry them (Best Buy, 
CompUSA, Egghead, Electronics Boutique, and Software Etc.). 
Price will be in the thirty-dollar range. 


” 
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Future Releases 

As discussed in our interview with Sheryl, three projects 
have been completed and are awaiting release. Follow the River 
is an ABC TV movie starring Lee and Ellen Burnstyn; when 
we last spoke with the network, they still had not scheduled 
an airing, but it could be as early as this spring. 

Fall Time competed at the Sundance Film Festival but has 
not been released nationally yet. Todd McCarthy reviews it for 
Vanety (1/23/95), calling it “a thoroughly pedestrian crime 
drama.” He follows with a fairly unfavorable review. All he 
says about Lee’s performance is that her “character is delib 
erately kept too shadowy for any coherent characterization to 
emerge.” 

Homage also competed at Sundance and is reviewed in the 
same issue of Variety. Leonard Klady calls it a “misconceived” 
but “handsomely crafted yarn.” He makes no comments about 
Lee’s performance. Rolling Stone labels the film “too TV slick,” 
but the Hollywood Reporter gives the film a favorable review. 
Homage has not been nationally released yet, either. 

Just before heading off to press, we learned of one more 
upcoming film project, Notes From the Underground. The 
director is Gary A. Walkow, but we aren’t sure if there’s any 
connection to Fyodor Dostoevsky’s classic work. We should 
know more by next issue. 


aa 


SNeryll Lee 


Cooper's Dream, Robert Getz's fine Twin Peaks zine (see WIP 15), 
published an interview unth Sheryl Lee during the time she was 
performing in Salome with Al Pacino on Broadway. Getz benefited 
from being able to attend a performance of the play in New York. 
While his intervieur contained some of the same questions WIP 
asked Sheryl, a number of topics were different. He has allowed us 
to repnnt that maternal here as a companion to our own interview’. 

In Getz's Cooper’s Dream 7 introduction, he wrote: “The 
interview took place over the phone on July 5, 1992. Her real voice 
ts neither Laura's nor Maddy’s. Laura's sweet-soft lilt is there, to be 
sure, but the tone is more matter-of-fact.” 

The onginal CD interview was edited for publication here by 
Craig Miller. 


Getz: You've made an impressive Broadway debut with Salome, 
and I think some people might be surprised to see you handle 
something this demanding with the confidence that you do. What 
drew you to it? 

Lee: Well, | respond to things on a gut level. Two pages into 
it | knew | had to do it. First of all, | am completely fascinated 
And I'd really wanted to 


with religion—all forms of religion. 
go back to the theatre—I 
missed it a lot—and_ being 
able to work with someone 
like Al, and a period piece 
there were a lot of things. 
The character is very rich; 
the language is very rich. 
RG: Is it intimidating being on 
stage with someone like Al 
Pacino? 

SL: Yes, very much so. He’s 
so kind and so supportive, 
and | think he’s phenom 
enal, as a human being and 
as an actor. But it is very 
intimidating, because my 
character has to challenge 
his character and win, and 
that’s tough when you're op 
posite Al Pacino. It took me 
a while in the rehearsal 
process to be able to find the 
strength in myself to even 
begin to attempt something like that. 

RG: You've started yourcareer with some very dark and challenging 
roles. Are these particularly appealing to you? Would you like to 
do something else? 

SL: | was just speaking with my manager yesterday because 
this is my fourth one of these in a row, and she said, “I’m not 
going to let you take another one of these!” You know, whether 
you like it or not! | believe that we get the roles we get for a much 
higher reason than we're able to comprehend sometimes. | 
also believe that I learn a lot from the characters that | play. 
They each have something very valuable to give me. So | had 
to learn some real hard lessons in the past few years of my life. 
Now, Salome'’s the first character I've ever played who is in 
power, so already we're moving into a different space, and I’m 


ready to do something light. 

RG: Will we get something lighter unth Jersey Girl? 

SL: | would just like to pretend that I’d never worked in that 
film. | can’t stand my work in that film. It's lighter, but I'm 
not happy with it at all. 

RG: You mentioned religion. Is this an interest in religion in general, 
or ts there something specific? 

SL: Well, | have always believed in God—I believe in God 
without a doubt. | also believe in reincarnation; | believe in 
Jesus; | believe in Buddha; | believe in all the masters who 
have come here to help us grow as human beings. I’m sort of 
eclectic. | have a hard time when | see spirituality abused, or 
when it’s used to get money or to get power. | have a hard time 
with that. 

RG: Was acting a passion from early on? Was there a moment when 
you knew that this was what you wanted to do? 

SL: Yes, there was a moment. | actually had been studying 
to be a dancer- 

RG: | didn't think that Salome could be the first time you'd danced! 
SL: It’s the first time in ten years! 

RG: And that’s tough choreography. 

SL: It’s incredibly tough. 
Most of the time I’m pray 
ing that I can get through 
it. [I quit dancing when | 
was fifteen. I had many, 
many injuries as a dancer, 
and | think it was God’s 
way of telling me that it 
wasn't what | was meant 
to do. Then I auditioned 
for a school play and was 
terrified. My mom kept 
saying, “You should do 
this,” and | kept thinking, 
“I can’t talk in front of 
these people; there’s no 
way!” I’m fine one-on- 
one, but if you put me in 
front of a group of people 
to speak | get very shy and 
very nervous. But I found 
that if you give me a char 
acter and someone else’s 
words, then it’s different. 

RG: What do you remember about the Twin Peaks audition? 
SL: David kept asking me how | would feel about being 
wrapped in plastic and dropped in thirty-eight degree water, 
because at that time the body was actually going to be found in 
the water. And | kept saying, “Fine, I feel fine about it; I can 
do it.” 

RG: Why do you think Twin Peaks was the success that it was, 
and what do you think caused viewers to lose interest? 

SL: The first thing, I think, is that it gave viewers credit for 
being intelligent. Most television is directed at about a fourth 
grade level audience, and Twin Peaks wasn’t. You had to 
think, you had to pay attention, and you had to be open. It 
challenged people. It also works on a lot of levels; it’s not just 
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one-dimensional. It activates all of your senses, as well as 
your sixth sense. One of the greatest things about David is that 
he works from that place. I think people lost interest because 
the show didn't stay pure. As with any business, things start 
to happen, and people sort of lost sight. 

RG: When it was in its heyday, did people come up to you and ask, 
“What's going on?” And did you know? 

SL: | didn’t know! I went in to shoot my second death scene 
as Maddy, and David took myself, Ray Wise— -who plays my 
father—and Ben Horne into his office. We sat on the floor 
because he has no furniture in his office—it’s very Zen—and 
he said, “Okay, I’m gonna tell you now who did it.” He said, 
“Ray, you did it, and Maddy, you're gonna die.” Again! 

RG: Ina sense you were the star of the show, but you were dead, 
which has to be a surreal experience. Everyone knew your face. 
SL: It’s very weird. People ask me what | think about when 
I see that picture, and I’m just totally detached from it. | 
remember what was going on when it was taken, David 
putting sand on my forehead and fixing the plastic for thirty 
minutes. I remember the experience, but | don’t see the image 
that everyone else sees. 

RG: How did you come up with the voices for Laura and Maddy? 
SL: I'm very fascinated with the voice, and | also believe that 
the voice is a huge percentage of our performance. Even with 
Salome, | had to find her voice. It’s a different placement in 
our bodies of where we speak from, where our energy center 
is. Laura’s is very different from Maddy’s in that way. It’s a 
strange thing, too, because as an actress, it’s very difficult to 
hear my voice being dubbed because they're taking away some 
of my performance. | know there's no way around it, but it’s 
a very strange thing. 

RG: Did theycome up with Maddy asa way of giving youa more active 
role? 

SL: After I finished shooting the pilot, David said, “Oh, | wish 
you were working on the show.” I said, “Well, I’m dead,” and 
he said, “We'll fix that.” So I said, “David, I’m dead!” you know, 
and he said, “I'll figure a way to bring you back.” 

RG: You and Kyle MacLachlan are the most famous faces from the 
show, sort of the male and female leads in an odd way, but you work 
together about once a year. 

SL: In the Red Room! We keep seeing each other in this Red 
Room. It’s funny, because I feel much closer to him than | 
actually am in real life. | don’t know if he feels the same about 
me, but I do feel very close to him in some odd way. Maybe we 
meet each other in another dimension, | don’t know. We just 
see each other in that room once a year. Then we'll see each 
other at gatherings and stuff. 

RG: Of course, you probably wouldn't want to have to talk 
backwards more than once a year anyway. Do they work that out 
phonetically for you? 

SL: It’s even beyond phonetics. They tape your voice, and 
then they play it backwards. You hear your own voice going, 
“Errrwwahhh,” and basically you keep listening to it until you 
break it down and memorize it. | sort of wrote it down in my 
own language because it’s just too bizarre. Little Mike 1s great; 
you can say any sentence, and he'll just say it backwards, 
which is a great help. In fact, one time one of us had a really 
long speech, and Mike was actually sitting behind the chair 
helping us in case we got stuck. 

RG: I always thought a sense of community came across from the 
show. 

SL: The woman who plays my mother, Grace Zabriskie, is one 
of the most brilliant actresses alive, | think, and we've 
continued to stay very close. And Deputy Andy, Harry [Goaz], 
is a dear friend of mine and, funnily enough, we've never had 
a scene together except when I was dead and he cried! Oh, 
and then | think at my funeral we were both there. 

RG: Can you tell us how you went about creating a living Laura 
Palmer and how much of a guidebook Jennifer Lynch's Secret Diary 
of Laura Palmer was? 

SL: The book was with me night and day. | carried it 
everywhere and would constantly refer back to it. It was such 
a blessing to have. I think that Jennifer's amazing—she’s so 


talented and writes from a place of truth. It’s funny—when | 
see people hold the diary | almost feel like they shouldn’t be 
reading it. I feel like it’s personal. It’s a very strange thing; 
we get very close to our characters. So | did carry the book 
everywhere and use it. Then David and | had some discus- 
sions on drugs and the effects of cocaine, since Laura was a 
drug addict, and that kind of research. 
RG: The show always had some humor in it, but the Secret Diary 
is a depressing read. 
SL: Wait till you see the film! 
RG: Will viewers have a hard time with the darker tone? 
SL: | don’t know. It’s uncensored, and it goes “into the 
darkness.” The whole thing is not that way, but it’s just a lot 
more of that way. Carrying it around was incredibly depress- 
ing—“Sheryl” had no existence for those two and a half 
months. We were shooting six days a week, fourteen hour 
days, and | was on every day. 
RG: Ina way, I thought perhaps we shouldn't ever see Laura alive 
so that she would remain a mystery. 
SL: Believe me, | thought about that many times, and that was 
the first thing | asked David when he told me he was writing 
this. 
RG: Would you have liked to see the Show go into a third season? 
SL: Well, | was dead by then, so | wouldn’t have been on the 
show. 
RG: But you've been dead before, Sheryl! 
SL: | know, that’s true. I'll come back as a redhead! [Laughter] 
If it could have been done right, yes. But from what I hear, and 
| don’t watch television, there’s a lot of imitation going on now 
anyway. 
RG: Can we get you to say something about Northern Exposure? 
SL: I've never seen it! | will say that Twin Peaks opened up 
a lot of doors. 
RG: [get the impression that David Lynch ts just as hooked on the 
world of Twin Peaks as any fan. 
SL: You're one hundred percent right, one hundred percent. 
It took on its own life. These characters wanted to breathe and 
speak and say their piece. It didn’t want to stop, and even 
when it stopped they hung around in David’s mind. He said 
that’s why he had to keep going. 
RG: Do you have a favorite episode or moment? 
SL: Yes! My favorite moment on the whole show is when 
Deputy Andy got hit in the head with a rock. | thought that 
that moment was brilliant acting on his part. I think it’s 
phenomenal. It’s one of those moments 1 could watch again 
and again. 
RG: Any favorite films? 
SL: | loved The Last Temptation of Christ. | read the book and 
loved that. There are so many films that I love. I loved Wings 
of Desire, Betty Blue, Sophie's Choice—I think Meryl Streep’s 
work is phenomenal. Being There—love that film. Harold and 
Maude. It’s a varied list. I hardly ever go see the commercial 
films; very rarely. 
RG: Where would you like to go from here? Stage? Movies? 
SL: Wherever there’s a good script and a good director. I’m up 
for anything as long as there’s something about the project | 
believe in. 
RG: The last credit sequence on Twin Peaks featured your face in 
a coffee cup. It doesn’t look like it was added later, but like you're 
posed somewhere on the set. 
SL: I am. 
RG: How was that done? 
SL: A very high ladder! 
RG: Do you know why? 
SL: It probably means something, somewhere! [Laughter] It 
took a long time to get that shot. 
RG: You almost look like you’re upside down. 
SL: It has to do with the way they angled the camera. It’s very 
bizarre. 
RG: Thank you for doing this interview. 
SL: You're welcome. 
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The 
Wintseen 
Twin 
Peaks: 


Episode 
#2002 


Twin Peaks’s second episode of the second season (episode 2002) 1s, in 
many ways, more crucial than the two-hour second season premiere. As 
we discussed in WIP 11, the second season opener served to re-familiarize 
viewers with the show's many plotlines as well as redirect the series toward 
a more supernatural tone. But the second episode decisively moved Tuan 
Peaks into new territory. (For an in-depth analysis of Twin Peaks’s 
“redefinition,” see Marc Dolan’s fascinating essay, “The Peaks and Valleys 
of Serial Creativity: What Happened to/on Twin Peaks,” in David Lavery’s 
book Full of Secrets.) 

The script for episode 2002 was written by Harley Peyton and 
completed on July 18, 1990. David Lynch directed, just as he had with the 
season premiere. Like other Lynch-directed episodes, the televised version 
differs from what was originally scripted. But, like the two-hour premiere, 
the televised version of 2002 deviates only slightly from the original script. 
Most of the differences between the two versions involve. scripted scenes 
that were cut, possibly because of time constraints. 

It’s fascinating to note that much of the episode's bizarre nature is 
present in Peyton’s script. Lynch is often credited with adding his own 
unique touches in order to add that “Lynchian” quality. While some of this 
did happen in episode 2002, much of what we see on the screen—and might 
inadvertently credit to Lynch—originated with the teleplay. 


ACT 1 

The script begins in the Great Northern Hotel dining room with a POV 
camera shot of someone walking between the tables. Another angle reveals 
this point of view to be that of the Asian Man. As he passes through the 
dining room, he sees Cooper and Albert talking over breakfast. The script 
remains virtually the same as the televised version for the remainder of the 
scene. Cooper and Albert discuss the status of the Laura Palmer case, and 
Albert reveals that Windom Earle has escaped. The televised version 
contains two small additions: Cooper mentions that his ring is missing, 
and Lynch places a harmonizing barbershop quartet in the background as 
Albert and Cooper talk. 

The script cuts to Calhoun Memorial Hospital where Cooper and 
Truman visit and question a recovering Ronette Pulaski. (The episode cuts 
to Donna’s visit with the Tremonds.) In the televised version, Lynch adds 
a lengthy and somewhat nonsensical sequence in which Cooper and 
Truman struggle with two metal stools. They attempt to unobtrusively 
adjust the height of the stools after Truman quietly reads the stool 
instructions. None of this material is present in the script and likely exists 
because of Lynch’s on-the-spot improvisation. (One can imagine Lynch 
deciding to incorporate such a scene into the show after observing someone 
actually struggling with these stools.) 

Cooper shows Ronette the sketch of Leo Johnson and then the sketch 
of Bob. In the televised version, Ronette thrashes wildly about while trying 
to say the word “train.” In the scripted version, however, Ronette reacts 
differently: “Her hand knifes through the air; jagged motions, up and down, 
to the side, and up and down.” Nurses attempt to restrain Ronette but 
Cooper realizes she’s trying to spell something. He gives her paper and she 
writes, “TRAIN. LAURA. TRAIN.” Cooper stares at the sketch of Bob as 
Ronette begins to moan. Soon her moans build to a “terrifying scream.” 

The script then moves to a scene that was entirely cut from the televised 
version. In the “Get Acquainted Room” at One-Eyed Jack's, Audrey sits next 
to Nancy, who is reading the morning paper. Nancy tells Audrey about the 
fire at the Packard Mill. Audrey continues to chat with Nancy, then asks 
about Ronette and Laura. Before Nancy can provide any information Audrey 
hears Emory Battis coming down the hall. She quickly leaves, and Nancy 
watches her go with “a cold look in her eyes.” Nancy acknowledges Battis 
as he walks through the door; she identifies Audrey to him. 

In the next scripted scene Donna arrives at Mrs. Tremond’s to deliver 
her meal. This scene is quite similar to what Lynch filmed, with only a few 
differences. Donna enters the house to see Mrs. Tremond in bed. 
According to the script, “pill bottles of every size and description litter the 
room.” A small boy stands before Mrs. Tremond. He performs a card trick, 
and then repeats it again. Donna places the meal on a table and Mrs. 
Tremond reacts negatively to the creamed corn. She says, “We detest yellow 
food.” The boy takes the tray to Mrs. Tremond and feeds her chicken while 
continuing to perform card tricks. Mrs. Tremond tells Donna about Harold 
Smith, and Donna then receives a red rose from the boy. Donna leaves, 
scribbles a note to Harold Smith, and notices his covert glimpse through the 
curtains. 

In the televised version we are told that the little boy is Mrs. Tremond’s 
grandson. His magic tricks are far more amazing—he can make creamed 
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corn literally disappear. He also speaks the cryptic line “J'ai 
une a me solitaire.” None of this is in the script, although 
much of the scene’s cryptic detail and unusual nature ts 
present in Peyton's script. 

The script moves to Ben Horne’s office where he and Jerry 
discuss the fate of Catherine Martell, the mill fire, and the 
ledgers. Ben sits at his desk, while Jerry “bounds about, 
nibbling on a block of cheese.” Their meeting 1s constantly 
being interrupted by Ben's secretary on his intercom. The 
content and purpose of this scene is identical to that of the 
televised version, but both versions contain entirely different 
dialogue. In the script, Ben and Jerry speak in short, terse 
sentences, almost finishing each other’s thoughts. (In the 
televised version, Ben and Jerry lazily discuss the ledger in 
a relaxed chat by the fireplace.) The scripted scene ends as 
Ben’s secretary enters the room with a note. Ben reads it and 
tells Jerry that “Audrey appears to be missing.” | These last 
lines do not occur in the televised version probably because 
they provide essentially the same ending as Act 2 (Truman 
tells Cooper that Ben Horne called about the missing Audrey). 
This scene ends Act 1. 


ACT 2 

Act 2 begins with a lengthy scene that was entirely cut 
from the televised version. At the Blue Pine Lodge, “Cooper, 
Truman, and Albert gather around Pete Martell at the dining 
room table.” Pete tells the group about how afraid Catherine 
had been during the night of the fire. Albert rolls his eyes, but 
Cooper gives him a “stern glance.” Pete produces an account 
ledger and explains that it is the false ledger. Pete 1s 
distracted by thoughts of Midge Jones, his high school 
sweetheart. Albert responds, “Pete, let’s make a heroic attempt 
to keep our minds, and what's left of yours, on the night in 
question.” Pete looks hard at Albert and says “1 don’t like you.” 
Cooper gently interjects, “No one does, Pete.” Pete continues 
to describe what happened during the night of the fire and 
resigns himself to the fact that Catherine ts dead. He then 
leaves to fix coffee. Cooper, Albert, and Truman try to piece 
together what happened at the mill. 

Meanwhile Pete receives a call from Josie. He speaks 
with her and promises “not to tell a soul” what she 1s saying. 
Cooper and Albert continue to fit the clues together. They 
figure that someone was after the mill’s insurance money. 
Truman is silent, and Albert says, “Don’t be 
shy, Prince of Yokels, you too can participate 
in the investigatory process.” Cooper holds 
Truman back as Pete arrives with coffee. 
Albert comments, “Morons and mooncalves, 
wherever | go.” Pete starts to pour coffee and 
recounts a story about when he first met 
Catherine. She had been dating “a fellow 
named Rodney Pocquet.” Pete says Rodney 
looked down on him. “He started talking 
rude to me...hurt my feelings. He embar 
rassed me in front of my friends. That 
made me mad.” Albert says, “Is there a 
point to this insensate ramble?” Pete 
continues, “Well yes. There is. I hiked up 
to Rodney’s big house. And socked him on 
the jaw.” Albert looks to Cooper, and 
Truman and mutters, “Not again.” They 
nod as Pete “floors Albert with a slow 
right cross to the jaw.” 

It’s too bad that this lengthy scene 
was cut from the televised version. 
Peyton is a great writer with a talent for 
clever dialogue. Nowhere is that more apparent than 
with dialogue he wrote for Albert. While the televised version 
contains some great Albert lines, many other wonderful lines 
were lost when this scene was cut. 

Lynch, Frost, and Peyton may have removed this scene 
because they did not want to bog down the storyline with a 
Cooper and Truman investigation of the mill fire and the false 
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ledger (subplots that seemed to go away by themselves as the 
series progressed). Instead, Cooper and Truman stay focused 
on the Laura Palmer case. 

The script moves to another scene that didn't make itt to 
the televised version. As Deputy Andy struggles to tape a 
poster of Bob to the door of the Double R Diner, Maddy 
Ferguson and Leland Palmer enter. Leland brags about the 
Double R's great chocolate malts and orders two. Leland 
explains to Maddy that he “1s coming through the pain.” 
Meanwhile Norma talks with Hank, who seems quite happy. 
Hank tells Norma he is buying her a car. She is skeptical of 
his motives but seems pleased nonetheless. Leland and 
Maddy drink their malts. Maddy talks about the death of her 
father while Leland tries to convince her to stay in Twin 
Peaks. Although these scenes are interesting and reveal more 
about various characters, they function as little more than 
space-fillers. The televised version does not suller from their 
absence. 

The script cuts to the scene that opens the televised 
version of Act 2. Major Briggs and the Log Lady have a short 
discussion in which the Log (through the Log Lady) tells 
Briggs to “deliver the message.” While virtually the same as the 
scene that aired, the script does contain one surprising reve 
lation. When the Log Lady introduces the Log, she asks Briggs 
if he knows him. Whether deliberate or an oversight, Peyton 
assigns a gender pronoun to the log and makes “if” male! 

The next scene takes place at the Sheriff's station where 
Andy confronts Lucy about the true father of her baby. This 
scene is identical to the televised version. 

In Truman’s office, Hank arrives for his first parole check 
in. The televised version deletes some dialogue that reveals 
more about Hank’s relationship with Truman and Big Ed. 
Truman tells Cooper that Hank “had a way of setting his heart 
on something, then taking it. One day he set his heart on 
Norma. And he took her from Big Ed. ‘Never cheat a pat.’ That 
was our code. Hank broke it.”. The scene ends as it does on 
the televised version—Ben Horne calls to tell Truman that 
Audrey 1s missing. 


Act 3 

The scripted Act 3 starts with a short scene cut trom the 
televised version. Ben meets with Truman at the Sheriff's 
station. He asks Truman to “keep the situation qutet,” 
thinking that Audrey's disappearance might be due to her 
“penchant for the dramatic.” 

The next scene takes place at the 
hospital where Dr. Hayward describes 
Leo’s condition to Shelly. 
almost identical to the scene that aired. 

The script moves on to the scene that 
starts Act 3 of the televised version. At the 
great Northern, Jerry and Ben discuss their 

deal with the Icelanders. Leland interrupts 
their conversation, then sees the poster of 
Bob and hurriedly leaves. 
unchanged for television save for a tew 


This scene is 


This scene 1s 


added lines of dialogue. (The televised scene 
ends with Ben requesting Jerry to kill Leland. 
Jerry responds, “Is this real or some strange 
and twisted dream?” This line, likely added 
by Lynch, cleverly sums up the entire Twin 
Peaks narrative!) 
The script moves to One-Eyed Jacks, but 
2 the televised version adds a scene not in the 
script. At the Sheriffs station, Lucy receives a 
strange phone call. The caller won't identify 
him- or herself, and Lucy refuses to put the call 
through to Truman. This small scene 1s never referred to 
again in the series. The person calling Truman and what he 
or she wants (Is this just a throw-away 
scene, or is it designed to have some meaning for a later 
subplot? Since this scene is included—at the expense of 
others—one might assume that it has some importance. Or 
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is never revealed. 
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perhaps Lynch simply likes the character and wants to give 
Lucy another scene.) 

At One-Eyed Jack’s, Audrey confronts Battis in another 
strange scene—much of which originates with 
Peyton. Like the televised version, Battis 1s 
blindfolded and awaiting “Frosty,” his girl 
with the ice bucket. The script explains that 
“his toenails have been painted red with 
cotton balls between them as they dry.” Lynch 
added the vacuum cleaner to the scene and 
Batiss’s obvious annoyance at having the 
vacuum turned off. Despite these small 
differences the scene remains virtually the 
same. This scene ends Act 3 in both 


versions. 


Act 4 

Act 4 begins at the Hayward house 
where James Hurley plays guitar. Maddy 
enters the room and starts to dance. James 
is taken with her and continues to play, 
but Donna is less than amused. She 
abruptly leaves the room, and James #¢ 
follows. An altered version of this scene 
takes place later in Act 4 of the televised 
version. (James, Maddy and Donna 
sing. James and Maddy share a meaningful look, then 
Donna leaves.) 

After James follows Donna, she passionately kisses him. 
James breaks their embrace, confused. This scene is the same 
in both versions. 

Like the televised version, Donna receives a phone call 
from Harold Smith. Unlike the televised version, the script 
contains Smith’s dialogue. Harold tells Donna that they must 
meet at his place at noon. He says, “The time we meet is 
critical.” He then tells Donna, “I will show you what Laura 
gave me.” Obviously Smith is referring to Laura's diary. Why 
he would want to show it to Donna, however, is unclear. In 
subsequent episodes, Smith is not eager to share the diary. 
Lynch and Frost may have removed Smith’s dialogue from the 
televised version in order to revise the character and this 
aspect of the subplot. 

In the next room Maddy sees Bob. 
much differently from what Lynch filmed. Maddy feels a chill 
and looks to her right (toward the dining room). Bob ts sitting 
at the dining room table. He turns to face Maddy and “quietly 
returns her gaze.” Maddy screams as James and Donna rush 
to her side. In the televised version Bob approaches Maddy 
from across the room and crawls over the couch toward her. 
(Frank Silva discusses this scene at some length in WIP 8.) 

The script then moves to Leo Johnson’s house where 
Bobby and Shelly are “entwined on the couch.” They discuss 
Leo and the insurance money. In the televised version, this 
scene starts Act 4 and takes place in Bobby’s car. The dialogue 
is practically the same in both versions. 

In the Great Northern Hotel, Cooper is playing his 
“handmade wooden flute” while he watches television. He 
activates his tape recorder and leaves a lengthy message to 
Diane about Audrey. Only part of this message was heard on 
the televised version. Cooper tells Diane that Windom Earle’s 
disappearance matters less to him than Audrey's. He then 
describes Audrey in a way that hints at deeper feelings. 
According to Cooper, Audrey’s smile “gives lie to her delin 
quent posing, the hardened exterior which | suspect 1s more 
a matter of self-preservation than a heart that is cold. Audrey's 
heart is warm.” These fascinating lines are not only beauti 
fully written, they give insight into both Cooper’s and Audrey’s 
characters. It’s a shame they were removed from the episode. 

Cooper is interrupted by Major Briggs, who delivers the 
message received by the deep space monitors. This scene 1s 
identical to the televised version. 

Act 4 (and the episode) ends with Audrey’s call to Cooper. 
In the scripted scene Audrey is relaxed and playful, a far cry 


This scene is written 


from the distraught Audrey shown in the televised version. In 
the script, Audrey tells Cooper, “I know who it 1s.” (This 
obvious tease implies that Audrey knows Laura’s killer. What 
she really knows is unclear. Perhaps she ts referring to Emory 
Battis and his role as recruiter for One-Eyed 
Jack’s. Old news, of course—Audrey 
found out about Battis in episode 1006.) 
Cooper reacts with alarm, demanding 
that Audrey come home. Audrey affection 
ately responds, “Keep your shirt on. I'll be 
back before you know it. Wait’ll you hear 
what | found out.” Audrey teases Cooper a 
bit more, then hangs up. She turns to 
discover that Blackie O’Reilly and Emory 
Battis have heard everything. Audrey 1s 
trapped. 

The tone of Lynch's televised version 1s 
entirely different. Audrey 1s scared, crying, 
and pleading for help. Before she can tell 
Cooper where she is, Blackie cuts the con 
nection. This version also starts with an 
other of Cooper's bizarre and frightening 
dreams. The Giant’s hand waves over Cooper's 

sleeping form, as if placing the dream into his 
head. Cooper dreams of his conversation with 
Briggs—and his earlier encounter with 

Ronette—as the blurred image of Bob comes into 
focus. This dream is interrupted by Audrey’s phone 
call. Neither this dream, nor an appearance by the giant, 1s 
described in the script. 
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This episode contains numerous enjoyable scenes worthy 
of repeated viewings. The first scene, where Albert jokes 
about Jacques Renault's stomach contents discovered during 
the autopsy, belongs in the Tuin Peaks Hall of Fame: 


COOPER 
...The first Tibetan king to be touched by the Dharma was Ha 
tho-tho-ri gnyan-btsan. He, and all succeeding kings were 
known collectively as the Happy Generations.... 


ALBERT 

Agent Cooper. I’m thrilled to pieces that the Dharma came to 
King Ho-Ho and the Land of Schmoes....But right now I’m 
trying hard to focus on the more immediate problems of our 
own century....1 performed the autopsy on Jacques Renault. 
Contents of the deceased's stomach revealed beer cans, a 
Maryland license place, half a bicycle tire, a goat, and a small 
wooden puppet. Goes by the name of Pinocchio. 


COOPER 
You're making a joke. 


ALBERT 
| like to think of myself as one of the Happy Generations. 


It was witty dialogue such as this, a recurring feature in 
all of Peyton’s work (whether on TP, Moon Over Miami, or Route 
66), that enamored us of his work early on and made us eager 
to interview him. (That interview appears next issue.) As far 
back as WIP 1, we wrote, “To be sure, the second season had 
its problems, not the least of which was a mediocre two-hour 
first episode....But the following episode, brilhantly written 
by Harley Peyton and directed by David Lynch, picked things 
back up in fine form.” 

We've since softened in our criticism of the second season 
premiere, but episode 2002 remains a gem. Combining 
Lynch’s imaginative directing, Peyton's flair for dialogue, and 
Frost's innovative plots (we know now that he established 
most of the storylines) produced another excellent episode. 
[“Unseen Twin Peaks” will continue in future issues.] ma 
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The David Lynch/ 
Mark Frost 


Twin Peaks Timeline 


The inspiration for this feature came several years 
ago. The Winter 1992/3 issue of Film Quarterly published 
Martha Nochimson’s acclaimed article “Desire Under the 
Douglas Firs.” Near the end of the piece, she wrote, “After 
the death of Leland Palmer, the series struggled on with 
two handicaps: David Lynch took time out to film Wild at 
Heart and, according to Frost, Kyle MacLachlan, a co- 
creator of Cooper with a say in the production unusual for 
an actor, refused to play out the projected story of a 
relationship with the quirky, illegible Audrey.” 
(Nochimson’s essay is reprinted in the new Full of Secrets 
book.) 

There’s just one problem with this scenario. The 
script of the death of Leland episode was completed 
October 8, 1990 and televised December 1. But Wild at 
Heart had already won the Palm d’Ore at the Cannes Film 
Festival the previous May 21—over six months before! In 
fact, it began playing in U.S. theaters in August 1990—a 
month before Twin Peaks’s second season even began. 

The Wild at Heart theory is not exclusive to Nochimson. 
It became widely believed during 1991 as viewers searched 
for explanations of the perceived failures of the second 


1986 
Blue Velvet released (directed by Lynch). 


Lynch and Frost first collaborate on a screenplay—Goddess (never produced). 


1987 


The Believers released (Frost screenplay). 


Lynch and Frost collaborate on the One Saliva Bubble screenplay. 


1988 


Dec 7: Lynch and Frost complete Northwest Passage (Twin Peaks pilot) script. 


1989 


Feb: Lynch and Frost begin filming Northwest Passage in Snoqualmie, WA. 
March 17: Lynch shoots scene of Laura’s body discovered, wrapped in plastic. 


March 18: Filming completed on Northwest Passage. 


Summer: Lynch films Wild At Heart (work continues through early 1990). 
Julee Cruise releases Floating Into the Night album (date uncertain). 
July/Aug: Lynch and Frost write TP episodes 1001 and 1002 (first two one-hour 


episodes). 


Aug: Connoisseur publishes the first Twin Peaks magazine article. 
Nov: European version of TP pilot released on video in England. 


Nov 10: Lynch films Industrial Symphony No. 1. 
Dec: Filming completed on first-season TP episodes. 


1990 


Jan: Twin Peaks preview for press in Hollywood. 


Feb 14: Wiseguy begins airing Twin Peaks-inspired episode(s). 
Mar 9: Museum of Broadcasting’s Seventh Annual Television Festival features THE our 
showing of TP pilot; Chen, Frost, Laurie, Lipton, MacLachlan, and Ontkean 


attend panel discussion afterward. 
Mar 22: Rolling Stone features Lynch interview. 


Mar 26: Twin Peaks advertisements air during Academy Awards. 
Apr 6: Entertainment Weekly features Lynch cover and major TP article. 


Apr 8: Twin Peaks Pilot airs on ABC television. 


April/May: Time, Newsweek, and TV Guide feature major articles on Twin Peaks. 


May: Wild at Heart premieres at Cannes. 


May 7: New York magazine features TP cover (MacLachlan/Fenn) and article. 
May 12: Julee Cruise is Saturday Night Live's musical guest. 
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season. To set the record straight, we decided to prepare 
the following timeline. It includes many more items than 
the WAH/TP confusion—but, this being our Twin Peaks 
5th Anniversary Issue, now seemed a good time to lay 
everything out in an orderly fashion. 

Obviously it was neither practical nor desirable to list 
every possible date below. We believe we have most of the 
important dates. Probably the most conspicuously ab- 
sent dates are for the COOP organization (Citizens 
Opposing the Offing of Peaks). We know they were active 
from approximately April-September 1991, but we don’t 
have more exact information. We invite readers who know 
more about this to write to us. 

We debated how much magazine information to in- 
clude. After all, WIPs 1 and 2 published a fairly detailed 
magazine list of TP articles appearing up to that time. We 
have restricted listings below to major magazines that 
contained Twin Peaks cover features. This presents a 
good overview of the intense media coverage of the show, 
followed almost as quickly by the considerable neglect— 
an appropriate symbol of how the public at large re- 
sponded to the television series. 
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May 21: Donahue devotes program to Twin Peaks; Amick, Ashbrook, Dake, Frost, 
Lee, Laurie, and Lipton are guests. 

May 21: ABC announces TP renewal for second season. 

May 21: WAH wins Palm d’Ore at Cannes. 

May 23: First season finale is broadcast. 

May 24: Primetime Live features report on Twin Peaks finale and the show’s fans. 

May 28: US magazine features TP cover (MacLachlan/ Ontkean) and article. 

June: Welcome to Twin Peaks by Scott Knickelbine published. 

July 2: New York magazine features Fenn cover and article. 

July 10: Lynch begins filming second season premiere at Lakeview Medical 
Center, Los Angeles. 

Aug: Wild at Heart released in the U.S. 

Aug: Industrial Symphony No. 1 released on video. 

Aug: M the Civilized Man features MacLachlan cover and interview. 

Aug: Esquire features Lee cover and article: “Women we love.” 

Aug 2: Twin Peaks nominated for fourteen Emmys. 2 

Aug 5: Twin Peaks pilot rerun (rest of first season to follow weekly). LAl JI 2A 

Aug 9: Northern Exposure parodies Twin Peaks. | oA LM ER 


SECRET 
DIARY 


Sep: The Secret Diary of Laura Palmer, the “Diane” tapes, and the TP soundtrack 
released. 

Sep: Arena magazine (British) features a Lynch cover and interview. 

Sep 6: Rolling Stone publishes its second Lynch interview in six months. 

Sep 8: TV Guide features what turns out to be its only TP cover (Lee/ Boyle / 
Lipton) 

Sep 9: American Chronicles premieres on the Fox network. 

Sep 13: Lynch begins filming episode #2007 (Bob kills Madeleine). 

Sep 14: Entertainment Weekly features a MacLachlan/Fenn cover. 

Sep 15: First season finale is repeated, ending ABC’s rerun of the first eight 
episodes; previews for the second season premiere are aired. 

Sep 16: Twin Peaks loses big at the Emmys (wins two: Costume Design, Editing). 

Sep 28: Alan Thicke hosts ABC special devoted to Twin Peaks and Cop Rock. 

Sep 29: Kyle MacLachlan hosts Saturday Night Live; Twin Peaks parody. 

Sep 30: TP second season begins (two-hour episode, directed by Lynch). 

Fall: Video Watchdog features TP cover (MacLachlan/Lee) and article. 

Oct: Egg magazine features Lipton cover and interview. 

Oct 1: Time features Lynch cover and article; National Review features a WAH cover 
and two Lynch articles. 

Oct 4: Rolling Stone features a TP cover (Boyle/Fenn/Amick) and article. 

Oct 7: The Secret Diary makes the New York Times bestseller list. 

Oct 8: The final draft of episode #2009 is completed (the death of Leland episode). 

Oct 16: Soap Opera Weekly features TP cover and article. 

Oct 20: Radio Times magazine (British) features Fenn cover and article. 

Oct 23: Twin Peaks begins broadcast in England. ; 

Nov 10: Episode #2007 airs—Bob/Leland revealed as Laura’s killer. 

Nov 17: Twin Peaks seminar held in New York at Florence Gould Hall; Ashbrook, 


Coulson, Frost, D.P. Kelly, J. Lynch, Robertson, and Robie are guests. / 
Dec: Playboy features Fenn cover and article; Face magazine (British) features 
Fenn cover and interview. . at 
Dec: Lynch and Frost finish On the Air pilot script. The * ai 
Winter: In Fashion magazine features Fenn cover and article. i w——_ ~ 
CO YCHRE Ice Cnllls 1 


Jan: Twin Peaks receives three Golden Globe Awards: Dramatic Series, Actor 
(MacLachlan), Supporting Actress (Lipton). 

Feb: Twin Peaks Gazette #1 published; Twin Peaks: Behind The Scenes by Mark 
Altman published. 

Feb 14-28: Final TP episode scripted (#2022). 

Feb 16: Twin Peaks goes on six-week hiatus. 

Feb 18: Twin Peaks begins broadcast in Australia. 

Feb 22: Lynch and Frost hold press conference about fate of Twin Peaks. 

Feb 26: “Twin Beaks” appears on Sesame Street. 

Mar: On the Air pilot filmed. 

Mar 4: Lynch begins filming final episode of Twin Peaks. 

Mar 13: Anything But Love parodies Twin Peaks. 

Mar 28: Twin Peaks returns from hiatus. 
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Apr: Star Pics releases TP collector cards. 

Apr: The Autobiography of Dale Cooper: My Life, My Tapes published in the U.S. 
(trade paperback). 

Apr: Final issue of Twin Peaks Gazette published (issue 3). 

Apr 15: Twin Peaks begins broadcast in France. 

Apr 18: Twin Peaks canceled (final two episodes are shown in June). 

Summer: /n Fashion magazine features Amick cover and article. 

May: Twin Peaks Access Guide published. 

June: TV Zone (British) features TP cover (MacLachlan/Ontkean) and article. 

June 10: Final two episodes of Twin Peaks shown as “Movie” on ABC. 

Aug: Twin Peaks 1992 Calendar released. 

Aug 8: Twin Peaks: Fire Walk With Me script completed by Lynch and Engels. 

Sep: Lynch films FWWM in Snoqualmie/Seattle area. 

Fall: Twin Peaks Pilot released on videotape. 

Nov: Twin Peaks season one released on videotape (boxed set). 

Dec: Details and Harper’s Bazaar feature Fenn covers and articles. 


1992 

Feb: Sky magazine (British) features Amick cover and article. 

Summer: In Fashion magazine features Marshall cover and article. 

May: FWWM premieres at Cannes. 

June: FWWM released in Japan. 

June 20: On the Air premieres on ABC but will last only 3 weeks. 

July: Sky magazine (British) features Fenn cover and interview. 

Aug: FWWM soundtrack released. 

Aug: GQ features MacLachlan cover and article. 

Aug: Cinema Papers magazine (Australian) features FWWM cover (Lee) and article. 

Aug 14-16: First annual Twin Peaks Festival held in Snoqualmie, WA. 

Aug 28: FWWM released in U.S. 

Sep: American Cinematographer features FWWM cover (MacLachlan/Lee) and 
article. 

Oct: Detour features MacLachlan cover and article; Film Threat features FWWM 
cover (MacLachlan) and article. 

Oct: Storyville released (directed by Frost). 

Nov 20: FWWM released in UK. 


1993 

Jan: Hotel Room airs on HBO. 

Jan 6: FWWM released on video. 

Jan 20: Twin Peaks Georgia Coffee commercials begin in Japan. 
Mar: Video Watchdog features FWWM cover (Lee) and article. 
May 25: Season one of TP released on laserdisc. 


June: FWWM released on laserdisc. . FAINONIY! = 
June: Face magazine (British) features Fenn cover and article. M a” 


June 11: Bravo begins rebroadcasting entire TP series, with new intros directed ithe, 
by Lynch and starring Coulson as the Log Lady. 

June 13: Satellite TV Week features TP cover (MacLachlan/Ontkean) and article. 

Aug 13-15: Twin Peaks Fan Festival in Snoqualmie. 

Sep: Hotel Room and On the Air released on videotape. 

Sep 17: List of 7 by Mark Frost published in the U.S. (hardback). 

Fall: Complete Twin Peaks series released on videotape (boxed set). 

Oct 12: Julee Cruise’s Voice of Love album released. 

Dec 14: Twin Peaks laserdisc box set 2 released. 


1994 

Jan 3: Bravo restarts Twin Peaks broadcasts. 

Feb 14: Bravo restarts Twin Peaks broadcasts. 

Aug: Twin Peaks laserdisc box set 3 released. 

Aug 12-14: Twin Peaks Fan Festival in Snoqualmie. 

Sep: List of 7 published in paperback (U.S.). 

Oct: Twin Peaks laserdisc box set 4 released. 

Oct 31: Bravo starts rebroadcast of Twin Peaks 

Nov 29: Images by David Lynch published in the U.S. (hardback). 
Dec: Full of Secrets published in the U.S. (trade paperback). 
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The Nine Billion Names of Windom Earle: 
The Hidden Ciphers of Twin Peaks 


by Gregg Rickman 


“Break the code, solve the crime.” 
—Agent Dale Cooper, Episode #1003 


Filled With Secrets 


A friend, Karl Wessel, and | had been kicking around a 
theory about Twin Peaks for some time: that the many secrets 
of Twin Peaks include the conscious use by the show’s creators 
of anagrams, among many other word and number games. All 
we needed was confirmation that we were on the right track. 

The opportunity came during Mark Frost's 1993 book tour 
for The List of 7, when he visited Black Oak Books in Berkeley, 
California on September 21. Frost spoke about the genesis of 
his Arthur Conan Doyle novel and mentioned in passing an 
attempt he'd made to anagram the name “Sherlock Holmes.” 
Then | asked the Twin Peaks co-creator if any of the names of 
Twin Peaks characters were anagrams. Frost replied, “Yes, we 
put anagrams, references to other films and shows, and other 
little puzzles to be discovered” in the show. 

It is well known that Twin Peaks, series and film, is rife 
with verbal conundrums, riddles, and puns, not forgetting a 
battery of symbolic visual clues (owls, rings, Cooper's “thumbs 
up” gesture, the “blue rose” of Fire Walk With Me). The many 
references in the names of the show’s characters to various 
movies and TV shows is also a matter of record, as are the 
doubling of certain names (Mike and Bobby/Mike the One- 
Armed Man and Bob). Moving—for a while—from names to 
single letters, Cooper devotes one of his more spectacular feats 
of detective work, the rocks and bottles “Tibetan method” ploy 
of episode #1002. to deciphering which “J” Laura meant with 
her diary comment, “Nervous about meeting J tonight.” 

In one of the more gruesome instances of encryption in 
the Twin Peaks universe, Bob leaves tiny letters under the 
fingernails of his victims, attempting to spell out “ROBERT 
with the letters R. B. and T. At one point Sheriff Truman’s 
secretary, Lucy, is assigned to make a list of all the words 
containing those letters; Deputy Hawk helps her come up with 
such appropriate words as “prohibited” and “robot.” It is, after 
all, as a robot that Bob operates what he calls, in episode 
#2009, his “vehicle.” Leland Palmer. At this point that we 
encounter a good example of a not-so-obvious Peaksian word 
game. The name “Bob” is a palindrome, reading and sounding 
the same both forwards and backwards. This is emphasized 
in the show's final episode, where the backwards-talking 
Little Man from Another Place exclaims, “Wow, Bob, Wow.” 
This scene takes place within the Black Lodge, a place that 
exists outside of time, in which time, like names and words, 
can run backwards—as is demonstrated first with Cooper's 
cup of coffee, then with the different ages of the Giant/old 
waiter, and finally with Cooper's visions of the dead Caroline 
and the live Annie, and his own stabbing by Windom Earle and 
subsequent return. In Fire Walk With Me the words “Let’s Rock” 
are seen from the front seat of Desmond's car, reversed on the 
screen as they were reversed when the Little Man spoke them 
in Cooper's dream of episode #1002. 

David Lynch is hardly the first significant artist to use 
mirror-reversals as part of his work. In Lewis Carroll's Sylvie 


Gregg Rickman teaches cinema at San Francisco State University 
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& Bruno, for example, Sylvie asks her brother Bruno what “E- 
V-I-L” spells, and the boy replies that it spells “L-I-V-E” 
backwards. Hugh Kenner, criticizing Carroll in terms that 
anticipates some of the criticism David Lynch has received, 
commented in his book Dublin’s Joyce about another wordgame- 
playing artist, “The technique is to destroy all perspective, to 
reduce everything to the same level of playful triviality 
(whether Evil is meant to be inseparable from Life, for 
instance, or whether you get Evil by reversing normal life, is 
pointedly left in suspensions).”! 

But as all fans of Twin Peaks know, David Lynch takes evil 
very seriously. A number of W/P readers have noted examples 
of overtly Christian symbolism in Twin Peaks (see particularly 
Dan Lundgren’s letter in WIP 10). Here’s another: — the 
mysterious “old lady” who appears at the door of Teresa 
Banks's trailer in FWWM wears a small cross around “her” 
neck. This is followed by a scene in which Carl Rodd, 
manager of the Fat Trout Trailer Park, is quizzed by Agent Chet 
Desmond, investigating the murder of Teresa Banks. As Rodd 
stares into space the film suddenly cuts to a shot of a telephone 
pole with a series of even numbers (2, 4, 8, 10) and, below 
them, a much larger number 6. The shot is accompanied by 
an eerie chant that the film will come to associate with The 
Littke Man From Another Place. 

The numbers prefigure Desmond's disappearance. The first 
series of numbers adds up to 24. If6 is subtracted from 24, the 
result is 18, or 6+6+6. “666” is of course the “Mark of the 
Beast’—the devil—in fundamentalist lore. 

The numbers on the pole are in fact shown twice: first, 
as Rodd—although inside Teresa's trailer—seems to stare at 
the pole while telling Desmond he doesn't want to travel 
anywhere. Later, Desmond is shown looking at the pole (and 
we hear the chant again)—just before he disappears. 

Lest one think that this is all somehow a coincidence, the 
number 18 recurs several more times in the world of Twin 
Peaks. Cooper's room number at the Great Northern Hotel is 
315 (3 + 15 = 18). Phillip Jeffries’ room at the Palm Deluxe 
Hotel in the FWWM script is 612 (6 + 12 = 18). What’s more, 
the eponymous Hotel Room of Lynch’s HBO telefilm was 
numbered 603 (6 x 3 = 18)—by Lynch, not by screenwriter 
Barry Gifford. 

Coincidence? | think not. | will have more to say of 
Lynch/Frost’s number games shortly. But it follows that both 
numerical and anagramatical codes may be hidden in the 
names of Twin Peaks’s characters. A particularly rich source 
for such game-playing is, appropriately enough, the game- 
playing Windom Earle, Cooper's old FBI partner and, in the 
latter episodes, his adversary. 

The name Windom Earle, at its simplest, stands for “WE,” 
a signaling of the show’s interest in demonic possession and 
multiple personalities. Consisting of five vowels and six 
common consonants, it is a name ideally suited for anagram 
construction, each example speaking to the program’s themes. 
What follows are several anagrams laboriously scratched out 
of Windom Earle’s eleven letters by Karl Wessel, who first 
noticed the name’s peculiar qualities: 

—Earle’s desire for command: I’M NOW LEADER (also I’M 
NOW DEALER—card games recur in Twin Peaks). 

-—His evil deceit: RAW LIE, DEMON. 


‘Hugh Kenner, Dublin’s Joyce (London: Chatto & Windus, 
1955), 297. 
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—His desire to destroy Cooper: LAWMEN OR DIE. 

—A Freudian comment on the dead or threatened women 
of Twin Peaks: REAL ID WOMEN. These women would be, 
of course, Laura, Maddy, Josie Packard, Annie, and Earle’s 
own dead wife Caroline; the “id” referred to here would be the 
pathological sexual desire that drives their doom. 

—FEarle’s use of the comatose Leo Johnson as a puppet: 
DRAW ME IN LEO. Earle controls Leo and is thus “inside” 
him, after a fashion. 

—His boastful goal: |OWN RED MALE. In the Black Lodge 
he offers Cooper the life of his girlfriend Annie in exchange 
for Cooper's soul. “I will,” says the blood-drenched Cooper, 
whose old wound from Earle’s previous murder attempt on 
Cooper has reopened. 

Given that an eleven-letter name picked at random does 
not as arule generate so many meaningful anagrams (but see 
below) it is likely that Lynch's demonstrated interest in 
cryptography, or Frost’s admitted interest in anagrams, led 
these men, or other writers associated with the show, to take 
lists containing words like “demon” and “lie” and generate 
plausible names from them. Given Lynch's evident disinterest 
in the Earle character (noted by both Martha Nochimson in her 
Film Quarterly essay on the program, and by Lynch’s savage 
dismissal of the character in the show's final episode), we can 
perhaps credit Mark Frost, or another writer on the show, for 
the name and number play around this particular name. David 
Lynch, meanwhile, can most likely be credited for the “666” 
code in Fire Walk With Meand Hotel Room. And the two (or more) 
of them together can be seen as responsible for the anagrams 
that emerge from the show’s principle characters—as we shall 
see. 


Oracle Dope 


“The very fact that we are talking about word association 
means that we are in a space that was opened up by word 
association.” 

—Deleted Dale Cooper dialogue, FWWM script? 


The construction of anagrams is an ancient word game. 
The prefix “ana-” is Greek, with the approximate meaning of 
“change of position.” “Gram” is Latin for “letter.”. Given the 
discoveries about the name of Windom Earle, it was only 
logical to try to finda computer program that would do the same 
work a lot quicker and less painfully than the ancients could 
accomplish. Thanks to a friend, Scott Kim, a well-known 
computer game writer (and so inclined to such material he can 
anagram—like perhaps Mark Frost and David Lynch—in his 
head any word or name you give him), I secured such a 
program, “Ars Magna,” written by Mike Morton in 1986 
(copyright date). This proves if nothing else that such 
programs did exist prior to the creation of the Twin Peaks 
cosmos. The reversing of this procedure, and the creation of 
names out of word lists, would be a little more difficult, but it 
certainly could be done, probably by assembling lists of names 
and thematic words and trying to match items on the two lists. 

Conclusion: not just Windom Earle’s, but many of the 
names in the Twin Peaks cosmos can be found to create 
anagrams relevant to the character. What's striking is that the 
name “Windom Earle” has many unusual properties and 
produces many more anagrams than is usual, even for Twin 
Peaks. Precise comparison: “Laura Palmer” (11 letters) 
produces 252 anagrams in the Ars Magna program, while 
“Windom Earle” (11 letters) produces an astounding 5746 
anagrams. These anagrams, it should be noted, come in order 
of word length: Laura's first anagram, as generated by the 


?Tim Lucas, “One Chance Out Between Two Worlds,” Video 
Watchdog 16 (March-April 1993), 38. 
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computer, is ~Pleural arm a,” and her last anagrams start with 
single letters, but “A pleural arm” is not one of them. 
Rearranging the words to form sentences or phrases (creating 
extra anagrams) is up to the individual. In what follows the 
phrases are rearranged freely for maximum meaning—if 
meaning there be. [ have also added apostrophes and commas 
with the same intent. 

Characters names’ anagrams tend to be, when not non- 
sensical, astoundingly relevant to the character. | don’t think 
this is accidental. 

Dale Cooper's anagrams include some rather sarcastic 
commentary on his character: 

ORACLE DOPE (my favorite) 

O, A ELDER COP (25 years later’-—Cooper’s Dream) 

O, PRO ACE LED (Cooper takes over the investigation) 

LEO DARE COP 

DOPE CAR LEO (both relating to Leo Johnson’s role) 


Many of Laura Palmer’s anagrams relate to incest, child- 
hood sexuality, and related matters: 

A PRAM ALLURE 

ALARM LURE PA 

RUN A RAPE ALL 


Leland Palmer generates: 
ME REND ALL, PAL 
REPEL, DAMN ALL 


In fact, the names of Twin Peaks’s central characters all 
produce several striking anagrams suggestive of their place in 
the Peaks cosmos: Audrey Horne (HURRAY OH NEED, YOU 
HARDENER, YEARN DOUR HE), Gordon Cole (COLD GORE 
ON), Philip Gerard (GAL HE’D RIP RIP), Teresa Banks (SEE 
BRAT SANk), Ronette Pulaski (PA RUT, | SKELETON). The 
Log Lady’s full name, Margaret Lanterman, produces several 
marvelously self-referential examples, including MELT ER- 
RANT ANAGRAM and LET ANAGRAM RENT ARM. Of Albert 
Rosenfield’s (BOLSTER FINER DALE) many anagrams two are 
especially choice: O BELT IF SLANDERER (Harry knocks him 
down) and DRILL FOR ABSENTEE (he whirs his drill at the 
morgue, but Laura’s soul has already fled). 

The grand prize for anagrams, however, goes to Windom 
Earle, who generates all manner of interesting ones—includ- 
ing, in addition to the ones discussed above, the following: 

ONWARD LIE ME 

DERAIL WOMEN 

LOWER MAIDEN 

O REMAIN LEWD 

A WILDER OMEN 

ARMED NEW OIL 

DREAM NEW OIL 

| RENAME OWL 

DIRE NAME OWL 

WORE DAMN LIE 

REALM DIE NOW 

I'M OWNER DALE 

RENEW OLD AIM (destroy Dale) 


The phrase (and title) “fire walk with me” all seem to speak 
in the voice of Bob: 

FEW | LIKE WARMTH 

I'M WRATH LIKE FEW 

WE RAW FILTH, MIKE 


Deer Meadow, where Teresa Banksdies and Chet Desmond 
disappears, generates: 

DO WEE DREAM 

WE MORE DEAD 

DEAD ME OR WE 


Finally, what anagrams occur in the name “Twin Peaks”? 
AS KIN WEPT 

| WEPT. SANK 

1 KNEW PAST (!) 

KNEW IT’S PA (!!—I rest my case) 


To all of which one can, of course, say, “So what?” That 
all of this could be a coincidence seems impossible. but, as a 
control, | tested names from Star Trek: The Next Generation, and 
none of them generate anagrams that seem relevant to their 
characters or to the plots they were involved in. Thus: Jean- 
luc Picard (JAIL CUP DANCER, LUCID PECAN JAR), Geordi 
LaForge (| GO FROG DEALER), William Riker (1 WILL IRK 
MARE), and Beverly Crusher (REVELRY CHERUBS, SCURVY 
REBEL HER). Deanna Troi, it must be admitted, does produce 
RADIANT ONE, ANOINT DEAR, and (she could be) IN A 
TONER AD. By my count, “Jean-luc Picard” generates 614 
anagrams—but few if any are meaningful. 

| wondered if Lynch may have used anagrams in his film 
Blue Velvet, which he wrote and directed. My guess is probably 
yes. | tried Jeffrey Beaumont, the MacLachlan character (OFF 
MY TEEN ABJURE, ENJOY REBUFF MATE). Most of his 
meaningful anagrams include a short form of his name, 
though (MOUNT JEFF, BYE EAR; YOU BEATEN MR. JEFF; 
BUY ME A TENOR, JEFF; MEATY JEFF NO RUBE). The 
abused Dorothy Vallens produced HOLD NOT SLAVERY, 
SOLD HARLOT ENVY, NOT HARDLY LOVES, O SLY LOVER 
HADNT, and OLD THORNY SLAVE—676 anagrams, many of 
them meaningful, compared to 1794 for Jeff. | was too scared 
to try the Dennis Hopper character. 

The name “David Lynch” produces no anagrams what- 
ever. 


The Numbers Game 


“He talks loud, And he loves his code.” 
—Deleted Chet Desmond dialogue, about Gordon Cole, 
FWWM script® 


In addition to their fascination with anagrams that can be 
drawn from words, and vice-versa, David Lynch and Mark 
Frost demonstrate with their work in Twin Peaks an equal 
fascination with the mystical properties of numbers. | have 
already spoken of the significance of the “666” code on the 
trailer park telephone pole (a doubling of the initials “TP,” if 
anyone notices) in FWWM. The Biblical source for this is 
Revelation 13:18: “Here is wisdom. Let him that hath 
understanding count the number of the beast; for it is the 
number of a man, and his number is six hundred threescore 
and six.” In the FWWM script, Major Briggs is reading a verse 
from Revelation, although a particular verse is not specified. 
(This entire scene was deleted from the film.)* 

There is more than one use of the number 18, and other 
multiples of 6, in Twin Peaks. In the episode where Audrey 
tries to seduce Cooper she tells Cooper that she’s 18 years old 
(i.e. “legal”). Laura, Audrey's classmate, is probably also 18, 
and in FWWM she says that her father has been “having me 
since | was 12”—another multiple of 6. Chet Desmond 
disappears, and Phillip Jeffries appears, on February 16 (2 + 
16 = 18). 

Twin Peaks’s premiere diner is of course the Double R. “R” 
is the 18th letter of the alphabet. “R” is also one of the letters 
Bob leaves as his calling card, the others being “B” and “T.” 
(Note that “T” is the twentieth letter, “B” the second. 20 - 2 = 
18!) 

It is also possible that various time points given in FWWM 


3Lucas, 33. 
‘Lucas, 44. 


(8:00, 10:10 for Cooper's dream as mentioned to Cole, 10:35 for 
Leland’s visit to his daughter's room) have some numerological 
significance (10 + 3 + 5 = 18). Multiple viewings of the film 
reveal a rhyme between Leland’s license plate (EAK 759) and 
a shot of Laura’s clock turning from 7:59 to 8:00. More will be 
said of the mythical qualities of the number 8, below. 

The most fascinating play with numbers in the Twin 
Peaks universe involves the cabalistic method of encryption 
known as gematria (alphabetic number substitution).*> Lynch 
and Frost, | believe, employed a simple form of gematria as a 
means of foretelling the entire Twin Peaks saga in the name of 
its hero, Dale Cooper. 

Write the alphabet. Assign each letter in succession a 
number based on its order. A is the first letter, so its number 
is 1. B is 2, and so on, through Z, which is 26. 

Then reverse this procedure, assigning a second number 
to each letter beginning with Z (1) and returning to A (26). 
Write a name and sum the numbers in both directions. Using 
this method for the name COOPER we get the following: 

31515 16 5 18=72 
COOPER 

24 12121122 9=90 

The name COOPER totals 72 by this method, while the 
number of the reverse, or ~Anti-Cooper,” is 90. 

72 is(6+6+6)x4 

90 is (6 +6+6)x5 

The number of Cooper (72) plus “the number of the Beast” 
(6 + 6 + 6) is the number of the Anti-Cooper (90). This is no 
accident: a simple mathematical proof shows us that 90/72 
works out to the difference of 18 only for a name six letters 
long.® Moreover, the sum of COOPER in each direction is a 
multiple of 18 (very unusual for a name). Interestingly, the 
positive number of DALE is 22, or (6 + 6 + 6) + 4, a simple 
change of sign (“x” to “+”) from COOPER. 

The sort of scheme employed here is well-known in both 
occult circles and in ancient religious practices. Both David 
Lynch (as will be discussed below) and Mark Frost (in The List 
of 7) demonstrates an easy familiarity with these traditions. 

That all of this is no accident is also pointed to by the “6667 
gematriain Twin Peaks’s room numbers, on the telephone pole 
in FWWM, and—crucially—by the reverse time and back- 
wards-masked speech and actions in the Black Lodge. If such 
a code showed up in the name of a character in Seinfeld, it 
would mean nothing. But when it shows up in a TV show full 
of puzzle boxes, tiny letters inserted under the fingernails of 
murder victims, time-reversed dwarfs, and demonic posses- 


5In The Game of Wizards, Charles Ponce defines gematria as 
“the first art of Kabbalistic permutation...in which the letters 
of a word are converted to their numerical equivalent thereby 
causing a correspondence between it and any number of words 
bearing the same numerical value. By this method one word 
may represent several ideas beyond its lexographical mean- 
ing. 

‘Here is proof for the assertion that 90/72 produces a 
difference of 18 only for a six-letter name. Let X be the sum 
of that name in one direction, and Y the sum in the opposite 
direction. As our alphabet is 26 letters, X + Y must always be 
a multiple of 27, i.e. X + Y = 3.x 9x M, for some M. By the 
stipulation of our problem, X - Y = 18. Adding these two 
equations, we get X = 9 (3M + 2)/2 and Y = 9 (3M - 2)/2. 
Solutions can be obtained only for an even M. When M = 6, 
X = 90 and Y = 72. Only asmall subset of 6-letter names would 
yield this solution—among them, the thematically apposite 
(Gary Cooper, D.B. Cooper) and eminently anagrammable 
name “COOPER.” Finally, none of the other characters of Twin 
Peaks—not HARRY TRUMAN, not BEN HORNE, not CHET 
DESMOND, and not the rest of them—yield the same result as 
COOPER: “BLANK + The Beast = The Anti-BLANK.” 
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sion cases, it’s quite another matter. 

Martin Gardner, in his collection of Scientific American 
columns on math, discusses how it is possible to uncover 
numerological coincidences if you work at it hard enough. You 
can say the same for anagrams—for example, some famous 
examples of researchers attempting to prove someone other 
than Shakespeare wrote his plays. David Kahn discusses this 
in The Codebreakers, warning that “Sickness appears in 
cryptology as cryptanalytic hyperactivity. Its victims 
overcryptanalyze documents, and they bring forth invalid 
solutions....[T]hey may postulate that any test contains a 
hidden communication beneath a dissembling surface. The 
literary excellence of the other test will then only attest to the 
superiority of the [code]."7. The key point Kahn is making is 
that the cryptographer must not change the rules at random 
when code-breaking a recalcitrant text. 

In the case of Lynch and Frost, though, there is every 
reason to believe that their work is multiply encoded; they are 
not, like most code-breakers, trying to communicate a single 
unambiguous message. The demonstrable presence of mul- 
tiple surface codes in Lynch's work (i.e. Bob's letters) in- 
creases the prior probability that multiple deep codes also 
exist. Moreover, the methods used here to decode Twin Peaks 
involve not complex but in fact elementary anagramatical and 
gematrical methods. 

Is there some means by which one can generate “6 + 6 + 
6” from any given name, while excluding all, or nearly all, 
others? Perhaps—but such a method must be baroque and ad 
hoc, invented for that special occasion (like some of the 
Shakespearean anagram schemes described by Kahn). The 
COOPER code given here is not of this kind, based as it is on 
a simple construction using known methods from cabalistic 
numerology. This “argument from parsimony” goes to the heart 
of the question of whether the code was intended by Lynch 
and Frost, or only an accident that looks intentional. 

The second season finale of Twin Peaks, then, was 
pointed to—forecast!—by Dale Cooper's name. It follows that 
Lynch and Frost foresaw that denouement from the inception 
of the program. When you add Bob té Cooper you get the 
shadow ofCooper (72 + 18 = 90). Bob was Cooper's doppelganger 
from the beginning. If you look carefully at Bob’s arm in the 
“European” version of the show’s pilot, you'll see that he has 
“FBI” tattooed on his upper left shoulder! (The shot revealing 
this is absent in the material drawn from this sequence for 
Cooper’s famous dream in episode #1002.) 

Now, the gematric number of Bob is 19 (2 + 15 + 2). Some 
considerable checking demonstrates that “Bob” is the closest 
3-letter palindrome to 18 that is also a feasible name. The 
gematric number of “FBI” is 17 (6 + 2 + 9)—neatly framing our 
magic number. “Got the picture?” “Even got the frame.” 
(Episode #1010) 

Earlier, in connection with the time of 8:00 associated 
(twice, in FWWM) with Laura, | mentioned that the number 8 
carries a particular numerical significance. The rightward 
numeration of DALE is 22, while the leftward is 86. Take 22 
from 86, and you have 64, the number of squares on a 
chessboard—the game Dale plays with Windom Earle. 64 is 
also the square of 8, the traditional number of Paradise. At the 
end of FWWM, Cooper and Laura approached such bliss— 
while the Anti-Cooper walks the Earth. 

Again, the split of his identity is reflected by the split 
gematric meaning of his two names, DALE and COOPER. 
Descending from COOPER (72) to Anti-COOPER (90) we fall 
into hell. The move from Anti-DALE (86) to DALE (22), 
however, describes an ascent into heaven (seen in the film, 
however, as an angel's descent into the Lodge where Cooper 
and Laura wait). 


7David Kahn, The Codebreakers (NY: MacMillan, 1967), 873. 
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The Crime, Encrypted 


“I like the idea that everything has a surface which hides more 


underneath.” 
—David Lynch® 


All of this would be of the most esoteric interest if, first, 
the Twin Peaks cycle did not comprise an outstanding televi- 
sion show and film (as | believe they do), and, secondly, if 7P 
had no significance beyond its entertainment value. | believe, 
however, that 7P, and in particular / WWM, carries a great deal 
of social and artistic significance in its brilliant treatment of 
the horrific crime of child sexual abuse. (Tim Lucas in Video 
Watchdog and Randi Davenport in Literature/ Film Quarterly 
have made the same point.) What is particularly striking about 
the anagrams and other codes in 7P is how they relate to that 
encrypted, secret crime. 

There is ample precedent for this sort of imagery in 
Western culture; a connection between riddling and sexual 
crimes runs deep. Asa secret that cannot be revealed, the act 
of incest can be spoken of only in code. This operation can 
be seen in celebrated works of literature as well as in classical 
mythology. Precedents for Lynch and Frost's use of anagrams 
and other word games are ample. 

One obvious example is the well-known myth of Oedipus. 
The Sphinx is outside the city of Thebes terrorizing passers- 
by. She asks a question: “What creature goes on four feet in 
the morning, two at noon, and three in the evening?” An 
incorrect answer gets the traveler eaten by the Sphinx, but the 
monster will kill herself if the correct answer is given. 
Oedipus answers correctly (“man”) and, as a reward for freeing 
the city, marries the widowed Queen. Unfortunately, Oedipus 
turns out to be the Queen’s son, whom she thought dead. 
Having committed incest (and, before defeating the Sphinx, 
unknowingly having killed his father, King Laius), Oedipus 
blinds himself and leaves the city; Queen Jocasta commits 
suicide. 

Feminist theorist Laura Mulvey writes, 


“The point of the riddle is that it’s a confusion of 
categories, and Oedipus puts order back into the 
words....The answer [to the riddle] is man (in the 
general sense), and so it’s about generations. Al- 
though he thought in answering the riddle he was 
giving order to disorder, he was, in fact, creating 
confusion (by marrying his own mother, thus confus- 
ing the generations) and bringing incest back into the 
world, where the first order is one of separation 
between mother and child.”® 


Or, one might add, father and daughter. 

Is Dale Cooper Oedipus? Well, the Giant does take his 
mother’s ring. Moreover, the second season’s Windom Earle 
story has been written of (by Martha Nochimson, among 
others) as “Oedipal,” which, mythically speaking, would make 
Earle the equivalent of Laius and Cooper Oedipus. Is Cooper 
“a lawless son”? Cooper (the FBI man) is the law, although he 
breaks Bureau jurisdiction on more than one occasion, prefer- 
ring, he says in episode 2012, a higher law of mysticism 
(Tibetan) and also of expediency (his approval of, and eventual 
membership in, the vigilante ~Bookhouse Boys’). 

According to Patrick A. McCarthy's The Riddles of Finnegans 
Wake, in the Oedipus legend, in the Grail myth, and in a tenth 


8Jane Root, “Everyone a Voyeur—David Lynch,” Monthly Film 
Bulletin 54: 639 (April 1987), 128. 

*%Jacquelyn Suter and Sandy Flitterman, “Textual Riddles: 
Women as Enigma or Site of Social Meanings? An Interview 
with Laura Mulvey,” Discourse | (Fall 1979), 96. 


century Persian epic as well, “the ability to answer riddles is 
commonly seen as evidence of a heroic future....Oedipus is 
able to solve the riddle for man but is unable to see himself 
clearly—to understand individual man.”'° One is reminded of 
Mark Frost's comment to Nochimson that Cooper is “not ready” 
for his forced entrance into the Red Room in the show’s final 
episode." 

McCarthy goes on to comment, “In folklore generally, and 
particularly in Irish narratives, riddles are often employed as 
suitor tests.” There's one, for example, in The Merchant of 
Venice. More to the immediate point, “riddling is often 
associated with incest.”. The French anthropologist Claude 
Lévi-Strauss has argued that “solving a riddle is the grammati- 
cal equivalent of committing incest....‘Like the solved puzzle, 
incest brings together elements doomed to remain separate: 
the son marries the mother, the brother marries the sister, in 
the same way in which the answer succeeds, against all 
expectations, in getting back to its question.”!? Oedipus and 
other riddle-solvers “violate the tenuous order of the universe” 
and “may spawn pestilence.” (Compare with Jean Renault’s 
speech to Cooper in episode #2017. Since Cooper's arrival in 
Twin Peaks, “The quiet people are quiet no more—the simple 
dream became a nightmare....Maybe you brought the night- 
mare with you.”) 

Twin Peaks can thus be seen as joining James Joyce's 
Finnegans Wake as a work in which a reader can find issues 
of incest (and/or pedophilia) treated in a work extensively 
employing wordplay and other games. More examples of such 
works can be found in the writings of Edgar Allan Poe, Lewis 
Carroll, and Vladimir Nabokov (Lolita, Ada). Discussing Joyce's 
novel, McCarthy comments that the book’s more extended 
reference to incest occurs in its Ondt and the Gracehopper 
episode, which includes many references to “insects,” a 
reference that extends through the whole book in Earwicker’s 
name (a pun on “earwig’). In the story the Gracehopper is 
“blind as batflea” yet has a “good smetterling of entymology,” a 
portmanteau word, after Lewis Carroll, that combines knowl- 
edge of insects (entomology) and word derivation (etymology). 
“The insect-knowledge is knowledge of incest, since the 
Gracehopper was always trying (apparently unsuccessfully) to 
get various girls ‘to commence insects with him’, this sinful 
knowledge is equated with knowledge of the origins of words, 
of the Word, of the world—in short, creation.”'* 

John 1:1 tells us that “In the beginning was the Word.” 
David Lynch has been working with words, and the power of 
words, from the beginning of his career. In his first film, The 
Alphabet (1968), a young girl in bed vomits up the letters of the 
alphabet. Philip Strick describes the film as follows: “An 
innocent, hermaphroditic figure, freshly born, has barely 
sorted itself out before a modest rain of letters reduce it to a 
bleeding shambles.” Strick also writes of the film’s “precise 
inner logic: the components of the alphabet are representative 
of a diet of unalterable knowledge which poisons the con- 
sumer.” !* 

Lynch can thus be seen as seeing language as a negative 
creative force. Lynch’s painting “The Valley of the Shadow,” 
on the cover of Hollywood Review 1, shows a man vomiting on 
a pile of mud-like substance on which the letter “K” appears 
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(several numbers and the painting's title are also inscribed on 
the canvas).'5 It confirms his visceral equation of language 
and illness. While Lynch has been frequently spoken of as a 
“postmodernist” filmmaker, | see him more in the tradition of 
the alchemists of the middle ages and Renaissance. The Ars 
Magna computer program | used to figure out these anagrams 
is itself an anagram for “anagrams”; it is also the title of a 
classic text by 13th century cabalist Raymond Lull (and Latin 
for “Great Art”). 

Other precedents for Lynch’s logophobia go back to the 
ancient world and the gnostics. What would, after all, be more 
indicative of Gnostic revulsion against the body and its works, 
and a concomitant belief in the material world’s irreality, than 
the name of the porno magazine Laura, Ronette, and Teresa 
appear in: Fleshworld? 

Many renowned authors engage in the same sort of 
gnostic, logophobic forms of creativity as Lynch and Frost. 
Themes of encryption run through the work of Edgar Allan 
Poe, Raymond Roussel, Lawrence Durrell, and William S. 
Burroughs, to name a few. A recently solved cipher of Poe’s 
posits a distinction between the soul and “the wreck of 
matter”’—pure Gnosticism, as is Poe's desire to create a private 
text safe from “public readers.”'© (Perhaps the obscurity of 
much of Twin Peaks stems from the same desire.) Many of 
these writers, notably Burroughs and Durrell, go further and 
link encryption with sexual violence. In the postmodernist 
Don DeLillo’s novel The Names, a language-obsessed cult 
ritually murders individuals at sites bearing the same initials 
as their names. A French group of intellectuals called OuLiPo, 
meanwhile, work quasi-cabalistic permutations upon texts as 
an intellectual game. Its members have included Italo Calvino 
(Jf Ona Winter Nighta Traveller....)and Raymond Queneau (Zazie 
Dans Le Metro). John Barth, Thomas Pynchon, Robert Coover, 
and the science fiction author Robert Anton Wilson have 
planted many cabalistic devices on their work. 

What, is creation, anyway? The generation of new life. 
Encryption, on the other hand, means to put into hiding, from 
the Greek krypten, to hide. The dead are hidden away in 
crypts, and secret messages are encrypted. Extending this, 
the word “occult” comes from the Latin occulere, which also 
means “to hide.” 

Much of Twin Peaks deals with the crossing and recross- 
ing of borders: state lines, the Canadian border, the border 
between life and death, the border between waking and dream 
life. The living die; the dead speak. Cooper descends into 
hell, and Laura ascends into heaven. Monstrous things are 
closely held secrets, but secrets nonetheless emerge from 
their hiding places. In 1990 David Lynch told interviewer 
David Breskin, “There are so many different kinds of secrets. 
Part of the thing about secrets is that they have a certain kind 
of mystery to me. Adark secret. Just the words dark secret are 
so beautiful....l’m real thankful for secrets and mysteries, 
because they provide a pull to learn the secret and learn the 
mystery, and they provide a beautiful little corridor where you 
can float out and many, many wonderful things can hap- 
pen.”!7 Breaking codes, solving the secret, is part of the fun 
of thinking about Twin Peaks, and the darkness of the secrets 
therein revealed is also part of the saga’s endless fascination. 

© 1995 Gregg Rickman 
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q Letters , 


Hey WIP! 

It’s thrilling to see the spirits of Twin Peaks still floating 
around, especially to one of the original ghosts such as myself. 
Hi—Caroline here. WIP brings back a lot of great memories. It 
was wonderful having two men fight over me, Dale Cooper and 
Windom Earle. Then Annie had to come along! 

I still had a great time working with David Lynch. I've 
been enjoying WIP since | found out about it in Entertainment 
Weekly. 

Thanks! 
David Lynch’s “Caroline” 
(Brenda E. Mathers) 


A letter from TP’s Caroline Earle! Thanks for your kind comments. 


Dear Craig and John, 

In WIP 13 you published a letter written by Bill McAllister 
in which he wonders about a “clay molding of a head under 
Bob’s hand” 1n the final moments of episode 2001. 

I looked at the tapes | made from the Bravo broadcast and 
almost believed Bill’s conjecture. However, freezing the frame 
in the laserdisc, it is quite clear that “the clay head” is Bob's 
knee. He ts squatting by Laura’s corpse, and his hand rests 
on his denimed left knee. 

Lynch’s expressionistic editing, helped by his use of the 
strobe lights make it difficult to tell the spatial positions of 
characters (something he uses for full effect in the Red Room 
sequences}. | think that might be one of the causes of the 
confusion, since in the next shot Bob appears to be tn front, not 
beside, Laura. 

G.P. Secki 
e-mail 


Dear Craig and John, 

| think that Dead Dog Farm, the name of the house Cooper 
was looking at, was influenced by one of the film locations for 
Dune. The Dune Official Collectors Edition magazine quotes 
David Lynch as saying, “The Dead Dog Dump, that was a 
beautiful location. The first time I saw it there were all these 
dead dogs and these kids dragging skinny dogs through the 
garbage. It had been used as a dump for a while and it was 
filled with terrible stuff. And this trash was smoking, little 
fires, dead rats....So we had to clean it up.” 
Jason Allan Haase 
Pierce City, MO 


Dear WIP, 

I don’t know whether to thank you or curse you. I have 
been spending way too much time in Twin Peaks. New Year's 
weekend included fourteen hours of viewing, starting out 
with Fire Walk With Me. | had forgotten how much I enjoyed 
the show, especially the humor. Hope you are still going to do 
a humor issue. My personal favorite is the whole sequence 
with Coop and Gordon Cole when the latter first comes to 
Twin Peaks. “Coop! Today, you remind me of a small, Mexican 
Chihuahua.” | still don’t believe how bizarre (and funny!) that 
comment was. 

Yes, yes, a thousand times yes to an episode guide. The 
one you put together for The X-Files is invaluable, and 
Peakheads would most certainly benefit from your insights on 
TP. Be sure to cover FWWM, and translate the entire dialogue 
that Mike shouts at Leland and Laura during that interminable 
scene when the latter two are trapped behind the truck at the 
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Write to us at: 
Wrapped in Plasti 
1912 E. 


ay 


Timberview Lane 
Arlington, TX 
(Letters may be edited for 
space and/or clarity) 
E-mail address: 


10473.20°054@compuserve. 


stop light. 

I'm glad you brought up the Lara Flynn Boyle/ Moira Kelly 
issue. During the first season of TP, | got increasingly irritated 
by the Donna character and was never quite sure if it was 


because of the plotline or the acting. After seeing FWWM, 
methinks it is more the latter. 
Kimberly Caperton 


Lexington, KY 


Wrapped in Plastic, 

Most of the letters people send you tend to express 
disappointment that TP was never continued. I think this 1s 
one of the main reasons TP continues to be discussed so 
passionately. If the show had progressed to the third season, 
or a follow-up film had been produced instead of FWWM, and 
all the weirdness had been explained and the evil of Bob had 
been vanquished, then | wouldn't be writing this letter, and 
you wouldn't be reading it. By not having a definite ending, 
by having no closure, TP allows an infinite number of very 
personal interpretations for both “what did it all mean” and 
“what would've happened next.” | also can’t shake the feeling 
that leaving so many questions unanswered was a deliberate 
move on Lynch's part—that final episode is so strange, so 
bizarre, that | think it must be the product of an artist who 


knew that the series was facing impend 
ing doom and had a knowing idea to finish 
with the proverbial bang. 

Oh, and I'm also convinced that, de 
spite quotes to the contrary, an awtul lot of 
TP was made up as it went along. It’s 
something I’ve been certain of since my 
Outlandishness 
(Although 
somebody once suggested to me that TP 
was so well planned that it looked lke tt 
was made up as it went on deliberately, 
possibly as a sly nod to TP’s soap opera 
roots.) 

Mark Burnell 
Elmhurst, NY 


first (serial) viewing. 
piles on top of outlandishness. 


It's clear by now that some of TP was made up 
as it went along, tncluding major elements 
such as the Killer Bob character! (See Frank 
Silva's interview in WIP 8.) This ts not un- 
usual. Many filmmakers work this way (we've 
read that in the onginal Star Wars movie, Ben 
was supposed to suruwe his battle with Darth 
Vader; George Lucas changed hts mind on the 
day the scene was filmed!), and all episodic 
telemision works this way. 


Dear WIP, 

The Twin Peaks Plot Chart in issue 14 was outstanding. 
This 1s the kind of useful reference tool that early issues of WIP 
were full of. I’m a bit reluctant to spoil things by citing what 
| consider a glaring omission. That would be the plotline 
concerning Norma's efforts to get a good restaurant review from 
“M.T. Wentz,” who turns out to be her estranged mother. This 
subplot differs from those involving Little Nicky, Ben Horne’s 
breakdown, etc. in the sense that | was actually touched by it. 
Twin Peaks is, after all, about the whole town, and Norma's 
desire to make the Double R a success 1s just as important to 
her as Cooper's struggles are to him. This particular sequence 
featured Peggy Lipton’s finest moments in the run of the series 
and should be duly noted. “The Subplots of Twin Peaks” might 
not be a bad topic for an entire issue of WIP, as most of the 
commentary thus far has centered on the main plotline of 
Laura/Cooper/Truman vs. Bob/Windom Earle/Black Lodge. 

The letters column of issue 15 raised the matter of ABC’s 
treatment of 7P and other “offbeat” programs. I, for one, don't 
consider the network particularly worthy of praise. Yeah, 
sure they gave Max Headroom a chance, but they didn’t give 1t 
much of a chance, now did they? They programmed it opposite 
both Dallas and Miami Vice. Here was a show that needed 
careful nurturing if it was ever to find an audience and thrive, 
but it was thrown up against, not one, but two blockbusters. 
ABC’s attitude seemed to be, “Perform miracles for us, or die.” 
Tuin Peaks was holding its own against the popular Cheers, 
but noooo...that wasn't good enough. They condemned it to 
certain death on Saturday night, and even took out China Beach 
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to get it. | suppose this all can be attributed 
to the broadcast networks’ vacillating be 
tween trving to win viewers back from 
cable and protecting their core audience. 
Network practices of this sort are recounted 
in Ken Auletta’s book, Three Blind Mice, an 
apt description for ABC, NBC, and CBS. 
More recently, ABC allowed My So-Called 
Life to perish. | watched only two episodes 
because it brought back a lot of bad memo 
ries, but it was a quality show. 

The same letter column also made 
mention of Kyle MacLachlan’s failure to 
win an Emmy for his TP work. One might 
add that Twin Peaks did not win a single 
Emmy even when it was the hottest thing 
on the tube. I personally feel the show was 
deliberately snubbed by the industry. | 
remember thinking at the time, “Not even 
Badalamenti's music, huh?” Television 1s 
usually regarded as inferior to motion pic 
tures, and TV people are understandably 
sensitive about this. Along comes Lynch 
I'm sure many involved 
with the small screen thought—Frost’s 
background notwithstanding—"Here’s a 
bunch of movie big shots slumming on TV. We'll show ‘em.” 
Charles Hoffman 
Carnegie, PA 


In 1990, Twin Peaks was nominated for fourteen Emmys, includ- 
ing Drama Senes, Lead Actor—Drama Senes (MacLachlan), Lead 
Actress- Drama Senes (Laune), and Supporting Actress Drama 
Senes (Fenn). Actually, it did win two Emmys, but both were for 
technical categones (editing and costume design). In 1991, the only 
mayor nomination TP recewed was for MacLachlanagain. Lastissue, 
when we mentioned that Peter Falk beat out MacLachlan for the 
award, we were referring to the 1990 awards. 


Dear Craig and John, 

Greetings! | attended the New York “Fangoria Weekend 
of Horrors” in January, a convention for enthusiasts of horror, 
sci-fi, and the fantastic. 
Brad Dourif (Dune, Blue Vel- 
vet, The X-Files) was making 
his first-ever convention 
appearance! Though shy at 
first (he spoke to a crowd of 
about four hundred people), 
Brad was pleasant, amicable, 
and humorous; his impres 
sions of David Lynch were 
dead-on! Early questions 
dealt with his upcoming work 
and gradually drifted to work 
ing with Lynch. Below are 
some of the highlights of the 
Q&A session. 

(1) Brad loves David 
Lynch and praised his 
unique vision. He mentioned 
the first thing David asked 
him when they met: “Brad, 
how do you feel about actors 
having surgery done on themselves for their parts?” 

(2) Brad mentioned that he wouldn't want small parts in 
future Lynch projects because, he joked, he'd be jealous of the 
main characters “having all the fun!” 

(3) On Dennis Hopper in Blue Velvet: Dourif described 
him as rather “humble” and would frequently ask other cast 
members what they thought of his performance after certain 
takes. 

(4) He later compared the script for the Twin Peaks pilot 


Brad Dounf 
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to literature, calling it one of the best scripts 
he’d ever read. 

(5) I asked Mr. Dourif about the character 
he was approached to play in TP, which he 
had to turn down due to scheduling conflicts. 
It turned out to be none other than Jerry 
Horne! He said he would have loved to play 
him. 

Later, he signed autographs patiently 
and answered candid questions from fans. 
All in all, a great guest; here’s hoping he will 
make other convention appearances in the 
future! 

Adam Barnick 
Meyersville, NJ 


Dear Craig and John, 

I've got a few questions for you guys: 

(1) I’ve always been a little confused as to what supposedly 
took place in Twin Peaks after Leland’s death. Was it reported 
that Leland was the murderer? And if so, why did the town 
show up at his wake/reception? I guess it could have been in 
support of Sarah, but it seems unlikely that so many people 
would turn out for a man who raped and killed his own 
daughter (and others). 

(2) Did Ronette see Leland as Bob only on the night of 
Laura’s murder? | would assume so, but if this is the case, 
wouldn't she have said that Leland was not the murderer 
when it was reported? (I doubt Cooper told her that it was 
Leland possessed by a demon, and that’s who she saw.) 
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(3) How could Ronette have seen Laura’s 
murder in the first place (as we are lead to 
believe from her flashback), when she was 
thrown out of the train car before Laura was 
killed? 

(4) Why is it assumed that it was Leland 
who attacked Jacoby? Because of the engine 
oil smell? 

(5) It is interesting, although I’m not sure 
what it means, that Annie shows up in 
FWWM wearing Caroline’s dress and not her 
own. Perhaps this suggests that she, like 
Caroline, will also die, but then again the 
film’s original scripted ending (showing the 
ring being taken from Annie) seems to suggest 
otherwise. 

(6) Finally, is there any hope of the release of a second 
volume of music featuring the themes from TP’s second 
season? Many of the show’s best themes remain unreleased. 
If something like Young Indiana Jones can release si volumes 
of music, then surely 7P can have a second volume! 

Ross Dudle 
Providence, RI 


Good observations, Ross. (1) Hmmm, what was the town told? 
We're not sure this occurred to the wnters. (2) The show never 
addressed whether Ronette realized that Leland was Bob—result- 
ing in the problems you've presented. (3) It seems we have another 
continutty glitch between the film and television senes. (4) In 
addition to the engine oil explanation, Leland almost certainly saw 
Madeleine sneak out of the house. It would be reasonable to assume 
he followed her to the park. (5S) This appears to be one more duality/ 
dual unagery that Lynch played around with. (6) We'd love to see 
a second volume of TP music but consider it extremely unlikely. 


TWIN PEAKS 
COLLECTIBLES FOR SALE! 


Hundreds of U.S. and foreign items $3 to $1,000 
from the world’s largest collection! 
Videos, magazines, audio, t-shirts, props, fan newsletters, 
posters, mugs, buttons, bumper stickers, press kits, comics, 
photos, & more! | 
For FREE catalog, send self-addressed, 2-stamped business 
envelope. 
THIS MONTH'S FEATURE -$15 EACH 
Rare U.S. Presskit 
(press notes plus black-and-white photos) 


rere PEARS j 
vane wasn ort we £ | 


\ cpeW 
Aw . 
\ ME gs 
\ | 
s e | 


Add $3 for shipping. Send money order to: 
BRUCE PHILLIPS, 46702 CAMELIA, CANTON, MI 48187 


Special Effects Upstage Sherilyn Fenn in “You, Murderer” 
Starring Humphrey Bogart, John Lithgow, Isabella Rossellini, Sherilyn 
Fenn, and Robert Sacchi; Screenplay by A L Katz and Gilbert Adler; 
Directed by Robert Zemeckis; Visual Effects Supervisor Ken Ralston; 
Special Visual Effects by Industrial Light & Magic. 

HBO pulled out all the stops for its fifth-season finale of 
Tales From the Crypt on February 15. Robert Zemeckis, probably 
Hollywood’s hottest director right now after his film Forrest 
Gump became last year’s 
sleeper hit, returned to Fy, 
direct the TFTC episode, *# 
“You, Murderer.” (He is) & 
one of the executive pro 
ducers for the series and 
directed the very first epi- 
sode.) As for actors, how’s 
this for an HBO coup— 
Humphrey Bogart? 

HBO mined clips from 
Casablanca, The Maltese 
Falcon, Key Largo, All 
Through the Night, and 
Conflict to create the effect 
of Bogart’s interacting 
with the other characters, 
played by John Lithgow, 
Isabella Rossellini, Sherilyn Fenn, and Robert Sacchi. Only 
one thing was missing to make this a completely enjoyable 
episode: a good script. 

Virtually all of the TFTC stories (and their EC Comics 
predecessors) have the same basic plot: a murder is committed, 
and the murdered individual gets his revenge on the killer(s)— 
usually in an imaginatively gruesome way. The cleverly 
inventive revenge is what makes the stories entertaining. 

In “You, Murderer,” all of the cleverness goes toward 
special effects, and none toward the story, which is nothing 
more than the bare-bones outline described above. Bogart 
(actually, the character is supposed to be another man who 
underwent plastic surgery and came out looking like the 
famous actor) is killed by Rossellini (with Lithgow’s assis 
tance) but, by the end of the episode, he’s made them pay. 

The camera work and special effects gimmicks are quite 


Cryptkeeper as “Fearest Gump” in 
“You, Murderer” 


fun, however. The entire episode is shot from the point of 
view of Bogart. Even after the character is killed, he continues 
to think and see. So when Lithgow and Rossellini drag 


Bogart’s body away, the viewer witnesses the events from 
Bogart’s point of view—from the floor. The viewer sees Bogart 
only when the camera (i.e. the character) passes in front of a 
mirror or other reflective surface. It’s interesting to see how 
many ways the filmmakers can utilize this trick, although the 
point-of-view camera gets to be a little tiring mid-way through 
the episode. 

The process of integrating Bogart into the footage expands 
upon the effects used in Forrest Gump, in which Tom Hanks 
was inserted into archival footage (such as when Gump met 
John F. Kennedy). “You, Murderer” reverses the procedure; 
Bogart was extracted out of old movies and placed in new 
footage. 

Fenn plays Bogart’s secretary and has relatively little 
screen time, although she plays a key part at the end of the 


episode. All in all, “You, Murderer” is worth seeing—if, for 
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nothing else, as an amusing example of style over substance. 


1995 Twin Peaks Festival News 

Mark your calendars! This year’s Twin Peaks Festival 1s 
scheduled for August 11-13 at the same place as before, the 
Snoqualmie/North Bend area of Washington. We don't have 
any word at this time on which actors will be present, but for 
the latest info, send an SASE to the festival’s coordinator Pat 
Shook (Peaks of Romeo, 8900 N. Dutchess, Romeo, MI, 48065). 


TP Stars in Print 

American Cinematographer (February) features an article on 
the Roswell film with Kyle MatLachlan and includes three 
photos of the actor. 

Entertainment Weekly 258 (January 20) reviews the video 
release of Kyle MacLachlan’s Roswell. Issue 263 (February 24), 
their fifth anniversary issue, contained several references to 
Twin Peaks—most of them uncomplimentary. 

The March/April 1994 issue of JUR (International UFO 
Report) contains an article on Kyle MacLachlan’s Roswell 
movie by the film’s producer/co-writer Paul David. Included 
is a photo of MacLachlan (in his old-age make-up), Davids, and 
Martin Sheen. (Copies are available for five dollars from 2457 
West Peterson Ave., Chicago, IL 60659.) 

The British mag Loaded (February) contains a strange two 
page Madchen Amick article/pictorial. 

People Weekly (March 6) profiles Alicia Witt, who co-stars 


‘ 


Sherilyn Fenn, Isabella Rossellini, and John Lithgow 
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in Cybill Shepherd’s new sitcom Cybill. The nineteen year old 
Witt, who appeared in Dune, Twin Peaks, and Hotel Room, turns 
out to be somewhat of a child prodigy who won her first piano 
competition at age seven. (So that must really be her playing 
at the end of TP’s second-season premiere.) 

Back in WIP 13, we noted that James Marshall did 
jeans ad that appeared in Rolling Stone, but we couldn't 
remember which issue. Well, we found it! Check out page 1 
of issue 578 (May 17, 1990) it’s the “Look Who's Hot” 
with Claudia Schiffer on the cover. 

Satellite Orbit (January) contains a Special Report on “The 
Best Shows of All Time.” Tuan Peaks is listed on the honorable 
mention “Honor Roll”: “A daring experiment that kept the 
country hypnotized for a year.” (All in the Family grabbed the 


a Gap 


issue 


number one spot.) 
The Apnl US magazine has a one-page feature on Moira 
Kelly. 


Variety (January 23) reviews Homage and Fall Time 


TP Stars on Screen 

Francis Bay appears in John Carpenter's In the Mouth of 
Madness. Joan Chen co-stars in The Hunted. (Also, Chen 
received a Worst Actress nomination for On Deadly Ground by 
the Golden Raspberry Award Foundation. The 
received nominations in the 


also 


movie 


categories of 


Worst Movie, Worst Actor—-Steven Seagal, 
Worst Director, Worst Screenplay, and 


Worst Original Song!) Don Davis ap 
peared in the debut episode of The Marshal 
David Duchovny talked 
Tunn Peaks during his 
appearance on the January 17 Letterman 
show. For details, : see our article in this 
issue’s “X Files Extra!” We were aston 
ished to learn recently that Galyn Gorg, 


television series. 
a little bit about 


co-star of M.A.N.T.LS. (she plays Lt. Leora Galyn Gorg 
Maxwell), played Nancy O'Reilly, Blackie’s 


(We had to 
Nichols 


in TP. 


ourselves!) 


Don’t believe us? Check the tape! 
Heather Graham stars in the new Mike 


sister, 


film Desert Winds. Chris 
Mulkey guest starred in 
the January 24 Grace 
Under Fue and appeared 
in ABC's TV movie 
Justice in February. Jack 
Nance guest-starred in 
the January 19 My So- 
Called Life (which was 
directed by Todd Hol 
land). Kim Robertson 
returned for a February 
11 episode of The Tick 

the hilarious “The Tick 
vs. Arthur's Bank Ac 
count.” Kenneth Welsh 
appears in Legends of 
the Fall and Hideaway 
As noted in the “In Print” 
section above, Alicia 
Witt co-stars in the new 
sitcom Cybill. Grace 
Zabriskie guest-starred 


Texas 


\ ' 
ee ya 


Candyman has virtually nothing to 


in the season finale of do unth Twin Peaks, but we think 
Under Suspicion on this photo ts cool. 
March 10. She also stars 
in the above-mentioned Desert Winds. 

TP director Stephen Gyllenhaal directs Jessica Lange, 
Halle Berry, and Samuel L. Jackson in Losing Isaiah. Gregg 


Fienberg, 7P’s first-season producer and second season su 
pervising producer, serves as producer (with Sigurjon 
Sighvatsson of Beverly Hills, 90210 } and unit production 
manager of Clive Barker’s new film Candyman: Farewell to the 
Flesh 


Twin Peaks + X-Files = VR.S? 

Just shortly before we went to press with this issue, Fox 
premiered its new science fiction series VR.5. Initial reviews 
of the have been mixed. In Entertainment Weekly, 
Benjamin Svetkey that the show's feel” 
maintains “an atmosphere so moody it makes Twin Peaks look 
like Mayberry.” It’s “conspiracy laden plot twists” and “eerily 
enigmatic characters” are “everything an X-Phile could possi 
bly want.” 

In the show, Lor: Singer plays Sydney Bloom, 
discovers that when she hooks into her virtual reality com 
puter system at home, then calls somebody on the phone, she 
can pull that person and herself into a psychedelic VR world. 


series 


writes “Peaks anese 


who 


Pretty implausible, sure, but probably no more so than Star 
Trek's transporter. 
Newsweek 1s cautious in its praise of the show but 


acknowledges that 
TV critic David Biancullh: 


“patience pays off,” a sentiment echoed by 
“After a few weeks...you may not 


Lon Singer stars in VR.S5. 
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wanting to go back and ferret out clues 
from earlier episodes.” People Weekly calls the show “jumbled 
but jazzy." The harshest criticism we see comes from USA 
Today's Matt Roush. He compares the show to The Avengers, 
The Prisoner, and Wild Palms, but writes there 1s “one critical 
difference: VR.5 isn’t much fun” and calls the series Maxtne 
Headroom. 

Reaction here to the pilot ranges from dislike to a 
and see” so we'll reserve judgment until we've seen a 
few more episodes. But we'll be surprised if the series comes 
close to the quality of The Prisoner or Twin Peaks. 

The first episode was written by co-executive producer 
Thania St. John, who was responsible for several average 
episodes of Lots & Clark during its first season. (See Spectrum 
1.) 


only be hooked, but be 


“wait 


stance, 


WIP in the News 

Factsheet 5 #54 really liked both Spectrum 1 ("an impres 
sive first issue, sure to develop an avid following”) and WIP 
(“The operative phrase for this zine 1s ‘wonderful and strange.”). 
They called issue 12 “one of the best overviews of the series 
|X-Files] I've read” and summed up by calling WIP “an amazing 


zine about some amazing TV shows.” 
Et Cetera 


The Sundance Film Festival met in Park City, Utah the 
last two weeks of January. This vear’s tribute went to Nicolas 
Cage; on January 21, a ceremony included a screening of Wild 
at Heart. The David Lynch-produced Crumb won the Grand 
Jury Prize for documentary, plus an award for cinematogra 
phy. In all of the news reports we read, none mentioned 
Sheryl Lee's two films in competition there, Homage and Fall 


Homage!) 
. MacLachlan’s Roswell has been released on laserdisc 
($34.95) and video cassette. 

The tenth February 24, Douglas Baptie’s TP 
newsletter, just arrived in the mail; another tine 
#11, Robert Getz (of Cooper’s Dream a few years back) will be 


issue ol 
issue. For 


guest editor! 

We've heard that a new TP zine has started up in France, 
but we haven't actually seen copies. Can anyone out there help 
us? 

Lots of Dennis Hopper news recently. In January, he 
joined the North Carolina Film Council, whose purpose 1s to 
promote the state’s film industry. (Three of Hopper’s films, 
Blue Velvet, Super Mario Brothers, and Chasers were filmed in 
North Carolina.) He also plans to open a non-profit acting 
school in Wilmington. In February, Nike décided to end its 
relationship 
with Hopper 
who for two vears 
has portrayed a 
crazed football ret 
in a series of ex 
tremely creative 
ads that we've 
written about in 
previous issues. 
In March, Hopper 
‘ame to Dallas to 
begin shooting a 
new film, Acts of 
Love, co-starring 
Amy Irving. 


EEEEEEEK !!! 
x Whe Horror/sci-Fi + 
Celebrity Address List 
Over 1000 personal addresses of 
Horror/Sci-Fi celebrities. Special 
Star Trek, Batman, Plan 9, Twin 


Peaks, and Night of the Living 

Dead sections. Always updated. 

Only ar 00. Foreign orders add 

$2.00. *< Sim Weaver > 

Pe 4 405 Dunbar Dr. 
Pittsburgh PA 15235 


Time. (However, the April US magazine noted that attendance Bruno Barreto dh- 
was so high this year, Lee had trouble getting a seat to see rects. ma 
TWIN PEAKS FANS" FESTIVAL SOUVENIRS AVAL! AKL HY MATI 
¥ 13 Cassett Tape: Actual Sounds $2.00 
SPRING 1998 REDUCTION SALE \ of Twin Peaks 
2 ' { 
For all orders over $15. 4 tree td Festival To ostirt well be 
pent : . . : ‘ ; 14 Twin Peaks Pencils 6 for $1.00 
Circle items to be ordered. 
+s Hesse ae 1S 93 Festival Badee $1.00 
! 199) Fan Festaval T-shirt \L $4.00 
lo 93 Festival Plastic Bae $1.00 
2 Barrings $10.00 = 
= fone slice cherry pire/one cup of coffee) . 
1 Fashion Charm Hracelet $4.00 
3) Tie Tactstlice cherry pied $8.00 x 2 
18 Fashion “Nadine” Pin $8.00 
(Ladv Pin with Eve Patch) 
4 Decorative Pie $6.00 


(platter with coffee and piel. 


A Twin Peaks Interpretation 


10 Maps of Filming Sites: 


92 Festival. Colored 16" X 22” $2.00 
92 Festival. Newspaper 13 X 22 $5.00 
93 Festival Mvilar 12" X 18 $1.00 
11 Festival Owl 7” $10. 


12) Julee Cruise Picture $l. 
Black and White 4" X 5” 


§ Paperback Book $10.00 


~ 6. Paperback Hook $10.00 
Twin Peaks: A Pictorial of Stars 

~, Fan Festival Hat $4.00 
(Hot Pink. Teal. of Bright Yellow) 

8 Coffee Mug $5.00 

9 Travel Mue $2.00 


Gi Red Festival Sweatshirt L only $10.00 


20 Bravo Post Cards J tor $1.00 


al 92 Promo Cards $10.00 


22) Frank Silva [-Shirt Ked NI $12.00 
23. Autographed Catherine Coulson $12.00 
T-Shirt Hot Pink NI 
24 Autographed Al Stroehe!l $12.00 
T-Shirt California Blue NI 
Total Amount for Items 
Postare and 
Handling: $2.00 per item, $®.00 maximum 
: Total Enclosed 
Send and make checks to: 
Peaks of Romeo 
8900 N. Dutchess Ship to: 
Romeo. Mi. 48065 
Send a SASE for ‘9S Festival info 
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-FILES EXTRA! 


X-Files Comic Book an Instant Hit 

The first issue of the X-Files comic book arrived at comic 
book shops in January (with newsstand copies following a 
couple of weeks later) and became an instant sell-out. Reor 
ders on the book were virtually impossible to obtain. So far, 
Topps Comics, the publisher, has not announced a second 
printing. We've heard reports that the book is already selling 
for between ten dollars and twenty dollars. 

The comic book story it 
self, “Not to be Opened Until 
Xmas,” is written by Stefan 
Petrucha and drawn by Charles 
Adlard. It delves into the so 
called “Fatima prophesies.” In 
1917, three young children 
claimed to have seen the Vir- 
gin Mary in Fatima, Portugal. 
Although the authorities in 
terrogated and threatened the 
children, the visions recurred, 
and after several months, 
crowds gathered by the tens of 
thousands. On October 13, 
the crowd claimed to witness 
a “miraculous solar phenom 
enon.” 

The comic book tells of a 
radical former priest, Nikoli 
Verasdi, and his group's theft 
of the “final prophesy of 
Fatima,” which was written down by one of the original 
witnesses and kept safeguarded in the Vatican. A U.S. 
military officer has infiltrated Verasdi’s group, so the Vatican 
is negotiating with the military in an effort to secure the paper 
containing the prophesy. But before the infiltrator can return 
the prophesy, Verasdi trades the writing to a third party for 
plutonium—and things get pretty complicated, as you can see. 

The mysterious death of one of the terrorists leads Mulder 
and Scully to investigate. Mulder believes the “final prophesy” 
reveals that angels—and the “Mary” of 1917—are aliens, and 
that the Church wants such information suppressed. 

All in all, Petrucha has done a fairly nice job of coming up 
with an interesting investigation for Mulder and Scully. The 
dialogue, tone, and structure are consistent with the tele 
vision series. We do regret that one of the themes hinted at— 
Scully’s struggle with her own lapsed Catholicism (or maybe 
not lapsed; it’s somewhat murky)—never quite develops, 
although the chances are there. This would have been a great 
opportunity to dig deeper into the character of Scully and her 
beliefs. 

More disappointing is the end, which we won't reveal 
here, but which falls into a predictable trap we've often 
criticized about the television episodes. An early hint ts 
supplied on page seven. A stained glass window at the 
Vatican shows Jesus kneeling in prayer below a bright flying 
saucer. On one hand, it's clearly silly and stupid. On the 
other hand, it’s emphatically blasphemous. Yet again (“on the 
third hand?”—well, this ts an XF review!), it implies a Catholic 
Church completely fraudulent and dishonest. Even for us 
non-Catholics, this is a bit much. 

The Adlard art works well for the action-oriented se 
quences—he has a good knack for dramatic layouts and 
exciting poses—but suffers during the early sequences con 
taining individuals just talking. His faces are poorly drawn, 
not just because they don’t look like Mulder and Scully, but 


. 1s who. 


because they don't look like anybody. The proportions are all 
screwed up—such as eyes too high on the forehead (the old 
“Mike Grell problem") and jamming against the eyebrows; 
noses too long—and everyone looks different from one panel 
to the next. 

The second issue, “The Dismemberance of Things Past,” 
arrived the second week of March—a little bit late. The story 
addresses something we've been wanting the television series 
to explore for a long time, the reliability (or unreliability) of 
memories. Back in WIP 12, we suggested that the writers have 
Mulder question his memories of Samantha’s abduction. 
Petrucha takes a different angle. Several people who claim to 
have witnessed a UFO crash in 1948 are dying—or being 
killed—with a sudden frequency over the past three months. 
In the course of Mulder and Scully’s investigation, they 
discover that memories are more complex than they believed. 

The story turns out to be enjoyable, although Petrucha 
seems to miss opportunities for character analysis, consid 
ering the subject matter. However, this issue is merely the 
first chapter of a multiple-part story, so there may be some 
surprises upcoming. (More unforgivable 1s a ridiculous 
incident in which secretive military types slip Mulder infor 
mation about his case. They 
sneak into his room at night, 
drag him—in his bathrobe—to 
a waiting car outside, slip him 
a folder, then dump him off a 
short distance away, where 
he must walk back to his apart 
ment. Really unobtrusive! They 
were already in his room; why 
not just give him the folder 
there?) 

Adlard’s art doesn’t show 
much improvement. Fortu 
nately, Petrucha has the char- 
acters constantly addressing 
each other by name, making it 
easy for the reader to tell who 


A couple of unequivocal 
praises are in order. Miran 
Kim’s covers are wonderful, 
and George Freeman’s moody 
coloring perfectly captures the 
atmosphere of the TV series. 

We don’t mean to be too hard on the XF comic. It’s head 
and shoulders above most TV adaptation comics. We inter 
viewed writer Petrucha for Spectrum 3, and he has some 
interesting ideas in store for the series. We're eager to see 
them develop. 


X-Files Surprising Winner at Golden Globe Awards 
Perhaps the most shocking XF development this season 
took place in January during the Golden Globe Awards 
Ceremony. The upstart Fox series defeated some heavy 
hitters—-Chicago Hope, NYPD Blue, Picket Fences, and the megahit 
ER—to walk away with Best Television Drama Series. Chris 
Carter accepted the award, accompanied on stage by stars 
Anderson and Duchovny and several of the show's producers. 
Anderson (who appeared to say, “Oh my God” as the award was 
announced) looked to be in a state of shock the entire time. (No 
telling what state of shock the ER folks were in.) Duchovny, 
on the other hand, was a bundle of energy, bouncing and 


40 Vhapped in Plastic 


e 


weaving and pacing the entire time, and once even playfully 
grabbing Carter's sides (as if to tickle him) from behind during 
Carter’s acceptance speech. 

The nomination was an impressive accomplishment by 
itself, but the win should make an Emmy nomination this yeat 
much easier (Of course, the way these things happen 
nowadays, the Emmy nomination or nominations will be 
followed next year with the inevitable critical backlash. 


Remember Tuwut Peaks.} 


X-Files Featured in Television Festival 

Every year the Museum of Television and Radio honors 
various television programs—both past and present in its 
Television Festival in Los Angeles This year, eighteen 
different sessions met, featuring such shows as Frasier, 
Chicago Hope, ER, Mystery Science Theater 3000, My So~€ ‘alled 
Life, Batman, Under Suspicion, Young Indiana Jones Chronicles, 
Homicide: Lyfe on the 
Street—and The X- 
Files. 

The NF event, 
meeting on March 4 
at the Directors Guild 
of America Theatre 
Complex on Sunset 
Boulevard, was sold 
out weeks in advance. 
XF fans turned out en 
masse to watch an 
episode of the show 
on the large theater 
screen and then have 
a chance to ask ques 
tions of cast and pro 
duction members. No 
autographs were 
available, although a 
number of audience 
members’ brought 
their copies of WIP 
12 just in case the opportunity arose. 

Press access throughout was difficult; before the program 
began, ETV (Entertainment TV) obtained exclusive inter 
views, and a restricted number of magazine photographers 
were allowed in. Soon, fans packed into the theater. On stage 
sat guests David Duchovny (introduced incorrectly as David 
“Doo-chuv-nee"!), Gillian Anderson, Chris Carter, musician 
Mark Snow, co-executive producers R.W. Goodwin and Howard 
Gordon, casting director Rick Milliken, and producer Rob 
Bowman (formerly of Star Trek: The Next Generation). Originally 


James Wong and Glen Morgan were announced, but they're off 
working on their own program now, Space, and are no longer 


satis TEM 


Anderson and Duchovny (at right) on stage at the Television Festival. 


associated with XF. 
After a showing of 
“Duane Barry” (part 1), 
the guests took ques 
tions from the auctence 
for about an hour. Here 

are a few highlights: 
Many question 
ers brought up Star Trek/ 
XF comparisons, Twin 
Peaks was mentioned 
only once (and the ques 
tion never answered). 
Some audience members hit the writing of the show 
pretty hard, asking when an episode would be shown with a 
fairly solid ending instead of the ambiguous endings usually 


presented. “We're work 
ing on that,” a panelist 
responded. 

The season fi 
nale will be broadcast 
May 19, and “it’s going 
to blow you away.” 

The next three or 
four weeks (probably 
already televised by the 
time this issue hits the 
stands) are supposed to 
explain) more about 
what happened to Scully during her absence. Also, various 
other dangling plot threads (such as Samantha Mulder) have 
not been forgotten, but will be returned to at some point. The 
producers said to “give them some credit”—they know where 
they're going with the 
larger storylines. (Some 
audience members com 
plained that the recent 
Samantha story was, In 
the end, fairly point 
less.) 

The producers 
have been trying to get 
Darren McGavin (of 
Kolchak: The Night 
Stalker, an influence of 
XF) to appear on the 
show, but he’s either 
been tied up with other 
projects or wants too 
much money. 

The producers 
have been trying to get 
Jerry Hardin to 
return as Deep 
Throat for a 
dream sequence or something but haven't been suc 
cessful. It might work out for next season. 

Mark Snow’s XF soundtrack album should be 
available in September. 

The reason for killing off Deep Throat was to 
prove that NF is different from any other series—that 
even popular characters aren't safe from dying. 

-Chris Carter personally approves all of the 
licensed NF merchandise that comes out. 

Carter had planned to film an episode in Russia, 
but it fell through. 

A feature film is being considered, “but Richard 
Gere and Jodie Foster just aren't available,” the produc 
ers joked. Duchovny and Anderson just looked at each 
other (“We've been totally dissed in front of everyone!”). 

Duchovny was a bit of a jokester throughout the 
entire evening. Anderson was quiet at first but opened 
Both were dressed nicely 


March @ Saturday 9:40 p.m. 
THE X-FILES 

In Person: Gillian Anderson, Chris 
Carter, David Duchovny, R. W. 


Goodwin, Howard Gordon, Glen 
Morgan, James Wong 


A product of the conspiracy obsessed 
nineties, this descendent of The Night 
Stalker raises more questions than it 
answers as it follows two FAL special 
agents in theie exploration of unex 
plained phenomena 


up as the evening went on. 
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X-Files merchandise on sale at the Television Festival. 


but not too formal—Duchovny in a suit, Anderson in a jacket, 
blouse, and skirt. After the question-and-answer period 
ended, Duchovny and Anderson were rushed—practically 
shoved—backstage. Carter signed a couple of autographs, 
then quickly departed. 

(Thanks to Nick Hyman, our crack Los Angeles correspondent, 
for providing us uth this information and the photos!) 


Duchovny on David Letterman’s Show 

David Duchovny was a guest on the January 17 episode 
of The Late Show unth David Letterman. He was supposed to 
appear the previous night, but Letterman ran long with his 
first guest, Bill Cosby, leaving no time for Duchovny. (Actu 
ally, during the introductions early in the show, it was clear 
Letterman had absolutely no idea who the actor was, so he 
probably wasn't too concerned.) Rescheduled for the next day, 
Duchovny was the first guest and talked about his work on The 
X-Files, Kalifornia, and Turin Peaks. (Letterman did seem to 
remember him from Kalifornia.) 

Letterman didn’t know anything about XF. Duchovny 
described the show, and Letterman wanted an example of the 
types of things Mulder would investigate. Duchovny men 
tioned prehistoric beast women. When neither Letterman nor 
the audience gave much of a response, Duchovny smiled and 
said, “Look, | don’t write the show; | just act in it.” 

Duchovny also mentioned that after getting an English 
degree in college, he shifted over to acting and ended up on 
Tuin Peaks as the cross-dressing Denise/Dennis Bryson. His 
family wasn’t too pleased with his career change to begin with, 
so he was especially nervous about their reaction to this kind 
of role. But his mom's only response: “You look thin. Are you 
getting enough to eat?” 

Throughout the Letterman interview, Duchovny lived up 
to his reputation as having a weird, dry, subtle sense of humor. 


Attention Duchovny Fans! 

We're aware that a handful of our readers buy WIP more for 
the XF news than for the Twin Peaks material. Take note, 
Duchovny fans: Sheryl Lee worked with Duchovny on an 
episode of Red Shoe Dianes and discusses that project in her 
interview with us this issue. Also, that episode of RSD is 
included in our Sheryl Lee retrospective. Don’t overlook these! 


XF Featured on Sci-Fi/Buzz 

The Sci-Fi channel’s weekly “TV magazine” show Sci-Fi/ 
Buzz devoted a considerable amount of its February 19 episode 
to The X-Files. An interview with Chris Carter revealed that 
this season’s finale will be a two-parter that includes “a bit of 
a cliffhanger.” Next, the XF comic book was named a “Buzz 
Best Bet” and given an extremely favorable review. 

Duchovny’s interview turned out to be quite interesting. 
He prefers the more psychologically-oriented episodes such as 
the two-part “Duane Barry.” Also, not surprising for someone 
with a Masters degree in English Literature from Yale, he is 
not convinced that he wants to be in acting for the rest of his 
life, but thinks he may pursue a number of careers. Part of this 
may be because acting hasn’t been as enjoyable as he thought 


it would be. He sees XF lasting “at least four years,” maybe five, 
but he doesn’t think it should go beyond that. He also 
expressed some reticence about its current cult status. He 
fears having to make personal appearances long after the show 
ends, where he’s impoverished and can’t get other roles. 

|Aside: Nick Hyman sensed an undercurrent at the 
Television Festival that Duchovny might not want to continue 
to be a part of XF indefinitely. Could all this merely be 
posturing for contract negotiations (or re negotiations)? We 
wouldn't rule it out, but Duchovny was building up an 
impressive résumé of feature film work before XF came along, 
and it wouldn't be surprising if he were itching to return to the 
less frantic and less exhausting movie world. In several of 
Duchovny’s interviews, he seems to have a sort of cool 
detachment to all of the furious hype and attention lavished 
upon The X-Files. Finally, has anyone else noticed that 
Duchovny’s (and Anderson's) images have been noticeably 
absent from the XF caps, mugs, and t-shirts released so far?| 

Back to Sci-Fi Buzz. During a “Buzz Board” segment, our 
pal Jennifer Larlee of the XF fan club briefly told viewers how 
to get information about joining up. Finally, an exhausted 
Anderson sat for a brief interview, but she was so tired that she 
had trouble concentrating in order to answer a few fairly 
simple questions (such as “How does Scully remain a skeptic, 
considering everything she’s seen?”). The entire ordeal was 
quite funny (to both viewers and Anderson) as she struggled 
to focus on her answers. After a few moments, the interview 
ended, allowing her to get some much-needed rest. 

The episode of Sct-Fi/ Buzz ended with host Mike Jerrick’s 
news that an XF convention will probably convene this spring 
or summer. 


XF Leaves Picket Fences in the Dust! 

Last issue, we noted the strange XF/Picket Fences unof 
ficial crossover. Duchovny was going to put in a cameo 
appearance on the latter show until CBS nixed it, not wanting 
to promote a series on another network. Well. Three months 
have passed since the airings, and XF has recently been 
beating PF in the Nielsen ratings when both series run new 
episodes on the same night. (Although, to be fair, CBS has 
been pre-empting PF fairly often with various specials.) CBS 


FILES 
COLLECTIBLES FOR SALE! 


Magazines, t-shirts, hats, mugs, posters, 


scripts, comics, and photos from around the 
world! 
For FREE list, send self-addressed, 
stamped envelope to: 


BRUCE PHILLIPS 
46702 CAMELIA 
CANTON, MI 48187 


WORLDWIDE SHIPPING AVAILABLE! 
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might want to reconsider their previous decision and give the 
Fox executives a call! 


X-Files in Print 
Cinescape 5 (February) mentions XF briefly and includes 
a photo of Mulder and Scully. 


The Comics Buyer's Guide 1106 (January 27) features an XF 


cover, a preview of the comic book, interviews with story artist 
Charles Adlard and cover artist Miran Kim, a brief episode 
guide, and an 
article by 
writer Stefan 
Petrucha. 
Entertatn- 
Weekly 
263 (February 
24) includes a 
full-page photo 
of Duchovny 
getting miked 
for an outdoor 


ment 


scene Two 
issues. later 
(March 10), XF 
finally makes 
EW’s cover, fol 
lowed by a 
seven-page 
story Actu 
ally, this 1s 
only one of 
three weekly 
magazines, all 
hitting news 
stands simul 
taneously, to 
feature XF ar 
ticles! (The 
other two are People Weekly and TV Guide, both noted below.) 

Epi-log 44 contains an XF cover and first-season episode 
guide. 

Hero Illustrated 20 (February) interviews Petrucha. 

People Weekly (March 13) features an article on Gillian 
Anderson. 

Realms of Fantasy (February) reviews XF. 

Sci-Fi Universe 6 (April) contains a one-page article on the 
XF comic book. It also features an article on a Writer’s Guild 
of America science fiction panel that included James Wong. 
A Duchovny/Amanda Pays XF photo accompanies the article. 

The April Spin (the tenth anniversary issue) reviews XF. 

The February 14 Star (yep—the supermarket tabloid) has 
a hilarious article titled “X-Files Hunk in Real-life Close 
Encounter With a UFO.” (The supposed sighting took place 
back in 1982.) The half-page article includes a photo of the 
actor. 

Starlog 212 interviews Petrucha. 
Gillian Anderson. 

Star Wars Galaxy magazine #2 includes a twenty-page 
“ashcan” (black and white) edition of the first XF comic book. 
It reproduces the first fourteen pages of the story, plus an essay 
by Petrucha. (There’s no inherent connection between Star 
Wars and XF, by the way; it’s just that both magazines are 


Issue 213 interviews 


published by Topps Publishing.) 

Superstar Facts & Pu Presents Starbase (whew!) 32 reports 
on the online XF forums. 

XF finally landed on the cover of TV Guide (March 11), the 
biggest-selling periodical in the U.S. (Actually, XF was on one 
previous edition dated July 2, 1994 and distributed mainly on 
the West coast. The rest of the country got a Reba McEnutre 
cover. See WIP 12 for details.) This new TV Guide hit the same 
week as Entertainment Weekly’s XF cover! Inside 1s a six-page 
article. The same week, the Canadian edition of TV Guide 
published another XF cover and article. (We'll have more 


information next 1ssue.) 

TV Zone 62 interviews Chris Carter. 

USA Today (February 17) contains an XF article, with 
emphasis on the sweeps month two part episode (“Colony”/ 
“End Game’). 

Variety (January 23) contains a full page XF color ad 
reporting on the show's success around the world. 

The new issue of Wonder (Spring; #10) contains an 
extraordinary, lengthy XF article by Lint Hatcher. Long-time 
WIP readers will remember his insightful essay “The Good, the 
Bad, and the Lynchian” way back in our third issue—an essay 
that fueled thought-provoking letter columns for many, many 
issues. In Wonder, he provides “Xploring the X-Files: Meeting 
the Reality You Thought You Knew,” a fourteen page article 
that begins with a detailed look at XF’s roots in Kolchak: The 
Night Stalker. 
at XF as only Lint can. Essential for XF fans. If you can’t find 


He then moves into a fascinating, indepth look 


a copy locally, check the ad on page 44 

The January 14 issue of World contains a very bizarre XF 
review/article. The writer, Gene Edward Veith, makes some 
interesting comments about the unreal portrayal of America on 
television, the cynical and paranoid mood of XF, and the 
show's being “a good map of the inner landscape of the 
postmodern mind.” But somehow Veith can’t get simple, basic 
facts right. He identifies the two agents as “Fox Scully (David 
Duchovny) and Dana Mulder (Jillian Anderson)"—three mis 
takes in nine words, which must be some kind of record. He 
then compounds the error: “Scully 1s a skeptic; he 1s able to 
construct a rational explanation for everything they encoun 
ter, no matter how bizarre it appears. Mulder, on the other 
hand, is a true believer. She can never quite assemble the hard 
data she needs to prove that the aliens and supernatural 
beings are real.” So in addition to mixing the names, Veith has 
Duchovny playing the skeptic and Anderson playing the 
believer! Weird. (Thanks to Dave Hacker for sending us a copy 
of the article.) 
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Variety ad for The X-Files. 


Vik apped in Plastic 43 


Harper Trophy will 
publish a couple of young 
adult XF books in Septem 
ber written by Les Martin: 
Darkness Falls and X Marks 
the Spot. 

Landmark Calendars 
has announced that it will 
release a 1996 XF calen 
dar. All they've said about 
the 12” x 12” calendar is 
that “exciting photographs 
will be revealed.” Price 
will be $10.99; it should 
begin appearing in stores 
around July. 


Cinescape2 


Supply limited! (Magazine conditions in 
parentheses) Pnces subject to change! 
CINESCAPE 2 (November 1994) - This slick, full- 
color magazine contains over eleven pages on The 
X-Files! In additon to the main article, sidebars 
include information on Deep Throat. Kolchak The 
Night Stalker. the XF novel, and the XF comic book' 
Hard to find; the publisher no longer has copies 


Trek Generations poster' (near mint) $20 
ENTERTAINMENT WEEKLY 265 (March 10, 
1995) - Just as EW 8 is the essential issue for Twin 
Peaks fans, issue 265 is the one for XF fans A 
seven-page article takes a look at the XF phenom- 
enon, including lots of behind-the-scenes informa- 
tion. Many cool color photographs! Bound to be a 
sought-after collector's item in years to come, get 
it now while it's cheap! (near mint) $7 postpaid 
STARLOG 202 (May 1994) - This popular issue 
features a four-page David Duchovny interview/ 
article illustrated with lots of color photographs 
(plus another great Duchovny photo on the con- 
tents page) (near mint) $10 

TV GUIDE 2/26/94 - One of the earliest XF 
articles in TV Guide! Theres an extremely favorable 
one-page review by “Couch Critic” Jeff Jarvis, along 
with a color photograph of Mulder and Scully 
Whitney Houston cover. (near mint) $10 
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available Copies come polybagged with a Star 


Win-Mill Productions, 1912 E. Timberview Lane, Arlington, TX 76014 


Miscellaneous X-Files News 

Bill Amend’s Foxtrot comic strip devoted its February 27 
March 4 week of cartoons to a series of gags in which Jason 
Fox decided he wanted to join the X-Files division of the FBI. 
Unfortunately the comic contained no clever, imaginative 
humor, but utilized only the most obvious elements of the 
series in order to produce another week of bland, generic 
comics. However, the fact that XF 1s mentioned at all may 
signal XF’s move from cult hit to the mainstream—a move 
reinforced by the TV Guide and Entertainment Weekly covers. 

In January, Fox announced that Chris Carter 1s creating 
an XF spinoff show. 

Mark Snow provided the score for ABC's popular TV movie 
Texas Justice, broadcast February 12.13 

Mitch Pileggi, who plays Skinner, appeared on the March 
7 season finale of Models, Inc. as an assassin. x 


STAR WARS: LEIA s LOVE SIORT 


Starlog 202 


TV GUIDE 3/11/95 - Just out' XF cover and six- 
page article with new color photos of Duchovny and 
Anderson' Essential collector's item for the XF fan' 
Get it now while it's cheap! (near mint) $6 postpaid 
X-FILES 1 comic book - Back in stock! All-new 
XF adventures by writer Stefan Petrucha and artist | 
Charles Adiard First (and only, as of this writing) 

printing. (near mint) $16 
WONDER 10 (Spring 1995) - This issue contains a | 
great fourteen-page in-depth analysis of the show, 

including a look at its roots in Kolchak The Night | 
Stalker One of the most insightful XF articles to 
date (For additional information, see our com- 
ments in “X-Files Extra” on page 43.) This maga- 
zine 1s fairly difficult to find and has a relatively low 
print run (compared to the other magazines offered 
Don't miss out' $6.50 postpaid 


TV Guide 7/294 TV Guide 3/11/95 here, anyway) 


TV GUIDE 7/2/94 - Back in stock! This ts the rare U.S./CANADIAN SHIPPING: $4 50 for first 


“West Coast Edition” that contains a great XF cover item, 50c each thereafter, up to $6. (No postage | 
(most of the country got the Reba McEntire cover need be included for “postpaid” tems ) Provide us | 
edition, see WIP 12 for details) The six-page XF ar- a street address; no U S. orders can be shipped to | 
ticle—Duchovny and Anderson visit the real FBI—1s PO Boxes! Postage costs may be combined with | 
the same in both editions. Lots of great color photos magazines on pages 46-47 for shipping costs 

(fine condition—better than the ones we had before') OVERSEAS SHIPPING: $4 per magazine 
Very, very few available’ Limit one per customer $35 even for “postpaid” items Orders shipped airmail 
TV GUIDE 7/2/94 - Same as above. except with the (none by sea/surface) See page 48 for acceptable 
Reba McEntire cover instead of XF (near mint) $15 forms of payment 
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BACK ISSUES 
FOR SALE! 


Theseare US prices! 
For Canada: use these prices, but pay with 
Canadian postal money order in US. funds 
For overseas orders add $2 per copy (air 
mail shipping) to Europe, $2 50 everywhere 
else. (See page 48 for acceptable forms of 

payment ) 

Subscnption Rates! 

One year (6-1ssues) $29.00 U.S.; 
Canadian: $35.00 (Canadian postal money 
order in US funds) 

(See page 46 for overseas subscnpton 
rates.) Subscriptions will begin with WIP 17 
All pnces subject to change without notice 
Make check or money order (no cash') 
payable to 


Win-Mill Productions 
1912 E. Timberview Lane 
Arlington, TX 76014 


Ue Tetfaprect in YVasti- 
“Killer Bob”’ Speaks! 


WRAPPED IN PLASTIC 48 (1c: 
WIP Sexclusive interview with Prink Suva 
tka *hiller Bob"—7+ pages, the longest 
with hun ever published’ Plis| Mark 
s about The Listof 4, Twin 


1993) 


Prost untervy 


Peaks im br photo tour of the Tuan 
Peaks filming sites, reviews of Julec 
Crouse'’s The Votce of Love and Fox 
network's Hakersfield, PD and much 


Almost gone’ $16.00 postpaid 


tore’ 


WRAPPED IN PLASTIC #12 (Arig. 


1994) 


Guint W-pupger The A-kiles covered im 


depth Gillan Anderson interview, Abe 
sode guide with commentary sind sunaly 
sis, nagavine ticle checklist, and more 


Plus) the filming of FWWM with never 
before published photos of Shernl Lec 
Lynch, ete Maclochhkin's Kosmell 
The Tnat, UFOs wi Tin Peaks 
$20.00 jx! 
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Pst ponuatir 
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2 | Vrapped 


WRAPPED IN PLASTIC #1 (Second Print 
ing) (Aug 1993) - WIP reviews Fire Walk 
With Me wm detaal 
second season 

WIP's own TP calendar, the 
checklist, part t 


info on TP prome cards 
TP aaagazine 
Twin Peaks Props 
Gallery (exclusive to this reprint edition) 


$4. 50 postpaud 


oe 


mid more’ 


WRAPPED IN PLASTIC #9 (I'l) 
Special Mark Brost issuc 


1994) 

hat 2 of ow 
Frost interview, a Frost retrospective, in 
fill Street Blues 
Amencan Chronicles 
and Storyuille 
Songimal, unaired serpt for the final 
77 Pluss achecklst of Brivo's 
IT uitros, Meck 
cme Woman 


cluding One Sativa 
Hubble 
soe guide) 
Piest 


episode 


(with aanept 
and detuls on 


Shenl Lee un Dr Quin 


$5.00 postponed 


and more’ 
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WRAPPED IN PLASTIC #13 ((h 1) 11") 1) 
“Litem Issuc” interviews authors of TF 
md Lyachorekited books Mark Altus 
ind Kenneth Kaleta, 77 
book reviews, L907 Twin Peaks ban bes 
report; US 


Davad Lavery 


tival md Japanese TP 
Mark Frost upedsate 
md review of 


laserdises reviewed 


lots of X-Files news seoond 
and much mor 10 


$17.00 x! 


SCHSON PEC LIT 


paige specuil Almost gone 


Phas, our review of TPs 


Photo 
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BLUE VELVET & TWIN PEAKS 
Compared and Contrasted 


WRAPPED IN PLASTIC @5 (June, 

Blue Velvetvs. Tunn Peaks! Plus: Catherine 
Twin Peaks 
part Lofour David Beimeulh 


1993) 


(Log Lady) Coulson interview 
in Germany 
interview, and more’ Available poly bagged 


(te “Wwrepped ind plastic’) with oa Large 


Iravo Tron Peaks promo card ($20.00), or 
without the bag and card ($12.00) ppd 
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WRAPPED IN PLASTIC @10 (April 1991) 

“The Unseen Tren Peaks” compares the 
ongunal 77 senpts 
the pilot through episode #1002, with info 
on seen Mhus 
two articles on folklore/ fairy tiles and TP 


to televised versions of 


s written but never cured! 


Also reviews: of new Elephant Man 
soundtoek and mire Julee Cruise release 
and much more’ Almost gone’ $20.00 


postpaid 


WRAPPED IN PLASTIC 614 (1 )c« 
Michele Malach takes «close look at TPs 


1994) 


Vlas, Trai Peaks in 
Jolin Boylan (Mayor Milford) in 
77 plot cluut, Shenlvo benno 
Spring Awaken, and bots of X-Files news 
Breath” (Scully's 
Afon brance and Japon 


$5.00 postpruc 


portiwalofthe PEL 
Britian 
lervicw 


“Cnn retum) reviewed, 


ind much more 
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WRAPPED IN PLASTIC 46 (Aug 


1993) 
Invitation to Love, On the 
nepisode guide to all seven 
episodes), Twin Peaks parodies, Bianculli 
Tun Peaks im Australia, Harley 
Peyton's Route 66, Sheryl Lee/ 
Daved cpisode of Red Shoe 
$20.00 prostycat 


Furst 32-pager’ 


Arr (includu 


interview, 
and the 
Duchovny 


Dranes' Almost gone’ 


WRAPPED IN PLASTIC @11 (June 1994) 
WIP s extensive, exclusive uiterview with 
Al Strobel, Phillip “Mike” Gerd! Phis 
“More Unseen Twin Peaks” looks at the 
Lynch / Prost second-season premucre'’ Also 
“The Snoqualmie Falls Controversy” and 
Sher | Lee's Hack beatand 
‘re (with Noah Wyle), Kyle 
MacLoachhin's Aqamstthe Wall and much 
more! Selling quickly! $9.00 postpaid 


lots of reviews 


Guine 


Wh habe oki in Plastic 


Michael J. Anderson 
Interview! 


The Little Man From Another Place 
Reveals Secrets From Another Worid! 


WRAPPED IN PLASTIC @15 (ich 

WIP interviews Michacl Jo Anderson 
(Latthe Man Frou: Another Place)! 
twin Peaks and the a world 


1995) 


Phas 
Internet 
wade survey of 77? fanzines and newslet 
fers, and reviewsof Lynch's Images, Amick's 
“X-Files 


novel and the 


Dream Lover, and Boyle's Jacob 
Extra” reviews the Goblins 
Ab / Ticket Fences x-over, plus reports on 


XFin Uoitun' $5.00 postpaid 
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CEREBUS COMPANION #1 (Dex 


copies left! This issue concentrates on Cerebus 


Cerebus 
»= Companion 


A few 


1993) 


1-25. a look at the book market when 
Cerebus began. areview of the early influences 
a 1982 Sim interview 


the Cerebus Timeline part 1 


com! 


,the Sim checklist part 1, 
uid parodies 
' Previously unpub 


10 pages, $6.50 


Cerebus by other comics 
hshed Sim/Gerhard cover, 
postpaid 


FULL OF SECRETS 
IS HERE! 


The reference book we've all been waiting for' 

* 13 incredible essays exploring vanous aspects of 
Twin Peaks, most appearing here for the first time! 
* Detailed episode guide breaking down 7P 

and FWWMscene-by-scene' 

* Director and writer list! 

* Cast list’ 

* Extensive bibliography’ 


If you've read WIP 13's interview with the book's editor, David Lavery, your 
appetite has already been whetted Don't delay in adding Full of Secrets to your 


TPiLynch library! 


Vhapped in Plastic 


CEREBUS COMPANION #2 (Dec. 1994). Afollow 
up to CC 1, this issue takes an indepth look at 


Cerebus 26-50—the High Socety storyline. Plus 


two Sim interviews, the Sim checklist part 2, the 
Cerebus Timeline part 2; the Cerebus Newsletter, 

eal Adams's influence on Cerebus, and more’ 
Previoush unpublished Sim/Gerhard cover, 40 


$5.00 postpaid 


pages 


additional book 


FULL OF SECRETS: 


Critical Approaches to Twin Peaks 


HIGHLY RECOMMENDED! 


U.S. Shipping: Add $4.50 for first book, plus 50 for each 
(Shipping charges may be combined with orders 
for Kenneth Kaleta’s David Lynch book.) Canadian Shipping: 
Add $6 for first book, plus $2 for each additional book. Shipping 
to Europe: $8 (uninsured), $21 (insured) 
$10 (uninsured), $20 (insured) 

cannot be traced or replaced! We recommend that you insure! 


NOW IN STOCK! 


DAVID LYNCH 


by Kenneth C. Kaleta 


You've read W/P’'s interview with Mr. Kaleta (in issue 13); nowread the 
book! This 200-page 1993 volume covers all of Lynch's film work 
through Wild at Heart (including his early short films The Alphabet, The 
Grandmother). There is an entire chapter devoted to Twin Peaks 
Illustrated throughout. Recommended 
$13.95 (paper) 


U.S. Shipping: $4.50 for first book, .50 for each additional book 
may be combined with orders for Full of Secrets) Canadian Shipping: $6 for first 
book, plus $2 for each additional book 


WANT TO HEAR STILL MORE FROM 


SHERYL LEE? 


et 2? years of moving “~~ DOp ® 


ARETHA FRANKLIN 


PLUS 
COMINSA KITTS SOUNDGARDEN 
CANTH BROOKS ARO WOR 
APP WIM Pat ROMIRLTIONS, 


INTERVIEW (March 1994) - Sheryl Lee 
interview! Lee talks about Tun Peaks 
and Backbeat. One and a third-page 
interview, plus a very strange full-page 
photo of Lee! Large-size magazine (10x13). 
$5 (plus shipping) 


$18.95 (paper) 


Everywhere else: 


Warning: lost uninsured orders 


(Shipping charges 


Overseas shipping $6 
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UA 
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Cinema Papers Ent Weekly 6-26-92 
Limited supply! If you have questions about the material, call us at 
(817) 274-7128. Conditions of the magazines are in parentheses. A 
“e” bullet designates a new item added for this issue's list 
CINEMA PAPERS Aug. 1992 (good +) $20; (fine) $30 (Lynch's FWWM 

press conference, Sheryl Lee cover) 
*ELLE May 1990 (good+) $12 (3 pages Fenn, MacLachlan') 
ENTERTAINMENT WEEKLY June 26, 1992 (vg) $5 (Sheryl Lee) 
Aug. 21, 1992 (good-) $1.50 (F WWM) 
Aug. 21, 1992 (vg) $2.50 (F WWM) 
Sept. 11, 1992 (vg) $2.50 (FWWM) 
June 24, 1994 (fn) $3.50 (WIP in color') 
FILM COMMENT May /June 1993 (good -) $3; (vg) $6; (fine+) $10(11 pages 
TP articles) 
GQ Aug. 1992 (g00d) $3.50; (vg) $5; (fine) $7.50 (MacLachlan cover and 
article) 
INTERVIEW March 1994 (fine) $5 (Sheryl Lee interview') 
*LITERATURE/ FILM QUARTERLY Vol. 21 #4 (near mint) $20(Back in 
stock! 64 pages of all-new TP essays compiled by Full of Secrets 
editor David Lavery. This issue of L/FQis acompanion to Laverv's 
book. Extremely low print run—much less than early issues of WIP 
or Video Watchdog 2. An essential package for students of TP.) 
*McCALL’S October 1990 (good) $2.50 (one page Chen) 
MS. November/ December 1990 (fine) $6 (three-page TPreview) 
*PEOPLE May 14, 1990 (vg) $15 (6 page TP article; character chart} 
September 10, 1990 (good) $3 (2 pages Badalamenti) 
ROLLING STONE ¢March 22, 1990 (g00d+) $6.50 (Lynch interview) 


Literature/ Film Quarterly Rolling Stone 9-6-90 


MAGAZINE & BOOK SALE! 


4 


RE 
RYL LEE 


FWWM Promo Card GO Aug. 1992 
eMay 17, 1990 (vg) $5 (Marshall GAP ad) 
Sept. 6, 1990 (fair) $3; (vg) $8; (fine) $12 (Lynch interview) 
* October 4, 1990 (good) $15 (great Fenn/Amick/Boy le cover 
and 5S -page article/ pictorial) 
STARLOG Aug. 1992 (mint) $2 (F WWM photos) 
STRANGE WORLDS #2 (1993) (2+) British TPnewsletter/fanzine $5 
eTIME April 9, 1990 (vg) $7 (2-page TP article) 
May 21, 1990 (vg-) $7 (includes a Lynch/Frost map of TP) 
October 1, 1990 (good +) $10; (vg) $15 (Lynch cover and 6- page 
article!) 
TV GUIDE Jan. 16, 1993 (fine) $3.50 (FWWM video review) 
US May 28, 1990 (vg+) $20; (fine+) $30 (early TP article) 
*September 3, 1990 (vg) $20 (great 7-page Amick/ Ashbrook 
photo gallery!) 
°U.S. NEWS & WORLD REPORT April 23, 1990 (vg) $6; (200d) $4.50 (one 
page TParticle) 


OTHER COOL STUFF: 

FWWM PROMO CARD 5X7 color (fine) $8 postpaid 

JULEE CRUISE “FALLING” PROMO CD - Three versions of this song; rare! 
$20 

STAR PICS TWIN PEAKS TRADING CARD PROMO- this deluxe promo 

tional item was produced for the National Sports Collectors Convention in 
1991,8.5x 1] inches; features the Laura Palmer card from the TPset, plus 
cards from three other Star Pics sets (non-7P). Arare item that’s really cool 

(See WIP 1 for more information.) (vg) $30 


2 M) SRT AM A! weds 


AOE "CAC A A MO) OR a 


Time 10-1-90 US 5-28-90 


U.S./CANADIAN SHIPPING: $4.50 for first item, .50 each thereafter. up to $6. (Doesn't apply to “postpaid” items.) Most orders shipped UPS insured 


so include a street address; no P.O. Boxes! OVERSEAS SHIPPING: $4 per magazine (even for “postpaid” items) 


Win-Mill Productions, 1912 E. Timberview Lane, Arlington, TX 76014 
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SPECTRUM back issues! 


SPECTRUM #1 (September 1994) 
Ournon- Twin Peaks magazine! This 


issue covers Lots & Clark: The New 


Adventures of Superman, Kung Fu 
The Legend Contuwues, and Homade. 
Life on the depth, with 


episode guides and detailed anal 


Street in 


ses. Also: anextensive retrospective 
and checklist on the art of Michael 


Golden! 48 pages, card stock cover 


SPECTRUM #2 (Dec 1994). Exclu 

sive interview with Chnis Potter (Kung 
Fu's Peter Caine, \-Men's 
Plus: the conclusion of the first sea 


Gambuitj' 


son KF: TLC episode guide; a look at 
Friday uight’s female detectives, 
Scully (X-Files), Phillips (Under Sus- 
picion), Howard (Honucide}, 
Clark debate, 
superhero comics (Kirby, Byrne, J 


a Lows & 


and an “art history” of 


ANDRE BRAUGHER 


on the Street—Det Pembieton—whom 


$6.00 postpaid Lee, etc.)! 40 pp, card-stock cover, 
$6 postpaid 


These are US prices For 
foreign orders, terms are the 
same as for WIP back issues 
See ordering information on 

page 45 


AND ON SALE LATER THIS MONTH— 


Spectrum #3! 


BRYCE ZABEL 
interview! 


Lois & Clark s best writer ("The Green 


Green Glow of Home"). and 
M.A.N.T.1.S. co-executive producer 


interview! 


Brilliant young actor of Homicide: Life 


Entertainment Weekly called “the best 
actor on TV 


STEFAN PETRUCHA 


interview! 
(writer of The X-Files comic book) 


PLUS: 
LEE SANDLINs fascinating 
look at the current season of The X- 
Files and Homicide; 


40 pages. magazine formal, card- 
stock photo cover 


NEWS, $4.50 at your local comic shop or 
REVIEWS, book store 
AND MORE! (Or $5.75 postpaid directly from the 


publisher ) 


WIN-MILL PRODUCTIONS 


1912 E. Timberview Lane, Arlington, TX 76014 


OVERSEAS WRAPPED IN PLASTIC ORDERING INFORMATION! 


We receive numerous requests for foreign subscriptions, and the problem 's 
getting foreign checks cashed through our bank Right now overseas customers have 
several alternatives 
1. INTERNATIONAL MONEY ORDER 

The best bet is an American Express International Money Order in U.S. 
dollars. These originate from a bank in Denver. Colorado, U S A but are available 
overseas. Other international money orders might work, but we know ones from 
American Express work through our bank + Below is a small reproduction of one from 
England, we assume ones from other countries might look a little different 
2. BANK CHECK 

This gets trickier Ve need a bank check that meets the following conditions 
(1) It must be drawn in U.S. funds (dollars) 

(2) It must be drawn on a U.S. bank 

(3) Here's where itgets abittricky Itmust have the “MICR" line across the bottom 
of the check. That's the line of weird computer-looking numbers that includes the bank 
code, plus whatever else 

Meeting the above conditions won't necessarily guarantee success, butit makes 
the odds pretty good We don't know where you can get these kinds of checks, but 
they must not be too hard to find, since we've received them from many countnes At 
right is an example (greatly reduced) of what one might look like 

Depending on the type of bank check sent (that is, whether our bank recognizes 
it), your order could be delayed for weeks' It really ts a Jot better for you to use an 
American Express International Money Order' 


AMERICAN EXPRESS® INTERNATIONAL MONEY ORDER © > 1)! 
Ee Pei Ninmabe' 3 


i 8 Wye vas : oe : KO (Grea, 


y: Unted Jars lois 
Pm MN Produc det yy oA yiftt/ 
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oer ~ 8% 8 we JF WO’ O° 
American Express International Money Order 
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3. U.S. CASH 

Some readers tell us that it's easier (and much cheaper) to get US. dollars 
(cash) than money orders or bank checks. If youdo this, send the order well-wrapped 
and by registered mail. We don't recommend sending cash because of the inherent 
nsks, although so far we haven't had any problems 


Shipping makes the cost of overseas subscriptions rather expensive Everything is 
sent by air mail (surface takes forever and wouldn't be that much cheaper) at the 
printed matter/small packets” rate Here's how it breaks down on a per-copy basis 
(in US dollars) Europe: $750 per copy. Everywhere else: $8 50 per copy 

If you want a six-issue subscription, simply multiply whichever rate applies to you 
by six, and there you have it' (On overseas subscriptions only, we offer subscriptions 
for however many issues you want to choose ) 

Important: The above rates apply only to WIP subscriptions, and not to any 
of the various Peaks-related mags we sell. Those would usually have to be shipped 
Parcel Post insured, which is much more expensive. Write for details. For overseas 
WIP back issue prices, see details on our back issue page 

If you have further questions, 
write to us at 
WIN-MILL PRODUCTIONS 
1912 E. TIMBERVIEW LANE 
ARLINGTON, TEXAS 76014 
U.S.A. 


CANADIAN ORDERS: a 6-issue 
subscription is $35 U.S. Pay witha 
money order from the Canadian 
post office to avoid delays 
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Three great publications coming in June! 
Vkapped in ‘Plastic #17 


At last! The Harley Peyton interview! 
TP’s producer and Emmy-nominated writer gives W/P an incredible behind- 
the-scenes look at his work on Twin Peaks, Moon Over Miami, Route 66, 
and the upcoming Keys to Tulsa (starring James Spader and Eric Stoltz) and 
Heaven's Pnsoners (starring Teri Hatcher and Alec Baldwin)! 


And our regular features: 
¢ Letters column! * “The World Spins"—more of the latest 7P-related news! 
« “X-Files Extra"—more X-Files news! * AND MUCH MORE! 
32 pages inside a great CHRIS MOELLER cover painting! 


Just $4.50 at your local comic shop or book store (Or $5.75 postpaid directly 
from the publisher) 


Spectrum #4 


THE MAGAZINE OF TELEVISION, FILM, & COMICS! 
The X-Files Second-Season Review! 
Following up on last year’s popular X-Files review in WIP #12, Spectrum #4 takes 
a close look at the series’ second season with a detailed episode guide and 
extensive commentary! Plus: an in-depth analysis of the Agent Scully character, 
including a careful look at her investigative techniques vis-a-vis Agent Mulder's; a 
survey of David Duchovny's Twin Peaks role as cross-dressing Agent Dennis/ 
Denise Bryson; an updated checklist of XF magazine articles; and additional 
surprises! 
NEWS, REVIEWS, AND MORE! 


40 pages; $4.50 at your local comic shop or book store 
(Or $5.75 postpaid directly from the publisher) 


Spectrum 


THE MAGAZINE OF TELEVISION, FILM, & COMICS! 
SPECIAL EDITION #1 


Our stock of WIP #12 is just about gone and will not be reprinted! Instead, we are 
collecting virtually all of the early XF-related material from WIP and reprinting it in 
one inexpensive volume! Included here: Gillian Anderson interview, first-season 
episode guide and commentary, and XF/UFO analysis (all from WIP 12); David 
Duchovny/Red Shoe Dianes review (from W/P 6), an early XF review (from WIP 7). 
and an article on the second-season premiere, “Little Green Men” (from the almost- 
out-of-print W/P 13)! A great companion to Spectrum #4! 
32 pages; $3.95 at your local comic shop or book store 
(Or $5.00 postpaid directly from the publisher) 


WIN-MILL PRODUCTIONS, 1912 E. Timberview Lane. Arlington. T 


[ IMPORTANT ANNOUNCEMENT (that got stuck way back here)! Beginning ne next issue WIP’s regular cover pnce will rise from $3 95 to $450, US subscriptions 
| are now $29.00. Several things hit at the same time requiring this increase First, shipping rates (both the post office and UPS) have nsen since we established our $3 95 | 
| 


cover price. Second, paper costs are increasing. Third, our dectsion to experiment with a higher quality (and therefore higher priced), slick paper stock coincided with these | 

| other pnice increases We probably should have raised the price of #15, but we first wanted to see the new paper on a finished product before making any final decision 

| The choices were to return to the lower quality paper and charge $4 25 (a rather silly cover price, anyway). or use the better paper and charge $4.50 We think slick paper 

| that provides better photo reproductions 's well worth the extra quarter, we hope you agree. We're doing everything possible to produce the highest quality publication we 
| can, and we want you to feel that you're getting your money's worth, even at the higher cost Current subscribers will receive their complete allotment of issues, of course | 
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